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1. Historical perspective: cultural policies and instruments

After the collapse of the Russian Empire in 1917, a "Ukrainian People's Republic" was
proclaimed and was led by outstanding personalities from the cultural field. According to the
Presidential Edict #17/2016 of 22 January 2016, the year 2017 was announced as a Year of
the Ukrainian Revolution 1917-1921. The Edict determined the commemoration of events
and prominent participants of the Ukrainian Revolution 1917-1921 as one of the priorities in
state agency activities for 2017-2021. The list of events and personalities was prepared by the
Ukrainian Institute of National Remembrance jointly with the National Academy of Sciences
and representatives of civil society.

Unfortunately, the first Ukrainian state was short lived. Just four years later, in 1921, Ukraine
came under Soviet totalitarian rule which lasted for 70 years. Although the official Soviet
propaganda declared this period the "Golden Age" of national cultures it was in fact
characterised by the forced deportation of entire cultural communities (Crimean Tatars,
German settlers in Ukraine) and severe repression of the national intelligentsia. As N.
Khruschov reported at the special closed XX Congress of the Communist Party of the USSR,
Stalin had intended to deport all Ukrainian people. Compared to other territories of the former
Soviet Empire, the persecution of the bearers of national ideas in Ukraine was more wide-
spread and of greater brutality. Whereas the population of the Ukrainian SSR constituted only
about 17% of the total Soviet Union population, the share of Ukrainians among the "prisoners
of conscience" in the Soviet GULAGs (concentration and labour camps) was more than 50%.
In 2017, 80 years has passed since the Soviet executions in Sandarmokh, the forest massif in
the Republic of Karelia, where over 9,500 people of more than 58 nationalities were shot and
buried in 236 communal pits over a 14-month period in 1937 and 1938. There, prominent
Ukrainian intellectuals, brilliant writers, poets and playwrights, scientists and politicians,
commanders and leaders, the real cream of the Ukrainian nation, were shot. Also, in October-
November of 1937, 1111 victims were shot, among which there were 170 Ukrainians.

Shortly after the Second World War and during the first half of the 1950s, Ukrainian cultural
policy was subject to the principles of the totalitarian state. This included strict centralism.
Cultural institutions acted as intermediaries between the official state ideology and society.
Through the ideological departments of the central and local communist party committees, the
state decided which kind of culture was necessary for the people, and saw to it that cultural
and artistic events remained on the "correct” political course. All artists' associations and
unions (writers, painters, theatre workers, and architects) were administrated by the state
through respective party units operating within these institutions. Independent artists or artists'
organisations could not exist outside of this framework. The state also controlled all amateur
arts, popular and other non-professional or voluntary organisations in the cultural field.
Private cultural entrepreneurship officially didn't exist.

Though the Soviet ideological machine was oriented to brainwashing, disseminating the
achievements of “correct and democratic” world culture, it was possible to read “between the
lines”, absorbing modern ideas and a “wind of change”. At the same time, special attention
was paid to the cultural education of young people and to the development of young talents.
There was also broad support for amateur and folk art activities and for book publishing. At
the regional level, a vast landscape of cultural infrastructure was created and supported by
additional budget subsidies. Their operations were not, however, guided by principles of
efficiency or meeting the real needs of the communities involved.

On the 24th August, 1991, the Ukraine became an independent national state, signified by the
Parliaments (Verkhovna Rada) approval of the Declaration of Independence of the Ukraine.
This Act coupled with the results of the All-Ukrainian Referendum of 1 December 1991,
when more than 92% of the citizens voted for independence, put an end to ideological
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dictatorship and created the conditions necessary for the comprehensive development of a
national culture.

There was, however, a drastic decrease in public support for culture due to political
instability, the economic crisis, and contradictions between democratic goals and market
conditions. The lack of a clear medium-term and long-term cultural development strategy
resulted in the creation of ad hoc policies at the central and local levels. They are aimed, in
most cases, at preserving the existing situation. This situation, along with declarations about
false achievements, has provoked indifference and distrust in a large part among the artistic
community towards the government.

Dissatisfaction within Ukrainian society became apparent, especially after the events of the so
called "Orange Revolution". During the first "post-Orange” months, many meetings,
conferences and round tables were organised by dissatisfied artists and cultural producers.
Many appeals, requests and letters to change the situation were adopted and submitted to the
President and the government. As a result, some new structures (public boards) were
established at the Ministry of Culture and in the Presidential Secretariat.

The Presidential Edict of 24 November 2005, N 1647/2005, proclaimed that “ensuring the
enrichment and development of culture and spiritual heritage of the Ukrainian society is one
of the high-priority tasks of the Cabinet of Ministers”. One of the first laws signed by the
President V. Yuschenko was the Law of Ukraine on the Conceptual Framework of the Public
Cultural Policy of Ukraine (2005) — see also chapter 4.2.3 — which proclaimed that the main
outcome of the Conceptual Framework implementation should be the recognition of culture as
a key factor of social and economic development on the national and local level, and cultural
policy as a strategic priority direction of the overall state policy.

In May 2007, the Council of Europe adopted the National Report on Cultural Policy in
Ukraine (CDCULT(2007)14), along with the Experts' Review (CDCULT(2007)15),
becoming the 27th country to complete this procedure for the CoE. (You can find both texts
of the National Report and the Experts' Report on
http://www.coe.int/t/e/cultural _cooperation/culture/policies/reviews/Ukraine.asp#TopOfPage
or on http://www.mincult.gov.ua — Ukrainian versions).

By the end of 2008, the government adopted the draft Concept of the State targeted
programme for innovative development of Ukrainian culture in 2009-2013. The Programme
will improve the budget allocation process, increase the share and effectiveness of cultural
expenditure, modernise mechanisms for attracting non-budget funds, regulate legislation, and
modernise the governance system. Despite the good intentions outlined in the Programme, it
is till in draft form, and like the Law of Ukraine on Culture (2011) — see below — could
become outdated.

On 14 December 2010, the Ukrainian Parliament adopted the new Law on Culture which was
gradually developed and improved since 2005. After being signed by the President of Ukraine
on 6 January 2011, the new Law on Culture (Ne 2778-V1) replaces the former Fundamentals
of the Legislation on Culture of Ukraine (1992, with amendments). The new law determines
the legal foundations of cultural activities, regulates social interrelations related to creation,
use and protection of cultural values, and defines priorities of public cultural policy. See also
above and chapter 2.1, chapter 2.3 and chapter 4.1.

Social and political confrontation in Ukraine started in November 2013, which led to the
"Revolution of Dignity"”, and complete reform of the government, including the Ministry of
Culture. The gap between official and informal culture became apparent and threatened to
deepen. On 27 February, a new Cabinet of Ministers was elected by the parliament after
previous approval by the popular assembly at Maidan. The new Minister of Culture, the
“voice of
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Maidan”, Yevhen Nyschuk, declared that the whole structure of the former ministry would be
changed as well as the national cultural strategy. However, this declaration didn’t lead to any
sensible result.

After extraordinary elections of Verkhovna Rada of Ukraine (Parliament) at the end of
October 2014, the new government was formed at the beginning of December 2014, including
the Ministry of Culture. Viacheslav Kyrylenko, a well-known politician, took up the post of
Minister of Culture and Vice Prime Minister on humanitarian issues, at the same time.

The renewed ministry, including new deputy ministers, continues to develop a long-term
cultural strategy, as well as short-term tasks, based upon the groundwork of their forerunners
(particularly, strategic working group: http://culture2025.0rg.ua/), Cabinet of Ministers'
Action Programme and the Coalition Agreement between policy parties (see also chapter 2.1
and chapter 2.3).

In February 2016, the Cabinet of Ministers of Ukraine approved the Long-term Development
Strategy of Ukrainian Culture (Strategy of Reforms) based on extensive culture research by
public and non-governmental organizations. The Strategy states “determines the main
activities which should take culture out of margins” and lays a reliable foundation for
sustainable innovative and cultural development of Ukraine.

On 14 April 2016, the Verkhovha Rada of Ukraine assigned a new Government (Cabinet of
Ministers) and appointed, again, as a Minister of Culture Yevhen Nyschuk. Restructuring was
declared as a main task and priority of cultural policy.

In 2016 and 2017, several laws were adopted by the Verkhovna Rada of Ukraine in the
cultural sector: The Law of Ukraine On Some Amendments to Legislative Acts of Ukraine
Concerning the Introduction of Contractual Forms in Culture and the Competition Procedure
for Appointing Managers of Public and Communal Cultural Establishments (2016); the Law
of Ukraine On Some Amendments to Legislative Acts of Ukraine Concerning Improvement of
Public Management in Book Publishing (2016); and the Law of Ukraine On Ukrainian
Cultural Endowment (2017, see also chapters 2.1, 3.1, 3.3). Governmental decrees and
ministerial decisions have created preconditions for infrastructural and strategic changes.
However, the top-down controlled and, in many cases, non-transparent and engaged process,
politically committed decisions and controversial results are not leading to efficient results.
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2. General objectives and principles of cultural policy

2.1 Main features of the current cultural policy model

Existing cultural policy is based on the Constitution of the Ukraine (1996, 2004, 2010, 2015),
the Law of Ukraine on Culture (2011, 2015), the Law on Local Self-Governance (1997,
2015), the Budget Code of Ukraine (2011, with amendments in 2014 and 2016), the Tax Code
of Ukraine (2010, with amendments in December 2014 and in 2016), the Cabinet of Ministers'
Action Programme and the Coalition Agreement between policy parties (see also chapter 2.3),
the Cabinet of Ministers' Regulation on the Ministry of Culture of Ukraine of 3 September
2014, Law of Ukraine On Some Amendments to Legislative Acts of Ukraine Concerning the
Introduction of Contractual Forms in Culture and the Competition Procedure for Appointing
Managers of Public and Communal Cultural Establishments (2016), the Law of Ukraine On
Some Amendments to Legislative Acts of Ukraine Concerning Improvement of Public
Management in Book Publishing (2016), the Law of Ukraine On Ukrainian Cultural
Endowment (2017), the Law of Ukraine On Amendments to the Law of Ukraine on Artistic
Tours in Ukraine (2017), etc.

Article 4 of the Law of Ukraine on Culture establishes that priorities of public cultural policy
shall be determined by state programmes of social and economic development of Ukraine
which should take into account aspects of cultural development. "The government shall create
on a priority basis conditions for: development of culture of the Ukrainian nation, indigenous
peoples and national minorities of Ukraine; maintenance, restoration and protection of the
historical environment; aesthetic education of citizens, first of all, children and young people;
and enlargement of the cultural infrastructure in rural areas."

Article 6 (point 1) of the Law of Ukraine On Principles of State Regional Policy (2015)
establishes that one of priorities of the state regional policy is “stimulation and promotion of
local initiatives related to the efficient use of internal capacities of regions for creating and
supporting a full-fledged living environment and improving living standards”. The
explanation to the law indicates that internal capacities of regions consist mainly of culture
and cultural heritage (tangible and intangible).

2.2 National definition of culture

According to the Law of Ukraine on Culture (2011), culture is: "a complex of material and
spiritual achievements of a certain human community (ethnos, nation), accumulated,
consolidated and enriched over a long period, which is handed down from one generation to
another and includes all kinds of art, cultural heritage, cultural values, science, education, and
reflects the level of development of this community".

According to the Long-term Development Strategy of Ukrainian Culture (Strategy of Reforms,
2016), culture encourages diverse forms of creativity and, at the same time, promotes
innovation of traditions, development of the creative economy, innovative policy and active
public participation in the building of a modern and democratic state.

2.3  Cultural policy objectives
The Law of Ukraine on Culture (2011) proclaims the following objectives or main principles:

e acknowledgement of culture as one of main factors for self-expression of the Ukrainian
nation, all indigenous peoples and national minorities;

e contribution to the establishment of an integrated cultural space of Ukraine, preservation
of culture integrity;
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e protection and preservation of cultural heritage as a basis of national culture, concern for
cultural development;

o efforts in strengthening humanistic ideas, high moral principles in social life;

e providing freedom of creativity, protection of incorporeal rights, copyright and
neighbouring rights;

e assurance of civic rights in culture;

e create conditions for individual creative development; increase cultural level; aesthetic
education of citizens; availability of cultural education for children and youth, broadening
of educational programmes through national museums, galleries, reserves, etc.; meeting
the cultural needs of the Ukrainian nation, indigenous peoples, and national minorities;
development of cultural institutions irrespective of form of ownership; attraction of
investments; money from paid services; donations, other sources allowed by Law to
Culture;

e assistance in activity of professional associations and social culture organisations; creation
of domestic (national) cultural product in the Ukrainian language and functioning of the
Ukrainian language in the cultural space all over Ukraine; access of citizens to cultural
goods;

e determination of aesthetic education of children and youth as a priority of culture
development;

e assurance of activity of the basic network of cultural institutions, educational cultural
establishments;

e support of cultural activities related to production and distribution of electronic and print
media, audio and visual products, development of computer technologies and an increase
in their potential for enlargement of access and involvement of citizenship to cultural
activities, etc.;

e promotion of Ukrainian national culture in all its diversity abroad and global cultural

achievements in Ukraine;

support of national cultural producers;

support of Ukrainian cultural life all over the world;

encouraging a Ukrainian character in the modern entertainment industry;

support of regional cultures and increasing importance of regional, district centres, cities

with historic cultural traditions;

development of international cultural collaboration; and

e establishment of an insurance fund for documentation on cultural values and documents
on cultural heritage objects.

The Ministry of Culture of Ukraine has prepared in September 2017 the necessary documents
for a Presidential Edict to announce 2018 year as the Year of Ukrainian Cultural Heritage,
which will coincide with the Year of European Heritage announced by the Council of the
European Union and the European Parliament. It means, as the Minister of Culture stated, that
each town should envisage funds for renovation of its museums, reserves, palaces and
monuments, even of local significance”. At the same time, one will expect that the main goals
of the European Year will be “to promote cultural diversity, intercultural dialogue and social
cohesion”.

A Ukraine Cultural Policy Peer Review prepared by the Council of Europe in 2017 (13-15
March) states that the Government, besides others, needs to establish a clear vision for
cultural decentralization. It needs to be clear about the benefits that will be achieved. The
Ministry of Culture should develop a communication strategy aimed at local authorities and
stakeholders to convey its vision and promote culture as a driver of local social and economic
development. The Ministry of Culture should be resourced to control implementation of the
reform, notably with a view to:
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e control maintenance and repair work on historical sites deemed of national importance;

e monitor impact of decentralization in regions notably on the functioning of local cultural
centres, museums and libraries, in relation to set objectives; and

e Dbe able to influence legislative and regulatory development (in the field of regional and
economic development, finance, education and tourism) which may affect the provision of
cultural services, cultural production or distribution and artistic education.
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3. Competence, decision making and administration

3.1 Organisational structure (organigram)

Recently, cultural policy in Ukraine has rested upon three pillars: government (Cabinet of
Ministers), Parliament (Committee on Culture and Religions) and the President's
Administration. The fourth pillar will appear in 2018, after the adoption in 2017 of the Law of
Ukraine On Ukrainian Cultural Endowment (see chapters 2.1, 3.2) and reservation in the
Draft State Budget-2018 UAH 200 mn for this aim. One of the main objectives of the
Endowment (Article 3.1) is to promote the realization of public policy in culture and arts,
enhancement of modern culture and art activities, development of domestic (national) cultural
product that is competitive in the world market.

The general scheme of cultural policy-making in Ukraine is presented in the organigram
below. The Ministry of Foreign Affairs of Ukraine is an active player in formulating
international cultural policy and the cultural image of Ukraine. On 22 June 2017, the Cabinet
of Ministers of Ukraine agreed with the proposal of the Ministry of Foreign Affairs on the
founding of the state establishment "Ukrainian Institute” for promoting Ukraine abroad (see
chapter 3.4.1). The Ministry of Information develops communication policy using cultural
resources, the State Committee on Information Policy, TV and Radio Broadcasting plays an
important role in the interaction of culture with the media.

: — Secretariat of the Cabinet of
President's Administration Ministers (Department for Verkhovna Rada of Ukraine
(Chief Department for Humanitarian and Social Committee on Culture and
Humanitarian Policy) Policy) Religions
Public Council
Ministry of Culture of State Film Agency
Ukraine
N
Expert Councils

[

Public Council National Cultural Institutions
(theatres, museums, libraries, etc.)

Cultural Departments of Oblast Committees on
State Administrations Culture in Oblast or

Local Councils
Cultural Departments of
Rayon, United Territorial
Communities and City

(elected bodies)
Administrations

Cultural organisations of local importance (libraries, clubs, theatres, art schools, etc.)
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Organigram of the Ministry of Culture of Ukraine (as for November 2017)
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3.2 Overall description of the system
Cultural institutions and their responsibilities are regulated by the Constitution and by special

laws.

Office for
Accounting,
Finance
Reporting and
Economic
Provision

Personnel
&Service

According to the Constitution (Article 85), the responsibilities of the Ukrainian Parliament
(Verkhovna Rada) are to:

approve laws (including laws on culture);
adopt the state budget;
develop guidelines on national and foreign policies;
approve national programmes of social and cultural development; and
approve lists of units not subject to privatisation.

The Permanent Committee on Culture and Religions of the Verkhovna Rada is the main body
responsible for the design and development of cultural laws.
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Three bodies hold executive power over cultural matters:

e the Chief Department for Humanitarian Policy of the President’s Administration
(according to the Presidential Edict #592/2014 “Issues of the President’s Administration”
as of 14.07.2014); since 2014 there is a special Presidential Adviser on cultural issues as
an independent office in the Administration;

e the Department for Humanitarian and Social Policy of the Secretariat of the Cabinet of
Ministers (Resolution of the Cabinet of Ministers of Ukraine #564 “On Adoption of the
Structure of the Secretariat of the Cabinet of Ministers of Ukraine” as of 23.08.2016); and

e the Ministry of Culture of Ukraine (According to the Cabinet of Ministers’ Decree #495
of 3 September 2014, with amendments in 2015 and 2017).

The Ministry of Culture has operated as mainly a financial administrative unit up to now,
which allocates funds to more than 100 state cultural institutions of national importance
(theatres, museums, libraries, film studios, higher schools, etc.) and to a number of nation-
wide festivals, events and projects, including international festivals and forums. The Ministry
organizes also competitions for top managers of cultural institutions under its competence,
tenders for book purchases for libraries, art pieces, etc., and submits proposals to the
Verkhovna Rada of Ukraine (Parliament) concerning legislative acts.

In relation to libraries, the Ministry of Culture directly manages and funds four national and
two state libraries. Other libraries are under the financial responsibility of local authorities
(regions or cities) but must follow the rules and minimum standards provided by the Ministry
(Ukraine Cultural Policy Peer Review).

The Ministerial staff consisted of about 160 employees as of 1 Jan 2017. The State Film
Agency is external to the ministerial structure but is subordinated directly to the Minister of
Culture. The Ministry has an advisory and controlling public body called the Collegium,
which consists of heads of ministry departments, parliamentarians and representatives of
cultural institutions, high schools and associations.

According to the Cabinet of Ministers’ decision concerning governmental reform and on the
basis of the Ministry of Culture Orders #742/0/17-17 and #743/0/17-17 of 11.09.2017, two
supplementary structures will be established at the Ministry (as one of 10 pilot ministries),
two directorates for formulating state policy and long-term strategy in culture, especially, the
Directorate for Strategic Planning and European Integration and the Directorate for Linguistic
Policy. It is envisaged that these structures will be established by the end of 2017.

According to the Law of Ukraine #1976-VIII “On Ukrainian Cultural Endowment” of
23.03.2017, the objective of the Ukrainian Cultural Endowment is “to enhance the
development of culture and arts of Ukraine, to provide favourable conditions for the
development of intellectual and spiritual potentials of individuals and society, wide access for
citizens to cultural wealth, and to support cultural diversity and integration of Ukrainian
culture into the global cultural space.

At the same time, the Ukrainian Humanitarian Development Foundation was created in 2017
by a group of civil society activists who have considered that their efforts to create a
progressive endowment able to change cardinally “the dynamics of Ukrainian society and to
provide humanitarian freedoms for our compatriots like in the most developed European
countries” failed “because of hostile reaction from the power structures” (http://ukr-
hdf.org/en/values/; see chapter 3.4.2). The mission of the Foundation is “to project realization
for developing human potential and humanitarian urban and rural structures, and preservation
of the historical heritage of Ukraine as a component of a responsible way to the future”.

On the basis of the Orders of the Ministry of Culture of Ukraine #292 “On Provisions of a
Public Council” of 04.05.2016 (with amendments in 2017) and #591 “On Adoption of the
Public Council Composition” of 22.07.2016, the Public Council at the Ministry of Culture

UKR-10 Council of Europe/ERICarts, “Compendium of Cultural Policies and Trends in Europe, 19™ edition”, 2018


http://ukr-hdf.org/en/values/
http://ukr-hdf.org/en/values/

Ukraine

was established to represent the public, civil society, private cultural and religious
organizations.

The system of public administration for culture has been reduced after the annexing of Crimea
and occupation of the part of Donesk and Luhansk oblasts by the Russian Federation.
However, it is still made up of 24 oblasts (regions) and one city (Kyiv). The basic units of
administration are rayons (counties) together with united territorial communities (established
on the basis of the Law of Ukraine “On Voluntary Unification of Territorial Communities” as
of 09.04.2015 with amendments in 2017) which are under the supervision of the oblast or city
cultural administrations. During last 2 years, 367 united territorial communities were
established (at 01.01.2017 — see chapter 3.3) reflecting the main objective of the
decentralization process in Ukraine: to remove authority, resources, possibilities and
responsibility to the lower level of public power. However, till now there is no clear
configuration of public administration for culture in new territorial units which could have an
unfavourable impact on local cultural policies, cultural heritage issues and public funding for
culture.

It is expected, as Ukraine Cultural Policy Peer Review notes, that the Ministry of Culture will
elaborate a single comprehensive document, aimed at local authorities with a view to
governing the respective competences. Local authorities are looking for guidelines from the
Ministry to update policies that often date from Soviet time.

3.3 Inter-ministerial or intergovernmental co-operation

A number of ministries and public agencies are involved in cultural affairs (including funding
and large-scale, especially, international projects’ realization). However, it is difficult to
identify sustainable and systematic inter-ministerial cooperation in culture or cultural heritage
programmes, except for some ad hoc or politically-oriented initiatives. This is why the term
“integrated approach” is used now regularly as a desired perspective at different meetings
related either to local development projects through cultural heritage (like COMUS — see
chapter 3.4.3) or to inter-sectoral initiatives (like cultural startups, see chapter 3.4.2).

According to the Long-term Development Strategy of Ukrainian Culture (Strategy of Reforms,
2016), emphasis will be placed on “the strengthening of the role of culture in the social and
economic development of Ukraine through interaction and increasing the responsibility of
public agencies and civil society; the highest participation of stakeholders in development and
realisation of state cultural policy”.

In 2017, cultural issues constituted a part of the programmes of the Ministry of Regional
Development, Construction and Municipality (cultural decentralization), the Ministry of
Education and Science (pre-school and formal cultural education), the Ministry of Family,
Youth and Sport (informal cultural education), the State Committee on TV and Radio
Broadcasting of Ukraine, the State Archive Service, the Ministry of Infrastructure of Ukraine
and others.

The principal partners of the Ministry of Culture, according to the Budget 2017, are:

Ministry of Regional Development, Construction and Municipality (decentralization);
State Archive Service (documentation);

State Committee on TV and Radio Broadcasting (culture communication);

Ministry of Foreign Affairs (international relations and promotion of Ukrainian culture
abroad).

Different national cultural programmes or events are carried out in co-operation with regional,
rayon or city authorities. For example, concert programmes in Mariupol were organised in
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2015-2016 jointly by the Ministry of Culture, Ministry of Defence, Donetsk oblast
administration and city administration.

After 2010, the number of local governments increased to 12 052 which was the largest in
Europe apart from France (36 118). By 2015, after the annex of Crimea and armed conflict in
the eastern part of Ukraine, the number of local governments decreased to 10 036.

On 1 April 2014, the Government of Ukraine adopted the “Concept of Reforming Local Self-
Government and Territorial Power Organisation” (Cabinet of Ministers’ Decree #333-p).
According to this Concept, it is envisaged to not only delegate authorities and resources to
self-governments, like village and city councils, but also to create capable territorial
communities able to realize delegated responsibilities”.

Picture 1: Decentralization in Ukraine”: united territorial communities (as of
01.01.2017)

Source:  A. Melnychuk, P. Ostapenko. Decentralization of Power: Reform #1. Analytical Notes. Kyiv, 2016
(www.tdukr.com).

3.4 International cultural co-operation

3.4.1 Overview of main structures and trends

One of the top priorities of state policy is to promote the integration of the Ukraine in a
European and global cultural context, particularly, as the Coalition Agreement states, to
promote Ukrainian the national cultural product to the European and global cultural space,
collaborating with international organisations. Such priorities were defined also in the Law of
Ukraine on Culture (Chapter 1. Basic Provisions, Article 3: "to promote Ukrainian national
culture in all its diversity abroad and the global cultural achievements in Ukraine"; (Chapter
3, International Cultural Relations, Article 32) "The State shall provide international cultural
exchange and collaboration between culture institutions, creative workers, Ukrainian cultural
workers and their partners" (see also chapter 2.3).

The Long-term Development Strategy of Ukrainian Culture (Strategy of Reforms) indicates as
one of its strategic objectives: “development of international activities and promotion of
Ukrainian culture — international collaboration in culture as an important driver of
international partnership development”.

It is envisaged in the State Budget 2018 the establishment of the Ukrainian Institute for
presenting Ukraine abroad. The institute will be affiliated to the Ministry of Foreign Affairs
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but remaining, at the same time, independent in defining content for the institute’s activities.
As the Statutes of the Institute defines, it will be “the state-owned establishment to create
organizational, administrative and other conditions for promoting Ukraine abroad, supporting
development of international collaboration in culture, and integration of Ukrainian culture to
the global cultural environment”.

Different instruments are used to reach this aim: participation in and organisation of
international festivals, exhibitions, seminars, artistic tours, days and years of culture, etc.
During 2015-2017, training on cultural management and cultural heritage were organized
jointly with the ministries of culture of Lithuania, Georgia, Azerbaijan and Estonia. In 2017,
three Ukrainian festivals received the EFFE Label 2017-2018 as ‘remarkable festivals’ in
Europe (http://www.effe.eu/news/effe-ceremony-kyiv): GogolFEST (Kyiv), Faine Misto
(Ternopil) and Yavoriv Fun (Yavoriv, Lviv region) — see chapter 3.4.2.

Ukraine is a member of such international organisations as the Council of Europe, UNESCO
(see below), Organisation of the Black Sea Economic Cooperation, GUAM and OSCE, taking
part in different international programmes and projects at official level. For example,
COMUS (2014-2017), Eastern Partnership (Culture and Creativity Programme), Creative
Europe, Erasmus.

On 13 September 2013, the Law of Ukraine on ratification of the Council of Europe
Framework Convention on the Value of Cultural Heritage for Society (Faro Convention) was
approved and entered into force.

On the supranational level, there are only 3 non-ratified instruments related to culture:

e UNIDROIT Convention onStolen or lllegally Exported Cultural Objects,

e Brussels Convention Relating to the Distribution of Programme-Carrying Signals
Transmitted by Satellite, and

e Optional Protocol to the International Covenant on Economic, Social and Cultural Rights.
The latter document has been already signed by Ukraine on 25 September 2009 (see
UNESCO Culture for Development Indicators. Ukraine’s Analytical Brief:
https://www.culturepartnership.eu/upload/editor/2017/2017/CDI1S%20_%20Analytical%?2
0Brief%20 %20ENG%20(1).pdf).

Agreements on cultural cooperation operate with Brazil (in force since 2013), Armenia (since
2000), Spain (1997), Italy (1997), China (2013), Lithuania (2001), Latvia (2002), and Finland
(2003). There were 59 bilateral agreements by 2015. In 2017, agreements were signed with
Estonia, Belarus and the Republic of Korea.

The Ministry of Culture takes part in 30 bilateral intergovernmental committees. Besides, the
Ministry of Culture is a coordinator of several international commissions and sub-committees
in the area of cooperation between Ukraine and China, Poland, Germany, Romania, Slovak
Republic.

At the 11th Intergovernmental Committee of UNESCO for the Safeguarding of Intangible
Cultural Heritage held on 28 November — 2 December 2016, in Addis Ababa, Ukraine
presented its Periodic Report on the Implementation of the UNESCO Convention for the
Safeguarding of Intangible Cultural Heritage. It was adopted and marked as well prepared.
The Report promotes the development of general and interdisciplinary approaches to the
elements of common intangible cultural heritage, in conjunction with Ukrainian, Crimean
Tatars and Karaim cultures, with the countries of Lithuania, Poland, Romania, and Belarus.
Joint events (seminars, conferences) will be organised in which the study and promotion of
Ukrainian intangible cultural heritage elements are considered in cooperation with the
Ukrainian Diaspora in Italy, Portugal, Canada and the United States.
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3.4.2 Public actors and cultural diplomacy

In recent years, responsibility for international cultural collaboration has been distributed on
the central level mainly between the following agencies:

e Ministry of Culture (cultural organisations and events, arts and cultural education,
exchanges, heritage, diaspora, minorities, cultural values, international collaboration and
intercultural dialogue);

e Ministry of Foreign Affairs (promotion and international relations; coordination of
international multilateral programmes; Ukrainian Institute);

e State Committee on Information Policy, TV and Radio Broadcasting (media, TV,
advertisement);

e Ministry of Education and Science, Youth and Sport (student culture and education, youth
culture, intercultural dialogue, sport); and

e Ministry of Information (communication policy, information security).

The Ministry of Regional Development, Construction and Municipality is empowered to
develop international cultural collaboration on the regional level, especially, in the area of the
cultural economy and cultural heritage. At the same time, regional or local authorities can
develop international collaboration independently or with support from central governmental
agencies e.g. organising artistic tours, festivals, conferences, etc.

During 2016-2017, the Ministry of Foreign Affairs, the Academy for Diplomacy of Ukraine
and the Kyiv Office of the Kennan Institute held three Forums on Cultural Diplomacy, in
which different stakeholders, from local and national culture and civil society organizations to
foreign and international institutions and foundations, took part discussing different aspects,
challenges and methods of cultural diplomacy under modern conditions
(https://kennankyiv.org/).

The Ukrainian Humanitarian Development Foundation (see chapter 3.2), jointly with the Kyiv
Office of the Kennan Institute and the Institute for Social and Economic Research” (ISER), a
non-governmental think-and-do tank, introduced the initiative “Diplomatic breakfast”. The
first of such events was held on 5 April 2017, under the title “Humanitarian default as a thread
to the national security of Ukraine” where diplomats from 12 countries and public activists
participated.

International cultural agencies and institutes play a very important role in the Ukraine, by
developing cultural dialogue and supporting Ukrainian artists through different projects.
Besides artistic events (e.g. concerts, exhibitions, master classes, film weeks), the British
Council, Goethe Institute, Swedish Institute, French Institute, European Cultural Foundation
and the Polish Institute support linguistic, educational and culture business and arts
management courses, organise cultural events and conferences, study tours and exchange
Visits.

In 2013, the Swedish Institute supported several initiatives in Ukraine related to traditional
and modern art as well as improvement of cultural governance and development of
intercultural dialogue. For example, one of the projects was initiated by the Development
Centre "Democracy through Culture”, city councils of Lutsk and Pavlograd (Ukraine) and the
municipality of Botkyrka (Sweden) under the title "Breaking down stereotypes™ and was
aimed at discovery and collecting existing traditional stereotype images and perceptions in
Ukrainian and Swedish communities which could be expressed further by means of art. In
2014, representatives of Pavlograd and Lutsk visited Botkyrka, taking part in workshops and
cultural events and discussed possible common projects. In May 2016, representatives from
Botkyrka visited Ukraine (Lutsk) realizing joint artistic projects (dance and film-making) -
https://www.facebook.com/pg/breakingdownstereotypes/videos/?ref=page_internal.
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The British Council/Ukraine launched the Programme “Creative Enterprise Ukraine” in 2015.
Over two years, they have delivered 8 training sessions for 179 young entrepreneurs in 6
cities across the country. Participants come from business or startups in the following sectors:
publishing, design, fashion, architecture, visual arts, music, theatre/dance, film, radio/TV,
photography, video games, digital media, festival management, creative hubs, IT solutions for
cultural/creative initiatives, crafts, etc. Supporting the development of Ukraine’s creative
economy was one of the programme’s key objectives. Creative Enterprise Ukraine was
designed for entrepreneurs at the very start of their business career. It was recommended that
participants were either established entrepreneurs with no more than 2 years of experience, or
people at a pre-trading stage, with a creative idea which they wish to turn into a business.

In 2016, the Ukrainian EFFE Hub was established at the Development Centre "Democracy
through Culture”. The EFFE project was launched in 2014 with the support of the European
Parliament and European Commission. It is an initiative and brand of the European Festival
Association (EFA), the umbrella organisation for cultural festivals across Europe and beyond.
On 18 October 2016, the European Festivals Association (EFA) and the European
Commission confirmed the next two editions of the EFFE Label and the EFFE Award for the
years 2017-2020 in a contractual agreement. EFFE — Europe for Festivals, Festivals for
Europe has received the support of the European Parliament for 3 years with an annual work
plan and budget to be approved by the Parliament and the European Commission. The EFFE
Hubs remain the core partners in this next phase of the EFFE Community. The aim therefore
is to further develop the EFFE Community by renewing the existing or establishing new
partnerships with an EFFE Hub in each of the 28 EU Member States and additionally,
Norway, Iceland, Serbia, Albania, Bosnia, Montenegro, Macedonia, Georgia, Moldova,
Ukraine and lIsrael (countries participating in the EU Creative Europe programme). In 2017,
three Ukrainian festivals received the EFFE Label 2017-2 018 as ‘remarkable festivals’ in
Europe GogolFEST (Kyiv), Faine Misto (Ternopil) and Yavoriv Fun (Yavoriv, Lviv region):
(http://www.effe.eu/festivals?title=&date%5Bmin%5D%5Bdate%5D=&date%5Bmax%5D%

5Bdate%5D=&country=537&genre=All&sort_by=field_festival _date value&sort order=AS

C).

For the last ten years Gogolfest has been Kyiv's main outlet for contemporary and
experimental arts. The EFFE jury said, “in a country with no tradition of contemporary
culture... this festival has a huge impact on Ukrainian society. These festival makers are
fearless and courageous. The companies who perform at the festival often cover the costs
themselves. They perform because of the ethics of the festival.” Gogolfest includes, or is
happy to include almost every genre of work that falls outside the mainstream, from circus to
rock music to street theatre and performance art. “It's a kind of guerilla festival,” said the
EFFE jury.

The impact of Gogolfest has not just been on the streets of Kyiv, however, or in the fact that it
has provided a space for experimental work outside the still old fashioned state structures.
Oleksandr Butsenko, who is a spokesman for EFFE's Ukrainian Festival hub, says Gogolfest
has gained its importance because it has become a symbol of the country's energy in
contemporary culture and is representing that to the world.

For those who have been part of the journey of Gogolfest's growth over the past decade, the
importance has been even greater. Simon Mundy stated in this context for EFA: "Many of the
artists and performers effectively started their careers in the festival as participants and then
have gone on to start their own activity. Gogolfest is starting to have an effect all across
Ukraine — not only directly but indirectly as well."”
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3.4.3 European / international actors and programmes

The Creative Europe Programme office was established in Ukraine in 2015 after the
competition for the desk chief organized by the Ministry of Culture of Ukraine. During 2016-
2017, the Ukrainian desk was funded from the ministerial budget distributing information
about the programme and grant opportunities through numerous meetings and workshops in
different cities and towns.

In 2015, the EU/Council of Europe project Community-led Urban Strategies in Historic
Towns (COMUS) started in Ukraine, as well as in other Eastern Partnership countries,
Armenia, Georgia, Moldova and Belarus. COMUS was implemented as part of the Eastern
Partnership Programme for exploring and testing innovative planning models for small- and
medium-sized historic towns capable of improving the quality of life and ensure sustainable
social and economic development. Ukraine was represented in the project by three pilot towns
(the largest number): Lutsk, Zhovkva and Pryluky. The project was realized in partnership
with the Organisation of World Heritage Cities (http://pjp-eu.coe.int/en/web/comus/home).

The EU project CHOICE — Cultural Heritage: Opportunity for Improving Civic Engagement
— has been developed and implemented (2015-2017) in the four Eastern Partnership
countries: Armenia, Belarus, Moldova and Ukraine. CHOICE is aimed at enhancing civil
society’s role and building its capacities to develop a heritage-friendly living environment. A
partner consortium was made up of the following entities: the Association of Local
Democracy Agencies, ALDA (France); the International Non-Governmental Organisation
EuroBelarus (Vilnius, Lithuania); the Centre for Cultural Management (Lviv, Ukraine); the
National ICOM Committee (Chisinau, Moldova); the Educational Research Foundation
Millennium (Yerevan, Armenia); and the Public Association Centre for Social Innovations
(Minsk, Belarus).

In November 2017, the Third Summit of the Eastern Partnership Programme "Culture and
Creativity" ("Culture I11") Supervisory Board was held in Brussels, summarizing the
achievements. As the first Vice Minister of Culture of Ukraine, S. Fomenko, stated, the
programme became an important tool for developing cultural and creative industries in Ukraine.
A set of projects and initiatives were realised within the frames of the programme, including the
project "UNESCO Culture for Development Indicators™ defining the interrelationship between
culture and general development, sectoral findings of cultural ~management
(http://mincult.kmu.gov.ua/control/uk/publish/article?art id=245304524&cat_id=244913751).
Culture for Development Indicators for Ukraine was an initiative by the European Union-
Eastern Partnership Culture and Creativity Programme, funded by the European Union. The
initiative is based upon UNESCO's Culture for Development Indicators methodology, which
has been successfully implemented in many countries across the world. Implementation of the
CDIS project in Ukraine began in March 2016 and ended in March 2017. It was realized by
the Development Centre “Democracy through Culture” acting as the National Leading Partner
(see chapter 3.4.6).

Ukraine became a member of the United Nations Educational, Scientific and Cultural
Organisation (UNESCO) on 12 May 1954. Ukraine's Permanent mission to UNESCO has
operated since December 1962, with its headquarters in Paris. Ukraine has ratified UNESCO
conventions concerning cultural heritage (architectural, underwater and intangible), diversity
of cultural expressions. In 2014, Ukraine submitted to the Secretariat of UNESCO the regular
report on implementation of the UNESCO Convention on the Protection and Promotion of the
Diversity of Cultural Expressions prepared by the Ministry of Culture of Ukraine and the
Ukrainian Centre for Cultural Studies. It states, among others, the following:

For efficient implementation of the provisions of the Convention 2005, the Ministry of
Culture of Ukraine worked out and adopted an Action Plan for 2013-2014 which was
approved by the Deputy Prime Minister of Ukraine on humanitarian issues. All stakeholders
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in culture were involved to develop this Action Plan and its implementation, such as local
authorities, municipalities and civil society.

In 2015, Ukraine submitted to the Secretariat of UNESCO its Periodic Report on the
Implementation of the UNESCO Convention for the Safeguarding of the Intangible Cultural
Heritage, presented in December 2016 at the 11th Intergovernmental Committee of UNESCO
for the Safeguarding of Intangible Cultural Heritage in Addis Ababa. In 2017, Ukraine joined
the Regional Centre for the Safeguarding of Intangible Cultural Heritage in South-Eastern
Europe under the auspices of UNESCO in Sofia (Bulgaria), at the last session of the General
Assembly. So far, there are 14 member states: Albania, Armenia, Bosnia and Herzegovina,
Bulgaria, Croatia, Cyprus, Georgia, Greece, Montenegro, Romania, Serbia, Slovenia, The
Former Yugoslav Republic of Macedonia, Turkey and Ukraine.

3.4.4 Direct professional co-operation
Professional co-operation is developed in five main ways:

e Cultural exchanges supported by international foundations and/or domestic donors and
participation in cultural events, competitions or festivals. For example: A worldwide
contemporary art festival GogolFest (http://www.gogolfest.org.ua/eng/news; see also
chapter 3.4.2) or the International Poetry Festival Meridian Czernowitz
(http://www.meridiancz.com/de/festival/), or the International Festival “Porto Franko”
(http://portofrankofest.com/en/).

e Commercial projects: for example, Ukrainian Fashion Week (http://fashionweek.ua/en/).

e Days of culture, weeks of culture, months of culture or years of culture, when events with
cultural professionals are organised by public bodies. For example: Year of Lithuania in
Ukraine (2016) or Year of Japan in Ukraine (2017:
http://dsk.kievcity.gov.ua/content/2017-rik-yaponii-v-ukraini.html).

e Cultural events between local communities within the framework of traditional
programmes like town-twinning, cross-border co-operation, etc. For example, the annual
International Literature and Arts Festival “Krolevetski Rushnyky” in the town of
Krolevets (Sumy region) in 2017, with representatives from Poland’s Gmina Malbork and
the Estonian region of Setomaa
(https://www.facebook.com/Rushnyki/?hc_ref=ARTCWavhcG740i_sFXnzjHDRIgM8nu-
QI1sCdD11GHRCuk6dBYHa8dONzSsw1Wp_d0Y).

e Artand culture residences, for example, Nad Bogom (Vinnytsia) -
https://www.facebook.com/pg/nadbogom/about/?ref=page_internal.

3.4.5 Cross-border intercultural dialogue and co-operation

Governmental programmes to support trans-national intercultural dialogue activities are
concentrated mainly in three fields:

e special programmes for developing cross-frontier relations, e.g., "days of good
neighbourhood” or “European days of good neighbourhood” among border towns or
villages which are organised jointly in cooperation with local administrations
(http://loda.gov.ua/news?id=29917) or joint European projects of cross-border
partnership, for example, the Danube Transnational Programme (http://www.interreg-
danube.eu/);

o the development of culture and information centres in foreign countries to present
Ukrainian culture, as a main task of the future Ukrainian Institute (see chapter 3.4.1); and

e support to specific groups: Crimean Tartars, Roma, etc. For example, the regular session
of Uzhgorod (Transcarpathian region) city council approved the Programme for
celebrating national and local holidays, historical events, significant and memorable dates
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and other commemorations for 2018-2020. For the first time, the city widely supported
the celebrations for International Roma Day in April.

In February 2016, the state enterprise "Crimean House" was opened in Kyiv uniting in its
space several organizations engaged in Crimean, especially, Crimean Tartar issues. As MP,
Presidential Commissioner on Crimean Tartars issues, Mustafa Jemilev, noted: "Firstly, it
would consolidate forces that didn't recognize the occupation of Crimea. Secondly, it would
give the opportunity to preserve and develop the Crimean culture which is at risk".

There are different NGOs operating in the cultural sphere in Ukraine that are engaged in
trans-national dialogue activities e.g. Arabesque Theatre Studio (Kharkiv), Development
Centre "Democracy through Culture™ (Kyiv), Centre for Cultural Management (Lviv),
Congress of Cultural Activists (Kyiv), etc. Working actively with local authorities, sponsors,
international foundations and, sometimes, with central agencies, these NGOs realise many
projects based on trans-national collaboration.

Special attention should be paid to activities of the foundation IZOLYATSIA, a non-profit
non-governmental platform for contemporary culture founded in 2010 on the site of a former
insulation factory in Donetsk. On 9 June 2014, the site was seized by the militia of the self-
proclaimed "Donetsk People's Republic”. IZOLYATSIA has relocated to a shipyard in Kyiv
and continues to present cultural projects and support socially active artists and creative
producers in Kyiv, throughout Ukraine, and worldwide, as well as serving as a resource for
international curators, scholars, artists and ambassadors. IZOLYATSIA is a platform for
cultural initiatives. It is a multidisciplinary cultural project open to all genres of creative
expression. It is a point of intersection for all those passionate about cultural and social
change. The archive of artistic projects realized by 1ZOLYATSIA can be found here:
https://izolyatsia.org/en/projects/.

3.4.6 Other relevant issues

Nowadays, the average number of people of Ukrainian descent that live abroad is between 12
and 20 million. According to State Statistics, the population of Ukraine in November 2017
was 42.3 million persons.

On average, the rate of job seekers migrating from Ukraine has increased during the last 2
years by 30%. The preferred destinations are Poland, Germany, Italy, Czech Republic and
Scandinavian countries. At the same time, the number of those who would like to work in the
Russian Federation has decreased by 6% in 2016 compared with 2011. According to different
data, moe than 8 mln Ukrainians are working abroad (the informal number is higher — about
12 min and possibly larger). More than 1.5 min are so called internal replaced persons in
Ukraine because of the annex of Crimea and armed conflict in the eastern part (Donetsk and
Luhansk regions). They live and seek jobs in other Ukrainian towns and cities. All such
factors could create complications for future cultural development which should be
considered in current cultural development strategies, especially, on the local level.

Of interest in this sense is the project "Theatre of Displaced People™, an initiative of German
film/theatre director Georg Genoux, Ukrainian playwrights Nataliya Vorozhbyt and Maxym
Kurochkin, together with military psychologist Oleksiy Karachynsky, started in 2015. The
fundamental focus of this team has become the war in the East of Ukraine and the fate of
people who have fallen under the wheels of history. The activity of the Theatre of Displaced
People has gone far outside the frame of theatrical form. It has also become a centre of
psychological adaptation for people from the East and Crimea as well as the envoy of peace in
areas close to the conflict zone. The team has done much more in the matter of establishing
dialogue and exhibiting loyalty to displaced people from Donbass than all the state
programmes put together. There are no professional actors in this theatre but real displaced
people with their histories and experience.
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4.  Currentissues in cultural policy development and debate

4.1  Main cultural policy issues and priorities

On 6 January 2011, the new Law of Ukraine on Culture entered into force. The law defines
the following priorities of the national cultural policy:

e development of the culture of the Ukrainian nation, indigenous peoples and national
minorities of Ukraine;

e maintenance, restoration and protection of the historical environment;

e aesthetic education of citizens, first of all, children and young people; and enlargement of
the cultural infrastructure in rural areas (see also chapter 2.1).

According to the Long-term Development Strategy of Ukrainian Culture (Strategy of
Reforms, 2016), strategic lines of reforms are:

e the recognition of the core role of culture in national development and the exclusiveness
of national identity based on Ukrainian culture; the strengthening of the role of culture in
the social and economic development of Ukraine through interaction and increasing the
responsibility of public agencies and civil society; the highest participation of stakeholders
in development and realization of state cultural policy;

e improvement and modernization of legal, structural and financing tools for cultural
support;

e ensuring accessibility to culture through traditional and new forms of cultural activity;
ensuring state support for cultural diversity in Ukraine;

e ensuring state support for the national cultural product and the leading role of artists and
culture managers in the creation, distribution and preservation of the national cultural
product;

e development of demand and consumers of the modern cultural product and cultural
services;

e improvement of cultural and art education;

e development of integral information and the cultural space;

e support for innovations, new knowledge and skills, creative industries matching the
challenges of the 21st century.

4.2  Specific policy issues and recent debates

4.2.1 Conceptual issues of policies for the arts

The public art policy is based on the provisions of the Law on Culture which ensures support
for all kinds of artistic creativity as well as Ukrainian art production, including new
technologies. The Ministry of Culture organises annually competitions for Presidential grants
to young artists based on the Presidential Edict #127 of 1999 (with amendments of 2002,
2004, 2013, 2014). The Presidential grant is the most prestigious form of state support for
young artists in such spheres as performing arts, music, circus, fine art, literature, and crafts,
to develop and realize creative projects.

4.2.2 Heritage issues and policies

Basic principles of the preservation of cultural heritage are reflected in the country's main
law, The Constitution of Ukraine, which was adopted at the fifth session of the Ukrainian
parliament (Verkhovna Rada) on the 28 June 1996. It proclaims that "Cultural heritage shall
be protected by law" (part 4, Article 54); "The State shall ensure the preservation of historical
monuments and other objects of cultural value..." (part 5, Article 54); "Everyone shall be
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obliged not to harm nature or cultural heritage, and to compensate for any damage he / she
inflicts (Article 66)".

The Law of Ukraine “On Protection of Cultural Heritage” Nel805-III of 08.06.2000 (with
amendments of 2012, 2013, 2014, 2014, 2015, 2016; Chapter 2 “Management of Protection of
Cultural Heritage”) maintains that state management in the sphere of protection of cultural
heritage is entrusted to the Cabinet of Ministers of Ukraine and the specially authorized
bodies for the protection of cultural heritage.

The Ministry of Culture of Ukraine (MCU) is authorized to be the central body of executive
power in the sphere of protection of cultural heritage. The structural unit of the MCU is the
Office for Cultural Heritage Protection realizing public policy on cultural heritage protection
and preservation; monitoring and supervision of compliance with laws on cultural heritage
protection; and promotion of international cooperation in the given field. At the same time
part of the functions concerning architecture and town-planning monuments are performed by
the Ministry of Regional Development and Construction of Ukraine (MRDCU), which is the
main body in the system of central bodies of executive power for the issues of realization of
state regional policy and policy in the sphere of construction, architecture and town-planning,
improvement of administrative and territorial arrangement in Ukraine. In accordance with the
tasks delegated to the MRDCU, it is responsible for work related to the inclusion of
architectural and town-planning objects, objects of garden, park and monumental arts, and
other objects on the State Register of Immovable Monuments of Ukraine.

The main body authorized to be the central body of executive power in the sphere of
environmental protection is the Ministry of Environmental Protection of Ukraine (MEPU). Its
tasks include implementation of the state policy concerning environmental protection, and the
efficient use, reproduction and protection of natural resources; the realization of state control
over the use and protection of land, environmental security, the creation of reservations, waste
products treatment; the formation, protection and use of the environmental network; and
ensuring the conduct of geological research and efficient use of mineral resources.

With the purpose of protecting the environment and traditional nature of inhabited places,
these places are registered in the List of Historical Inhabited Places of Ukraine. The MCU
proposes places to be included on the List of Historical Inhabited Places of Ukraine (cities
and villages) and their inclusion on the list is approved by the Cabinet of Ministers of Ukraine
according to the Resolution of the Cabinet of Ministers of 26.07.2001 Ne 878. There are 401
inhabited places identified on the list.

According to the Law of Ukraine “On protection of the cultural heritage”, objects of cultural
heritage have to be registered in the State Register of immovable monuments of Ukraine in
the categories of national and local significance and according to their archaeological,
aesthetic, ethnological, historical, artistic and scientific value. The procedure for defining the
category of objects of the cultural heritage has been approved by the decision of the Cabinet
of Ministers of Ukraine on 27.12.2001 #1760. After including an immovable object in the
Register all its elements gain the legal status of the monument. Recently, the Ministry of
Culture of Ukraine has made the decision to develop and introduce the electronic register of
cultural heritage, as tangible and intangible.

As of 1 January 2016, there are 130 007 monuments of cultural heritage (of national and local
importance) listed in Ukraine (compared to 2010 the number has reduced due to the annex of
Crimea and partial occupation of Donets and Luhansk regions), among them are:

69 866 archaeological monuments;

53 456 historic monuments;

2 434 monuments of monumental art;

2 941 monuments of architecture and city building;
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e 272 monuments of the garden art;
e 4 landscape monuments; and
¢ 11 monuments of science and technology (data of the statistical report of 2015).

According to the state budget of Ukraine, the expenditure on the reservations of national
importance are made from the state budget of Ukraine. It could be stated that in many
municipalities of Ukraine the issue of managing monuments of local importance is not
executed satisfactorily, with a great number of monuments dilapidating, especially in the
countryside and in small towns. The main problems are the absence of specialists and wrong
administrative decisions on local level. Besides, according to the Accounting Chamber Report
of 24.11.2015, N 9-1, the Ministry of Culture of Ukraine, in the period 2013-2015, used
inefficient resources for protecting cultural heritage which led to the fact that about 20 per
cent of monuments in reservesi (193) are in critical and unsatisfactory condition; more than
40 per cent (329 monuments) require restoration.

In 2016, at the 11th Intergovernmental Committee of UNESCO for the Safeguarding of the
Intangible Cultural Heritage, the decision was approved to inscribe Cossack’s songs of
Dnipropetrovsk Region on the List of Intangible Cultural Heritage in Need of Urgent
Safeguarding. It became the second element of the intangible cultural heritage of Ukraine
inscribed on UNESCO lists which puts a clear task before Ukraine — to develop and
implement special safeguarding policies and programmes. As it is said in UNESCO
Committee decision, it is an obligation of the submitting State “to define clear priority areas
and clear sequencing of activities in the elaboration and implementation of the proposed
safeguarding plan and budget”.

The Ministry of Culture of Ukraine had prepared by September 2017 the necessary
documents for a Presidential Edict to announce 2018 year as the Year of Ukrainian Cultural
Heritage which will coincide with the Year of European Heritage announced by the Council
of European Union and European Parliament (see chapter 2.3).

The Draft State Budget of Ukraine 2018 envisages the essential increase in funding of the
Ukrainian National Remembrance Institute (by 2.15% up to UAH 57.4 million), which should
have a positive impact. On 18 November 2015, the Cabinet of Ministers decreed to establish
the Memorial Complex of the Heavenly Hundred Heroes — Museum of the Revolution of
Dignity. The purpose of the museum is to show Ukraine’s path to freedom. This includes the
Ukrainian War of Independence in 1917-1921, the Cossacks, and many other related topics. It
will also be a platform for lectures. One lecture relates to Lessons of Freedom, which
provides lessons on freedom to senior students in schools, trains teachers and provides
interactive lessons for children. Ukraine’s Ministry of Culture has announced a competition
for the best project proposal for the National Memorial Complex of Heavenly Hundred
Heroes - the Museum of Revolution of Dignity. The participants of the competition must
present the project proposal of the memorial space in memory of the Heavenly Hundred
Heroes, develop a project proposal for the building of Museum of the Revolution of Dignity,
which should have museum and cultural and educational functions, and develop a public
space as a component of the complex. It is planned to hold an exhibition of projects in the
summer of 2018.

4.2.3 Cultural / creative industries: policies and programmes

There is no clear definition of the cultural industries in Ukraine. The first mention of "cultural
industries” appeared in the Law of Ukraine on the Conceptual Framework of the Public
Cultural Policy of Ukraine (2005). The Law on Culture, which had been under discussion for
7 years and was adopted by the Parliament in December 2010 (signed by the President in
January, 2011), has no mention of "cultural industries”. The Law offers the following
formulation: "cultural wealth is goods and services produced in the course of activities in the
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sphere of culture to satisfy cultural needs of citizens (books, audio and visual products (music
recordings), works of art and documents on new information-carrying media, crafts, theatre
and circus performances, concerts, cultural and educational services, etc.)".

Creative and cultural industries are mentioned in the Long-term Development Strategy of
Ukrainian Culture:

e support of innovations, new knowledge and skills, creative industries matching challenges
of the 21st century; and

e state policy for creating national cultural product envisages the establishment of efficient
professional inter-sectoral interaction on all levels for the development of modern cultural
industries to promote common values, and establish new partnerships.

In 2017, within the project “Bridges for civic activity” funded by the EU, there were 3 forums
of the creative industries, Creative industries for local development, Creative industries for
active life, and Creative industries: Ukraine for the world. The forums were organized by the
Charitable Ukrainian Foundation “Pomogaem” (city of Dnipro, http://uacharity.com/),
established in 2009 by volunteers to resolve health, social, economic and cultural problems of
modern Ukrainian society. The Foundation acts in partnership with regional and national
authorities (Ministry of Culture, Oblast State Administration), professional associations
(Ukrainian Library Association), as well as with civil society organizations (Centre for
Cultural Management (Lviv), Kultura Medialna (Dnipro).

At the same time, the Ministry of Culture organized two forums on cultural and creative
industries in Kyiv in 2017. The forums have provided direction indicators for CCI programme
development. The Ministry of Culture jointly with Verkhovna Rada Committee on Culture
and Religions prepared amendments to the Law on Culture with a definition of the term
“cultural and creative industries”.

The establishment of the Ukrainian Book Institute in 2017 and the adoption of the Law On
Ukrainian Cultural Endowment are creating favourable conditions for cultural industries
development in Ukraine.

Ukrainian cinematography has been steadily developing, receiving state support in 2016-2017
as a separate budget programme, along with a favourable legislative environment and tax
exemption policy. The quality of domestic productions has earned recognition in the form of
multiple prestigious international prizes including Cannes Film Festival, Berlin International
Film Festival and Venice International Film Festival. The film industry is already a significant
contributor to the national economy; 15600 people work in the film industry and the
contribution of these activities to GDP is UAH 1.1 billion.

In 2015 12.95% of all nationally distributed films were of domestic origin, including co-
productions. 263 films were distributed nation-wide across Ukraine, of which 224 were
foreign, six were co-productions, and 23 were domestically produced. The overwhelming
majority of distributed films were foreign: 85.2%.

According to the Ukrainian State Film Agency (USFA), since 2014, 42 domestic films,
including 7 fiction films, 6 feature shorts, 8 animation films 21 documentaries were produced.
The Ukrainian State Film Agency rejected or abolished state registration of 230 films (TV
series) produced by the Russian Federation on the basis of the Order of the Ministry of
Culture of Ukraine of 30.12.2016, #275 “On Addition (Renovation) of the List of Persons
Creating Danger to National Security following the Call of the State Security Service of
Ukraine”. The Expert Commission on distribution and demonstration at the USFA analysed
937 films and TV series, and declined 483 films and TV series from those analysed, almost all
produced in the Russian Federation, basing this decision on the above mentioned Order of the
Ministry of Culture of Ukraine.
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As Philip Ilyenko, head of the State Film Agency, stated, more than 630 films and TV series
produced in the Russian Federation are prohibited for demonstration in Ukraine by November
2017; it defends the Ukrainian information space and stimulates the production of Ukrainian
content (https://www.facenews.ua/news/2017/385010/).

Table 1:  State Budget expenses for film production and distribution, in million UAH,

2010-2018
2010{ 2011|2012 {2013 |2014| 2015 | 2016 2017 | 2018
project
Budget 30.01 110.7] 145.9 146.3| 74.1) 136.7 | 255.8 | 5145 | 518.2
EXPENSES

Source:  State Treasury of Ukraine, 2015, Parliament Committee on Culture and Religions, 2017.

According to the data of the Book Chamber of Ukraine, the number of books (number of
titles) in the Ukrainian language increased by 5.38% in 2017 (11 months) compared with
2016; as for Russian language books, their number of titles decreased by 2.7%.

4.2.4 Cultural diversity and inclusion policies

Ukraine is a multinational state, with an established tradition of peaceful multi-ethnic
coexistence. According to the 2016 data of the ministerial Department for Nationalities and
Religions, representatives of more than 100 nationalities are residing in Ukraine.

According to the State Statistics, the population of Ukraine in November 2017 was 42.1
million persons. Cultural minorities constitute about 9 million or 21.3% of the population.
The main minority groups in Ukraine are: Russians, Belarussians, Moldavians, Crimean
Tartars, Bulgarians, Hungarians, Romanians, Poles, Jews, Armenians, Tartars, Roma and
others.

The number of registered immigrants by the Ministry of Internal Affairs in 2016 was
approximately 250 000. They arrive, in general, from such countries as the Russian
Federation, Moldova, Belarus, Georgia, Armenia, Azerbaijan, and Syria.

The existing legislation defines all Ukrainian citizens ("Ukrainian people™) as belonging to
two major categories: either the ethnic Ukrainian majority ("Ukrainian nation™) or one of the
"national minorities”, without distinguishing indigenous nations (for example, Crimean
Tatars), autochthonous groups or “classical” national minorities (Russians, Jews, Romanians,
Hungarians, Roma, Greeks etc.), and Diaspora groups, or ethnic minorities that have arrived
in the Ukraine following recent migration processes. However, the draft Law on Concept of
the Public Ethno-National Policy of Ukraine (approved in September 2013 by the
Government) contains definitions of "indigenous people”, "national minority”, "national
identity” and others, which may be assumed as the basis of future diversity policy.
Unfortunately, this draft law is still not adopted in 2017 by the parliament. In November
2015, the Parliament Hearings “Role, significance and influence of civil society for the
formulation of ethno-national policy of the unity of Ukraine” adopted the resolution urging
acceleration of consideration of the amendments to the Law of Ukraine “On national
minorities in Ukraine” (new wording), #1111 of 28 November 2014, and indicating that
“without a respective conceptual basis for directions, priorities, tasks and objectives the
modern state ethno-national policy would be inefficient”.

There are several sub-ethnic groups in Ukraine, which, historically, are closely linked with the
Ukrainian nation. Due to specific geographical and regional conditions, however, and, mainly,
due to influences of various states and empires under whose jurisdiction they had developed
over considerable periods of time, they now have different traditions, customs, dialects, etc.
These include Hutsuls, Boyky, Lemky - from the Carpathian region, Polischuky - from the
Polissia region, and Carpathian Ruthenians. The latter, on behalf of their leaders and some
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representatives of the Ruthenians diaspora in the USA, Canada, Slovakia, Hungary, Czech
Republic, try to obtain recognition of Ruthenians as a separate nation or, at least, a national
(autochthonous) minority.

Shortly after independence in August 1991, the Verkhovna Rada of the Ukraine condemned
the offences of the Soviet regime towards national minorities and declared the recognition of
international norms of law in this sphere in a document entitled Appeal to Ukrainian Citizens
of All Nationalities.

In November 1991, the Parliament of the Ukraine adopted the Declaration of Rights of
Nationalities in the Ukraine, which provided rights to minorities to pursue their respective
language and culture. In the same year, national minorities also took part in a referendum on
the independence of the Ukrainian state.

The Constitution of the Ukraine declares in Article 11 that "the state provides support for the
development of ethnic, cultural, linguistic, and religious originality of all indigenous nations
and national minorities of the Ukraine".

Rights of national minorities are also represented in:

Fundamentals of the Legislation on Culture (1992);

Law on Publishing (1997);

Law on Television and Radio Broadcasting (1993);

Law on State Support to Mass Media and Social Protection of Journalists (1997);
Law on Local Self-Governance in Ukraine (1997);

Law on Citizens Appeal (1996 / 2005); and

Law on Associations of Citizens (1992 / 2006).

In 2010, 1 458 associations or organisations of national minorities operated in the Ukraine
(compared to 1 158 in 2007). They take part in umbrella organisations such as the Council of
National Societies of Ukraine, the Association of National Cultural Unions of Ukraine, and
the Congress of National Minorities of Ukraine. 45 of these organisations have national
status.

The Congress of National Minorities of Ukraine (CNMU, founded in 2002) is an All-
Ukrainian non-commercial union of organizations of national minorities of Ukraine created
with the aim to unite efforts of ethnic communities in the defence of rights, integration of
communities into the civil society of Ukraine, tolerance education and combating xenophobia.
Since 2002, CNMU works on projects for Ukrainian youth aiming at international and
interreligious tolerance education.

The Annual Children's Summer School "Sources of Tolerance” was created in 2002. The
project is aimed at international and interconfessional tolerance education, combating
xenophobia, forming of an active civic stand for children who are the representatives of
different ethnic communities, and disseminating knowledge on national diversity in Ukraine
and other countries. 200 children (from 7-17 years old) and 40 tutors from 19 ethnic
communities of Ukraine, Moldova, Belarus, Georgia and Armenia (Assyrians, Belarusians,
Koreans, Hungarians, Bulgarians, Armenians, Ossetians, Georgians, Greeks, Gagauzians,
Jews, Crimean Tatars, Moldavians, Germans, Poles, Russians, Romanians, Tatars, and a
considerable group of Ukrainians) took an active part. A group of refugee children from
Afghanistan, Iran, Irag, Azerbaijan, Angola and the Chechen Republic also participated in the
Summer School. Summer School works by a unique methodology of absorption. This
methodology assumes daily lessons during which all participants try to live as the
representatives of a certain culture. In addition to 14 National Days in the Summer School,
there were also Human Rights Day, Festival of Languages and Citizenship Day. Tutors are
representatives of ethnic communities of Ukraine including specialists who have specific
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preparation during CNMU seminars. In 2010, 6 tutors from Georgia and Armenia underwent
a study course in the School. The Summer School was organized by the CNMU with the
assistance of the Ministry of Culture of Ukraine, the Euro-Asian Jewish Congress, the
Renaissance Foundation, the Danish Refugee Council and other charity organizations,
sponsors and private individuals.

The region of Transcarpathia is home to 60 000 persons of Roma ethnicity, who constitute
about 75% of all Roma living in the Ukraine. Many Ukrainians associate this area with
"tsyhany" - gypsies. Cities of Uzhgorod and Muhachevo have the largest number of Roma
living in urban areas in Transcarpathia. They have been settled here for hundreds of years (see
chapter 3.4.5).

By 2013, the religious network in Ukraine consisted of 55 religions.

The breakdown by religions shows the predominance of Christianity (including Orthodox,
Catholic and Protestant churches) in Ukraine, which embraces 94% of all religions. The
Ukrainian Orthodox church consists of 12 895 organisations constituting 34.8% of religious
institutions in Ukraine.

Muslim organisations constitute 3.3% of the whole number of religious centres, more than
one third of non-Christian institutions. 309 Judaist organisations constitute 17.1% of the
national minorities' religious network or 0.8% of religious organisations. Among others, are
the Lutheran church (42 centres), Armenian church (28 communities), as well as separate
ethno-confessional communities of Czechs, Swedes, Karaites, Koreans, and Goths.

The All-Ukrainian Council of Churches and Religious Organisations established in 1996,
today plays a pivotal role in the inter-confessional dialogues uniting above 95% of the
religious network. It consists of representatives of Christian, Judaic and Islamic churches and
organisations.

The Ministry of Culture resumed in 2014 the work on the draft Law on the Concept of State-
Confessional Relations in Ukraine taking into account the new reality and new challenges.

Recent Example:
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EuroCamp

EuroCamp is an international project uniting teenagers from
Ukraine, Georgia and Moldova. 12-16 year old boys and girls can
pass summer or winter days in Carpathian Mountains discovering
the world of a European community. Young people in the
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The EuroCamp is a unique opportunity for youngsters from Ukraine (in particular, internally
replaced persons), Moldova and Georgia to find new friends along with motivation and
inspiration for their own development and projects.

Source: Website of the Congress of National Minorities of Ukraine - http://kngu.org/uk/node/11

4.2.5 Language issues and policies

According to the Constitution of the Ukraine (Article 10), the official language is Ukrainian.
The same Article guarantees the free development, use and protection of Russian and other
languages of national minorities. The Law on Culture (2011) establishes that the "State
ensures the comprehensive development and functioning of the national language in cultures
all over Ukraine, promotes the creation of the domestic (national) culture product in
Ukrainian and its popularisation in Ukraine and abroad; free use of other languages is
guaranteed in the sphere of culture™.

According to the 2001 census, 67.5% of the population of the Ukraine consider Ukrainian
their native language and 29.6% name Russian as their native language. According to social
monitoring studies undertaken by the Institute of Sociology of the National Academy of
Sciences, the Ukrainian language is used in daily communication by 42% of families, Russian
by 36%, and both languages by 21%.

In June 2017, a group of Ukrainian MPs have submitted tO  wmothertongue of citizens in kraine, %
consideration of Verkhovna Rada the Draft Law of Ukraine On 2
operation of Ukrainian language as official. As it is stated in the \
document, Ukrainian language is the state (official) language,
however, it doesn’t concern privacy and religious life. It is also
envisaged that the National Committee on Linguistic Standards
should create a Center of Ukrainian Language which would provide
established certificate on language skills after examination. It would
obligatory for public servants, especially, top managers. The bill
envisages also the establishment of linguistic ombudsman which
could be appointed by the government.

The language people speak at home, %

Ukrainia M Russian [l Other

\—/

Picture 2: Language use in Ukraine

Source: Razumkov Centre

Table 2:  Printed output (general data), 2014-2017 (11 Source: The Ukrainian Week magazine. 23.06.2017
months)
Type Number | Number of | Number | Number of | Number | Number of | Number of | Number of
of titles |copies, thou| of titles [copies, thou| of titles |copies, thoulftitles (2017,|copies, thou
(2014) | (2014) | (2015) | (2015) | (2016) | (2016) |11 months)| (2017)
Egglflifs”d 22044 | 553120 | 19958 | 364098 | 21330 | 489781 | 16204 | 308715
In Ukrainian 14145 30404,7 14117 23740,0 14900 34004,0 11468 22000,4
In Russian 5629 22049,1 4002 11064,1 3964 12164,8 2945 7035,3
tshﬁg?fs's oF | 6512 | 6519 | 7349 | 7350 6234 | 6234 4440 453,3
Source:  Book Chamber of Ukraine, 2017.

On September 2017, Verkhovna Rada adopted new Law of Ukraine On Education. According
to Article 3 of the new law, all citizens of Ukraine are guaranteed equal right to education. It
clearly states that this guaranteed right is provided regardless of age, sex, race, state of health,
disability, citizenship, nationality, political, religious or other beliefs, place of residence,
language of communication, origin, social and property status, prior convictions, and other
circumstances. In addition to that, everyone has the right to access public educational,
scientific and information resources, including online resources, electronic textbooks and
other multimedia teaching resources, in the manner prescribed by the law. Thus, the emphasis
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is made on inclusive education for all without exception, guaranteed by law. Beyond setting a
framework for a large-scale school reform, the law regulates the language of education.

The Article 7 of the law states that instruction in secondary schools across Ukraine is to be
conducted exclusively in Ukrainian. The provision changes the current situation, which is
governed by the Law on the Principles of State Language Policy of 2012, that allows
instruction to be provided in minority languages at schools in the regions where minorities
represent more than ten per cent of the population — provided that the teaching of Ukrainian is
ensured to the extent required for the socialisation of minority pupils.

Ukraine's government has explained that Article 7 "clearly ensures the right of national
minorities in Ukraine to maintain their collective identity through the medium of their mother
tongue at primary and secondary levels of education." Persons belonging to national minorities
and indigenous populations of Ukraine are guaranteed the right to study in public educational
institutions to acquire pre-school and primary education in the language of the respective
national minority, along with the state language. This right is exercised through the establishment
of separate classes (groups) with instruction in the language of the respective national minority,
in addition to the state language. National minorities are also guaranteed the right to study their
language in public general secondary schools or through national cultural societies.

Ukrainian officials have stressed that the law aims to bring the education system closer to
European standards and ensure equal opportunities for all. An increasing number of graduates
from minority schools fail to pass the Ukrainian language test (60.1% of pupils belonging to
the Hungarian and Romanian minorities failed the test in Ukrainian in 2016: see "The Law on
Education and Zakarpattia: What do the national minorities think and how the Law will be
implemented”.  (https://goloskarpat.info/society/59dedeaf58ac6/?utm_content=03141). As
such, the government claims that the law aims to improve the prospects of minorities in
higher education and employment in the public sector. In these fields, proficiency in the state
language is a requirement and, thus, the law is supposed to enhance the equality of
opportunities for all members of Ukrainian society.

At the present, according to the data of the Ministry of Education and Science of Ukraine,
about 10% (9.7%) of schools are teaching in Russian, mainly in the eastern part in Ukraine,
other more used national minority languages are Romanian (0.5%) and Hungarian (0.4%).
According to the data of Statistics Service of Ukraine as for September 2017, there were
16 365 schools in Ukraine by the beginning of 2016/2017 school year, with instruction in
Ukrainian in 15 020 schools, in Russian — 581, Romanian — 75, Hungarian — 71, Polish — 5,
Moldavian — 3, several languages — 619.

Table 3: Languages used in secondary schools in Ukraine for teaching by the

beginning of 2016/2017 school year

Number of pupils Total State schools Private schools
including those studied in 3769 962 3746 549 23413
Ukrainian 3376 785 3363 901 12 88
Russian 355 955 346 328 9627
Romanian 16 139 16 139 -
Hungarian 16 020 15 497 523
Crimean-Tartar - - -
Polish 1 785 1785 -
English 379 - 379
Slovak 145 145 -
Bulgarian 61 61 -
Moldavian 2 693 2 693 -
Source:  State Statistics Service of Ukraine, 2017.
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National TV and radio stations provide special programmes in the languages of national
minorities: Russian, Crimean Tatar, German, Greek, Bulgarian, Armenian, Hungarian, and
Romanian (see chapter 5.1.9).

Table 4:  Printed media in Ukraine in national languages in 2016

Among them
Total Periodic editions, except
Newspapers Newspapers
Printed media
Number | Number Number | Number of | Number | Number of
of of copies, of copies, of editions copies,
editions thou editions thou thou
Total: 3221 | 9114238 1506 870 906,8 1715 40517,0
English 46 569,9 2 478,4 44 91,5
Armenian 1 3,0 1 3,0 — —
Polish 3 20,0 3 20,0 — —
Russian 654 | 441430,6 417 416 575,5 237 24 855,1
Romanian 2 154,9 2 154,9 — —
Hungarian 4 2 886,8 4 2 886,8 — —
Ukrainian 1474 | 410567,3 885 399 237,7 589 11 329,6
Ukrainian and
Russian 532 54 278,6 177 50 395,8 355 3882,8
Bilingual 106 167,3 6 97,4 100 69,9
Multilingual 399 1345,4 9 1057,3 390 288,1

Source:  State Committee for television and radio broadcasting of Ukraine, 2017.

4.2.6 Media pluralism and content diversity

According to the data of the State Committee for television and radio broadcasting, there were
3 221 printed periodicals registered in Ukraine in 2017 (submitting one obligatory copy to the
State Committee).

Table 5: Printed media in Ukraine in terms of founders/owners, 2016

Total Including —
Newspapers Periodic editions
Founders/owners Number | Number of | Number | Number of | Number | Number
of copies, of copies, of of copies,
editions thou editions thou. editions thou

Total: 2131 | 6227920 416 | 582 275,0 1715 40517,0
Local self-governments 34 33680,4 27 33670,3 7 10,1
State authorities 96 27 389,7 23 25905,4 73 1484,3
Public organizations,
enterprises 66 3826,8 3 3623,6 63 203,2
Academy of Sciences of
Ukraine, Research institutes 262 166,9 — — 262 166,9
Educational establishments 777 889,8 1 17,0 776 872,8
Editorial boards of printed
media 71 84 423,5 42 83 128,3 29 1295,2
Civil society organizations,
professional associations,
foundations 108 11 365,6 45 11 1345 63 231,1
Political parties 12 17177 12 17177 — —
Trade unions 9 881,1 9 881,1 — —
Religious organizations 17 820,4 2 404,0 15 416,4

UKR-28 Council of Europe/ERICarts, “Compendium of Cultural Policies and Trends in Europe, 19™ edition”, 2018




Ukraine

Companies, trade enterprises

523

412 517,2

190

381 720,9

333

30 796,3

Private entrepreneurs

156

451129

62

40 072,2

94

5040,7

Source:  State Committee for television and radio broadcasting of Ukraine, 2017.

There are 120 information agencies in Ukraine, 5 of which are state-owned. The key state-
owned information agency Ukrinform, located in Kyiv, issues daily 500 prompt reports in
English, German, Russian and Ukrainian, around 200 photos and an audio digest. Ukrinform
delivers information to the media, TV channels, radio stations, official establishments and
local governments, foreign embassies and Ukrainian diplomatic missions abroad, and the
foreign media. The server "UKRINFORM-NEWS" offers on-line free access to the sites:
"Nations of the World", "Business Ukraine", "Integral Ukraine", "Ukrinform Audio / Video",
"BSANNA" and "Press Center".

Table 6: Dynamics of satellite TV development in Ukraine, 2016

Year Ukraine EU Other Russian Total
Federation

2014 101 122 3 72 298

2016 122 143 7 6 278

Source:  National Council for Television and Radio Broadcasting, 2017.

There are no special legislative mechanisms or governmental programmes to promote cultural
issues through media or encourage the production of cultural programmes, or any specific
training programmes for journalists working in the cultural sphere.

In 2016, 49.3% of the population aged 17-64 in Ukraine had access to and used the Internet.
The number of Internet users in Ukraine, according to the State Statistics Service (SSSU), is
continuously increasing. In September 2009 there were 7.2 million users compared with 3.2
million in 2006. In 2010 their number had reached 11.3 million, and in 2016 13.6 million.
Men constitute 51% of users and women 49%. 36% are users aged between 14-29 years and
29% are aged between 25-39 years; this indicates that the main Internet audience in Ukraine is
young.

The development of information technologies, and in particular the Internet, is significantly
transforming the way people access, create, produce and disseminate cultural content and
ideas, influencing people’s opportunities to access and participate in cultural life. One of the
priorities of national cultural and information policies is to introduce the Internet and NITC
use in the regions, especially, in rural areas through educational and cultural institutions —
schools, libraries and museums.

4.2.7

In April 2010, the Ministry of Culture and Development Centre "Democracy through
Culture", with assistance of the Council of Europe, prepared and published the Ukrainian
version of the White Paper on Intercultural Dialogue "Living Together as Equals in Dignity".

Intercultural dialogue: actors, strategies, programmes

In June 2017, the Government of Ukraine adopted the Concept of the State Programme for
Collaboration with Foreign Ukrainians for 2017-2020. The realization of the Programme
gives the opportunity to affirm the positive image of Ukraine, provide European integration of
Ukraine through deepening intercultural dialogue and interaction in the cultural and
humanitarian sphere.

The All-Ukrainian Forum of national cultures, "We All Are Your Children, Ukraine"”, was
initiated in 1988. The Forum takes place once every two years within the framework of the
artistic project "Ukraine is Open to the World" and is supported by the Board of National
Societies of Ukraine and the Ministry of Culture of Ukraine. The purpose of this project is to
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promote cultures from different nations and nationalities living in Ukraine. The Forum
displays the creative work of professional, folk and amateur artists, collectives and groups.

The following private actors operate successfully in the field of intercultural dialogue:
Arabesque Theatre Studio (Kharkiv), Development Centre "Democracy through Culture”
(Kyiv), Theatre Pechersk (Kyiv), Theatre "Drabyna” (Lviv), Art Centre "Dzyga" (Lviv),
Centre for Cultural Management (Lviv), NGO "Art Travel”, IZOLYATSIA Foundation, the
Ukrainian Humanitarian Development Foundation, Congress of Culture Activists
(Kyiv),Youth organization STAN, Pinchuk Foundation, Youth organization “Youth urban
initiative” and other organisations.

For example, in late July 2017, the First international children’s project International Village
was held in the Carpathian Mountains with the support of the Scholarship programme
"Tomorrow.UA" of the Pinchuk Foundation. The event was initiated and conducted by the
Youth organization "Youth urban initiative", co-organizers were Action-West-Ost and
Olsztynskie stowarzyszenie mniejszo$ci niemieckiej in Olsztynie. The objective of the project
was to build intercultural dialogue between EU and Ukrainian youth, support replaced
children in Ukraine and integrate them into the European youth community, change
stereotypes concerning the situation in the country, create a space for language learning and
the development of European values.

Examples of Good Practice: Intercultural Center in Lutsk

One of the priority project ideas for local development of the town of Lutsk (Volyn' region)
was worked out within the frames of the EU/CoE COMUS project (see chapter 3.4.3).

It involves creating a modern intercultural centre (co-working space with an information
Internet-platform) for constructive cultural and intellectual cooperation between the local
community and representatives of Polish, Armenian, Czech, and Jewish cultures of the town
of Lutsk. Since the Middle Ages, Lutsk was a political centre of the Volyn region and shaped
as a multicultural town. Besides, Ukrainians, there Poles, Lithuanians, Armenians, Karaites,
Jews, Czechs, and Germans living in the town. Descendants of various ethnic groups visit
Lutsk and retell their experiences of the ‘ethnic’ history of Lutsk.

Associations of Poles, Armenians, and Czechs are active today in Lutsk. Not so humerous but
also present is the community of Germans Lutherans. This is why the creation of the
intercultural centre is worthwhile as a project idea directed at transformation of the library
space into a Centre of Intercultural Dialogue.

4.2.8 Social cohesion and cultural policies

There are special programmes directed at the development of participation and social
cohesion in each region, in the form of arts festivals, meetings and reviews. In most cases,
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funding for these events is derived from regional or local budgets. As a rule, key actors are
civil society organisations and state-owned institutions.

Some good examples are internet centres in small towns and villages, opened with the support
of international projects, which are accessible to all groups and are mainly free of charge.

Table 7:  Degree of interpersonal trust, 2011

Total Sex Age

Male Female Up to 29 30-49 |50 and more
Most people can 23.1 23.3 23.0 25.1 22.2 22.8
be trusted
Need to be very 70.3 70.2 70.3 69.2 71.4 70.0
careful
No answer 1.6 15 1.7 1.2 1.6 19
Don't know 4.9 4.9 5.0 4.6 4.8 5.2
N 1500 (675) (825) (340) (489) (672)
Source:  World Values Survey 6 (2011), Institute of Sociology of the National Academy of Sciences of

Ukraine.

According to the UNESCO Culture for Development Indicators (Ukraine’s Analytical Brief,
2017), in 2011, the WVS said that 23.1% of Ukrainians agreed that most people can be
trusted. This indicator provides insight into Ukraine's social capital. A result of 23.1%
indicates a relatively competitive level of trust and solidarity, taking into account that the
average for all countries that have implemented the CDIS is 19.3%. However, this level is not
satisfactory for a country aspiring to build a modern democratic society.

Variations in the results can be seen across age groups. While 25.1% of people aged under 29
agree that most people can be trusted, 22.2% of those aged 30-49 and 22.8% of those aged 50
and over agree, which indicates an increasing trend of openness among the youth.

In December 2016, the President signed the Edict #534/2016 On priority measures for
strengthening national unity and consolidation of Ukrainian society, supporting civil
initiative in this sphere. The document indebts the government, among other measures aimed
at the consolidation of Ukrainian society, “to take steps to develop interregional cooperation
in economic, social, educational, touristic, information and other projects, including cultural
and art projects, particularly, to promote the all-Ukrainian project of cultural integration
"Ukrainian Donbass".

4.2.9 Employment policies for the cultural sector

The ratio of Ukraine’s culture associated occupations within total employment in 2014 was
nearly 3.17% (573 400 people). Central cultural activities sustained jobs for 444 900 people
(77.59%), while equipment/supporting materials cultural activities employed 128 500 people
(22.41%).

In Ukraine culture creates employment, generates income and provides the material welfare
for those employed in these occupations to a relatively high level. For instance, computer
programming provides jobs for at least 101 900 people. This figure is the minimum amount
because this sector lies partially in the informal economy, which forms 60 per cent of the
Ukrainian economy.

The contribution of the culture sector to employment is also underestimated because non-
cultural occupations in cultural activities and/or establishments as well as induced
occupations with a strong link to culture, such as employees of hospitality (restaurants, etc.)
and hotelier services located in or close to heritage sites are not taken into account (UNESCO
Culture for Development Indicators (Ukraine’s Analytical Brief, 2017).
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4.2.10 Gender equality and cultural policies

Equal rights for women and men are guaranteed by the Constitution, through Article 24 and
through other laws, e.g. the Law on Employment (where special attention is paid to single
mothers and mothers with children under 6 years), the Law on Vacations, Fundamentals of
the Legislation on Health Care and others.

The analysis of cultural occupations in Ukraine shows that the gender balance is 48% women
and 52% men. At the same time, within central cultural activities there are more women
(251 600) than men (193 300). In equipment/supporting materials cultural activities men
dominate: 104 800 men against 23 700 women due to the number of software developers. The
analysis cannot demonstrate the living conditions of workers, male or female, depending on
their activities.

In the central cultural activities there are some occupations with a much higher proportion of
women: — Librarians and related information professionals, library clerks — 30:1; —
Sociologists, anthropologists and related professionals — 13:1; — Translators, interpreters and
other linguists — 6:1.

The percentage of women in the Parliament of Ukraine (Verkhovna Rada of Ukraine) is
12.00% (50 out of 416 seats) as of 1 November 2016.

4.2.11 New technologies and digitalisation in the arts and culture

In 2011, the government of Ukraine has entrusted the Ministry of Culture and Academy of
Sciences of Ukraine with creating a unified and generally accessible electronic library
(Resolution of the Cabinet of Ministers, #1094/0/16-11 as of 29 November 2011).

The electronic library "Culture of Ukraine™ is shaped by the National Parliament Library of
Ukraine to make accessible cultural heritage preserved in libraries, documents and parts of
history to a wider audience.

So far, four collections of the electronic library have been formed:

history of culture, theory of culture, policy of culture;

arts;

ethnography (nations of Ukraine, tangible culture, spiritual culture); and

culture institutions (libraries, museums, archives, educational institutions, foundations,
associations, societies, Ukrainian centres abroad).

The electronic library includes now more than 2100 editions and should become a part of the
National electronic library.

The development of a digital library will be one of the main tasks of the new established
Ukrainian Book Institute, with an envisaged budget of UAH 20 million (see chapter 4.3).

The practice of 3D tours is becoming more and more popular in Ukrainian museums and
cultural reserves. For example, one can take a virtual excursion of the National Museum of
History of Ukraine (http://virtual.nmiu.com.ua/). There are also 3D tours of the skansens of
Ukraine (http://museums.authenticukraine.com.ua/ua/).

UKR-32 Council of Europe/ERICarts, “Compendium of Cultural Policies and Trends in Europe, 19™ edition”, 2018


http://virtual.nmiu.com.ua/
http://museums.authenticukraine.com.ua/ua/

Ukraine

4.3 Other relevant issues and debates

In 2016, the Parliament adopted and the President signed the Law of Ukraine On amendments
to some laws of Ukraine concerning the improvement of state management in book
publishing, which envisages the establishment of the Ukrainian Book Institute with objectives
to support book publishing, promote

reading, stimulate translation activities, and . _

promote Ukrainian literature all over the YKPAIHCbKUHU

world. IHCTUTYT

The Director of the Institute, Tetiana Teren, IINKHATA

winner of the contest for this position ZNInnnm
organized by the Ministry of Culture of

Ukraine, announced that the Book Institute will look for partners in culture and other spheres
to fulfill the main objectives of this establishment: to support and promote book publishing
and reading in Ukraine, promote Ukrainian literature and develop international collaboration
and translation activities, supply new editions to Ukrainian libraries and to develop a digital
library. The Book Institute approved its structure consisting of an International division,
Publishing and distributing division, Division for promotion and event organisation, Expertise
division and Division for collaboration with libraries and digitalization.

In November 2016, Dnipropetrovska oblast (region) of Ukraine became the first to prepare
its cultural profile (a survey of regional cultural policy) using the Compendium methodology.
The regional profile was presented at the conference on cultural policy issues in December
2016, in the regional centre, the city of Dnipro, with participation by the Ministry of Culture
of Ukraine, the Development Centre “Democracy through Culture”, the Department for
Culture, National Minorities and Religions of Dnipropetrovska oblast State Administration,
Dnipropetrovsk Regional Institute for State Administration, the National Academy of State
Administration at the Presidency of Ukraine, rayon culture departments, public and non-
governmental cultural organisations, and independent experts. As it was stressed by
representatives of regional power, such an analytical review would place a solid foundation
for the future cultural development strategies on the regional and local level, providing, at the
same time, necessary data and signals to the national level (see Annex 1 — Dnipropetrovsk
region cultural review).
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5.  Main legal provisions in the cultural field
5.1 General legislation

5.1.1 Constitution
The Constitution proclaims that:

e the state provides the framework for the consolidation and development of the Ukrainian
nation, its historical awareness, traditions and culture and guarantees the free ethnic,
cultural, linguistic and religious development of all indigenous nations and national
minorities of the Ukraine (Article 11);

e Ukraine takes care of cultural and language needs of Ukrainians living abroad
(Article 12);

e the freedom of literary, artistic, scientific, and technical creativity is guaranteed,
intellectual ownership, authors' rights, moral and material interests related to different
kinds of intellectual ownership are protected (Article 54); and

e "Cultural heritage shall be protected by law™ (part 4, Article 54); "The State shall ensure
the preservation of historical monuments and other objects of cultural value..." (part 5,
Article 54); "Everyone shall be obliged not to harm nature or cultural heritage, and to
compensate for any damage he / she inflicts (Article 66)".

5.1.2 Division of jurisdiction

The basic laws establishing the division of cultural competence between different levels of
government in Ukraine are the Law on Local Self-Governance (1997, amended 1998-2010,
2016), and the Budget Code of Ukraine (2002, with amendments 2003-2013, 2017), Law on
Amendments to the Budget Code of Ukraine related to Reform of Inter-governmental relations
(2015), Law on Collaboration of Territorial Communities (2014), Law on Voluntary
Unification of Territorial Communities (2015), and the Resolution of the Cabinet of Ministers
of Ukraine “Methodology for formation of capable territorial communities” (2015).

Article 140 of the Constitution defines local self-governments as territorial communities of
cities / towns, villages and settlements. According to Article 143, territorial communities are
empowered to approve programmes of socioeconomic and cultural development and
supervise their implementation.

On 28 February 2015, the President of Ukraine signed the Law on Principles of State
Regional Policy adopted by Verkhovna Rada on 5 February 2015. Article 3 of this Law
defines the main principles for regional development, including sustainable development
based on cultural heritage and regional historical, ethnic and cultural uniqueness.

One of the main problems related to the cultural development of the united territorial
communities is the lack of earmarked state subventions for culture in comparison with
existing subventions for education, medicine, social and transport issues, so called
infrastructural subventions. It is especially important taking into account the statement from
the Ukraine Cultural Policy Peer Review prepared by the Council of Europe in 2017:

“The decentralisation process is the opportunity to review existing structures, management
methods, to enhance cultural services with a view to increase access to knowledge; digital
technology; preserve the memory of places and traditions (including craftsmanship) but also
to celebrate contemporary artistic and creative expressions. Culture is a driver of self-esteem
and pride, thus contributing to much needed social cohesion. Equally important, the provision
of cultural services should aim to contribute to cultural and creative entrepreneurship to
enable local economic development and to offer perspectives to young talent throughout the
country. It is also the opportunity to ensure that Ukraine offers its population easy access to
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culture and knowledge, via a network of public facilities as well as private initiatives serving
the availability of books (bookshops), music, theatres or cinematography. In the view of the
peer group, the reform should aim at the following objectives: - Clarification of cultural
policy priorities (“vision”) with a view to guiding the decentralisation process, as well as to
enable the cultural ministry to exercise coordinating, monitoring and controlling functions at
local and national level. - Adoption of a reform package aimed at: Empowering local cultural
centres to be actors of change and capable of providing cultural services required; attracting
private investment and initiatives (in both production and distribution) as well as encouraging
public/private partnership. - Better communication on the importance of culture investment,
as an agent of economic and social transformation”.

5.1.3 Allocation of public funds

The main provisions for the allocation of public funds for culture including the central and
local level are established by the Budget Code of the Ukraine (2002, with amendments 2003-
2013, 2016), especially Articles 86-93.

The Budget Law for each year is adopted in the previous year, and defines the current
allocation of public funds for culture concerning the chief spending units.

Further increase in nominal expenditures for culture and art is planned in the Consolidated
Budget of Ukraine for 2018. Such a positive trend will continue for the third consecutive year.
There was an increase of 21,4% in 2016, 47,8% in 2017, and more than 10,0% in 2018 (to
UAH 17 166,7 million). The increase in expenditure for culture and art will be funded from
the State (UAH 4 385,2 million projected) as well as from regional budgets (UAH 12 781,5
million). Despite the real increase in the Consolidated Budget expenditure for culture and art
since 2016, the levels for 2018 will reach the 2014 culture expenditures level. A similar
situation occurs for education and health care fields (although education will be close to pre-
crisis levels).

5.1.4 Social security frameworks

Chapter 6 (Social guarantees) of the Law on Culture (2011) establishes the structure and
conditions of payment, social and legal security, material aid for cultural employees as well as
benefits for those working in rural areas. The 2012 Budget Law envisaged the execution of
Part 2 of Article 29 of the Law on Culture for transferring full tariff rates to cultural
employees.

The government has established by Decree #1026 of 09.12.2015 that cultural employees of
state and communal institutions would receive additional payment for 1) length of service
(above 3 years — 10% of remuneration, above 10 years — 20%, above 20 years — 30%); 2)
financial assistance for recuperation during vacation (salary); 3) financial assistance for social
issues (salary).

Members of artists' unions (writers, painters, architects, musicians, theatre workers) have a
right to receive a service pension, which is equal to the minimum pension. According to the
law, they could also have access to premises for use as studios under preferential terms based
on decisions by local authorities.

There is no government support programme related to health insurance or taxation for self-
employed artists. The general unemployment schemes developed during the last years in
Ukraine also include cultural professions and occupations.

5.1.5 Tax laws

The Tax Code of Ukraine (2010 with amendments 2011-2013, 2017) envisages
(Article 197.1.31) VAT exemption for “creation, delivery, promotion, restoration and
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distribution of the national cultural product”. In 2014, the Ministry of Culture developed
explanations about creation, delivery, restoration and distribution of the national cultural
product for the procedure established by the Government, including:

e music, dramatic, literature, fine arts, decorative, monumental and photography works
created by domestic authors;

e theatre performances, concert programmes and circus programmes, festivals, contests,
tours, museum exhibitions, art exhibitions, books — created or organised by culture
organisations, professional associations or entrepreneurs — residents of Ukraine;

e music phonograms, audio and audio-visual works produced by culture organisations,
professional associations or entrepreneurs — residents of Ukraine;

e excursion services related to historical and cultural sites, museums, exhibitions;

e research activities, expertise of cultural values, restoration works; and

e national film production, etc.

Culture activities (creation, research, promotion, translation), if it is a private/entrepreneur
business, could be subject to simplified taxation (Tax Code, Article 291) with fixed rates.

The Law on Culture envisages (Article 13) the support of national producers in culture by
creating favourable taxation conditions and providing government financial assistance for
producing and distributing books, films and other kinds of cultural products in Ukrainian,
inside and out of Ukraine.

There are no specific tax breaks or other such benefits for artists.

5.1.6 Labour laws

Article 28 of the Law on Culture (2011) defines that payment conditions for employees of
state and communal culture institutions, and educational establishments in culture are
determined by the Cabinet of Ministers of Ukraine, that is, by general labour laws. It means
that wages of cultural employees, according to this law, should be equal to wages of
employees in other economic areas.

The Law on Professional Artists and Artistic Unions (1997) regulates relations between artists
unions and the government, envisages government subsidies to support these organisations,
and ensures their participation in the development of cultural programmes and decision
making.

The Budget Code of Ukraine (2017 edition, Article 87, point 10, clause a) outlines
government support to cultural unions or associations of national significance. There are 11
national creative unions registered in Ukraine and supported from the budget, including the
All-Ukrainian Society "Prosvita”. The total amount of their budget support has remained at
the same level during the years 2014-2017, and is projected to be the same for 2018) — a little
more than UAH 6 million — or when taking into account inflation, it has decreased almost by
three times.

5.1.7 Copyright provisions

The Law on Copyright and Neighbouring Rights was adopted in 1994. In 1995, Ukraine
joined the Bern Convention on the Protection of Literary and Artistic Works. In 2001, all
necessary amendments were introduced into the Copyright Law. In 2002, the Parliament
ratified the agreement to join the Rome Convention on Protection of the Rights of Performers,
Phonogram Producers and Broadcast Organisations. Joining the WTO TRIPS Agreement
required further harmonisation of the Ukrainian Copyright Law provisions to bring it into line
with European and international regulations.
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The Law on Distribution of Copies of Audio and Visual Products and Phonograms (2000)
regulates norms of copyright and joint copyrights, protecting producers against broadcasters
and other product users.

In April 2017, the President signed the Law of Ukraine On State Support of Cinematography
in Ukraine adopted by Verkhovna Rada. The law defining peculiarities of film state support
in Ukraine also outlines important changes related to the system of copyright and
neighbouring rights. In particular, the document supplements Article 1 of the Law on
Copyright and Neighbouring Rights by new concepts and their definitions: website, webpage,
website owner, webpage owner, hyperlink, digital data, username, host provider, camcording,
and cardsharing. Website owners and service providers should indicate their contact
information, the lack of which could lead to administrative responsibility in the form of a
penalty. The law regulates the procedure to cease the violation of copyright and neighbouring
rights through the Internet. The law widens the disposition of Article 176 of the Criminal
Code of Ukraine. Camcording and cardsharing are classified as criminal offences.

5.1.8 Data protection laws

The Law on Information (1992, with amendments 2000-2012, 2014-2016) determines general
legal principles for receiving, using, distributing and keeping information, secures its
protection and defends an individual and society against incorrect information.

The Law on Data Protection in Information and Telecommunication Systems was adopted in
1994. Amendments and changes were introduced in 2004, 2009 and 2014. This Law and
respective government resolutions are aimed at establishing regulative principles of legal
relations concerning data protection in databases "under observance of property rights of
Ukrainian citizens and legal entities to information and access to information”. In other
words, it deals with relations between owners of information or systems and users.

The Ukrainian Law on Access to Public Information came into force on 9 May 2011
(amendments were introduced in 2014 and 2015). According to the law, access to information
about the activities and decisions of public authorities should be provided according to the
following procedure: the information should be published in the media and in official
publications, provided on request, posted on official Web sites on the Internet, and provided
through the information services of the public authorities. According to the document,
information on the activities of the authorities is mandatory for disclosure.

In 2017, Verkhovna Rada adopted other laws related to data protection — On the main
principles for ensuring cyber security of Ukraine and On electronic confidential services. The
first determines legal principles of the state policy for cyber security taking into account cyber
attacks toward public infrastructure of critical significance. The later was elaborated by the
Ministry of Justice and Administration of the State Service for Special Communication and
Information Protection of Ukraine with an objective to reform laws related to the electronic
(digital) signature basing on EU practice.

5.1.9 Language laws

The main principles of language policy of Ukraine are presented and defined in the
Constitution of Ukraine and laws of Ukraine: Law on Languages, Law on Education, Law on
Pre-School Education, Law on Secondary Education, Law on Vocational Technical Training,
Law on Higher Education, Law on National Minorities in Ukraine, Law on Information, Law
on Television and Radio Broadcasting, Law on Publishing, and Law on Printed Media
(Press) in Ukraine. Besides, there are numerous normative and legal documents and
government programmes formulating public policies in the area of national language and
languages of national minorities.
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On September 2017, Verkhovna Rada adopted a new Law of Ukraine On Education. Article 7
of the law states that instruction in secondary schools across Ukraine is to be conducted
exclusively in Ukrainian. The provision changes the current situation, which is governed by
the Law on the Principles of State Language Policy of 2012, that allows instruction to be
provided in minority languages at schools in the regions where minorities represent more than
ten per cent of the population — provided that the teaching of Ukrainian is ensured to the
extent required for the socialisation of minority pupils (see chapter 4.2.5).

In October 2017, the Law of Ukraine On amendments of some laws of Ukraine concerning
language of audiovisual (electronic) media came into force. The law established a quota of
75% of programmes and films in Ukrainian for national TV channels and 60% for local
channels, and 75% for news releases. According to the law, TV companies broadcasting in
languages of nationalities living in Ukraine should have the total amount of broadcasting in
Ukrainian and other languages at 75% of their working time, including no less than 30% in
Ukrainian.

According to Transitional Provisions of the Law On amendments to some laws of Ukraine
about the share of music pieces in the state language in programmes of TV and radio
broadcasters, the share of songs in Ukrainian should constitute 30% instead of 25% as it was
before.

5.1.10 Other areas of general legislation

In October 2017, Verkhovna Rada adopted the Law of Ukraine On Amendments to the Law
On touring activities in Ukraine (in terms of peculiarities for organizing and carrying out
artistic tours with participation of citizens from the state-aggressor). Among others, it states
that it is prohibited to organise artistic tours which promote or propagate the state-aggressor,
its authorities or representatives of these authorities. It is prohibited to organise artistic tours if
a person taking part in them constitutes a danger to the national security (if his or her name is
in the special list of the Ministry of Culture).

5.2  Legislation on culture

According the Law of Ukraine on Culture (2011), the legislative framework of the cultural
sector of the Ukraine consists of: the Constitution of Ukraine, the Law on Culture, other laws
regulating activities in culture, international agreements on culture issues adopted by the
Verkhovna Rada of Ukraine, and other by-laws. The culture sector is regulated also by:

e decrees of the Cabinet of Ministers of the Ukraine;

e Presidential Edicts, decrees, resolutions and instructions of the corresponding ministries
and government agencies; and

e resolutions of local governments.

The Law on Culture, which was adopted after 7 years of discussions, replaced the out-of-date
Fundamentals of Legislation on Culture (1992), taking into account numerous amendments
and observations as well as social and cultural changes. The Law came into force on 6
January 2011.

In 2013, the Verkhovna Rada of Ukraine adopted the following laws: the Law on amendments
to the Law of Ukraine on Ratification of European Convention on Cinematographic Co-
Production (18.09.2013, #579-VII) providing legislative support to cinematographic co-
products; the Law on Ratification of the Council of Europe Framework Convention on the
Value of Cultural Heritage for Society (19.09.2013, #581-VII).

In 2016 and 2017, Verkhovna Rada of Ukraine adopted a set of important acts: the Law of
Ukraine On Some Amendments to Legislative Acts of Ukraine Concerning the Introduction of
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Contractual Forms in Culture and the Competition Procedure for Appointing Managers of
Public and Communal Cultural Establishments (2016), the Law of Ukraine On Some
Amendments to Legislative Acts of Ukraine Concerning Improvement of Public Management
in Book Publishing (2016), and the Law of Ukraine On Ukrainian Cultural Endowment
(2017).

In 2013, the government adopted the Draft Law of Ukraine on the Concept of a State Ethno-
National Policy of Ukraine. This bill is needed to bring a regulatory base in the sphere of
inter-ethnic relations in line with respective international documents taking into account the
conclusions of the Venice Commission and the Council of Europe Framework Convention for
the Protection of National Minorities (see also chapter 4.2.4).

Table 8:  List of the main existing cultural laws

Title of the Act | Year of Adoption
Laws setting out cultural policy frameworks or declarations of principle
Law on Culture 2011, determines legal principles, regulates

social relations associated with creation, use,
distribution and preservation of cultural heritage
and cultural values and providing access to
them
Law on National Minorities in Ukraine 1992, with amendments 2012, ensures
equal political, social, economic and
cultural rights and freedoms to citizens
irrespective of their origin and supports
the development of national cultures
Laws establishing the scope, operation(s), governing structure(s) and procedures for
funding cultural institutions
Law on Information 1992, with amendments 2002-2005, 2010-2012,
2015-2016, confirms the right of citizens to
information, freedom of expression
Law on Television and Radio 1994, with amendments 2015-2017, regulates
Broadcasting activities of television and radio organisations in
Ukraine and defines legal, economic, social, and
organisational conditions of their functioning
Law on Public Television and Radio 2014, with amendments 2015-2016, establishes
Broadcasting legal basis for activity of Public Television and
Radio broadcasting, determines principles for|
activity of the National Public TV and Radio
Company of Ukraine

Law on Copyright and Neighboring 1993, with amendments 2015-2017, protects

Rights personal non-property and property rights of
authors and their assignees

Law on Libraries and Librarianship 1995, 2008, with amendments 2014-2016,

defines the status of libraries, legal and
organisation principles of activities of libraries
and librarianship in Ukraine

Law on Museums and Museum Activities 1995, 2009, with amendments 2014-2016,
regulates social relations in the sphere of
museum activities

Law on the National Archive Fund and 1993, with amendments 2012-2015, regulates
Archive Institutions relations in the field of training, accounting,
preservation and use of the National Archive
Fund and other main issues related to archive
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science
Law on Governmental Support to Book 2003, with amendments 2015-2016, determines
Publishing in Ukraine principles of state support to book publishing
Law on Professional Artists and Artists {1997, with amendments 2014-2015, defines the
Unions legal status of professional artists, establishes

legal, social, economic and organisational
principles of activities of artists unions

Law on Cinematography 1998, 2010, 2015-2017, establishes legal norms
of activities in the sphere of cinematography
and regulates social relations in the field of
production, distribution, preservation and
exhibition of films.

Law on Theatres and and Performing Arts2005, with amendments 2015-2016, regulates
Activities social relations in the theatre sector, defines the
legal status of theatres, their financing and how
they are established

Law on Protection of Cultural Heritage (2000, with amendments 2014-2017, regulates
legal, organisational, social, and economic
relations in the sphere of preservation of
cultural heritage

Law on Export, Import and Restitution of {1999, 2013-2014, regulates preservation off
Cultural Goods national cultural heritage and development of
international co-operation in the field of culture
Law on Distribution of Copies of Audio  [2000, 2014-2015, regulates norms of copyright
and Visual Products and Phonograms,  jand joint copyrights, fulfilment of international
Softs and Data Bases obligations

Law on the List of Cultural Heritage 2008, 2010, 2012

Monuments Prohibited from Privatisation
and the Law on Amendments to the Law
of Ukraine

Laws providing financing
Budget Code of Ukraine 2002, 2003-2013, 2017, defines allocation of
public funds for culture between different levels
of government

Law on Charity and Charitable 2013, 2014, 2016, defines general principles

Organizations and objectives of charitable activities (Article 3,
point 7: “culture and art, cultural heritage”

Law on Touring Activities in Ukraine 2003, 2017, establishes duties from foreign tour

companies or individual performers for
developing national performing art. See chapter
5.1.10
Tax Code of Ukraine 2010, 2014, 2015, 2016, 2017 — see chapter
5.1.5
Laws referring to the "'status of artists"

Law on Professional Artists and Artistic {1997, regulates relations between artists' unions
Unions and the government, envisages government
subsidies to support these organisations, and
ensures their participation in the development of
cultural programmes and decision making

Law referring to the principles of access to information
Law on Access to Public Information 2011, with amendments 2014, 2015, determines
procedure for realising and ensuring the right to
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access information held by power structures,
other administrators of public information
defined by this law

5.3  Sector specific legislation

5.3.1 Visual and applied arts

There is no specific law regulating the sphere of visual and applied arts. The Law of Ukraine
on Folk Arts and Crafts (2001, with amendments in 2004 and 2012, 2016) regulates relations
in folk arts and crafts.

The Law on Education and government resolutions define the norms for students in visual arts
and applied arts colleges and departments. The new Law on Higher Education approved by
the parliament on December 2014 provides more autonomy and independence in decision-
making to educational establishments, including culture and arts institutes.

The Law on State Procurements, revised annually (2017), determines the amount for public
purchasing of works of art. However, this procedure, especially in the field of visual and
applied arts, is ambiguous, provoking numerous conflict situations.

5.3.2 Performing arts and music

A Law on Theatre and Performing Activities was adopted in 2004 by the Parliament of
Ukraine and signed by the President in 2005. The Law "regulates social relations in the sphere
of theatre activity, defines the order of theatre establishment and activities" including different
types of theatres. In 2016, the Law of Ukraine On Some Amendments to Legislative Acts of
Ukraine Concerning the Introduction of Contractual Form in Culture and the Competition
Procedure for Appointing Managers of Public and Communal Cultural Establishments was
adopted concerning theatre sphere as well. However, the contest procedure in theatres, as in
other spheres, raised more questions and conflict situation, demanding next steps and
corrections.

The Law on Touring Activities in Ukraine (2003) determines sources of support to the
development of the national performing arts and music sector (see chapter 5.1.10).

5.3.3 Cultural heritage

In general, more than 100 normative acts (laws, presidential decrees, governmental
resolutions, and ministerial orders) form the legislative sphere of cultural heritage. At the
same time, considering the development of the legislative base in other areas, it's necessary to
adjust some of the provisions of the laws on protection of cultural heritage matching modern
challenges.

According to the Budget code of Ukraine (2002), the different government levels can finance
objects which are under their direct control (in other words, which have local, regional or
national significance), which reflects, besides other matters, their level of responsibility. The
policy of decentralisation which is realised in Ukraine since 2014, gives new possibilities for
local governments but, at the same time, puts more responsibilities on them in various
spheres, particularly, cultural heritage preservation and promotion. The Law of Ukraine On
Principles of the State Regional Policy (2015) establishes the main legal, economic, social,
ecological, humanitarian and organisation principles of the state regional policy as an integral
part of the internal and economic policy of Ukraine.
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5.3.4 Literature and libraries

The Law on Copyright and Neighbouring Rights (1994, with amendments 1999, 2001, 2015-
2017) and the Law on Professional Artists and Artists' Unions (1997) secure the right of
authors and literary translators. Royalty rates for literary and translation activities established
by the Cabinet of Ministers Resolution (2000) are based on the living wage and do not
consider new market conditions. As a result, existing rates do not encourage such activities.

The Law on Publishing (1997, 2002) and the Law on State Support to Book Publishing (2003)
determine the state policy and measures to provide conditions for the development of national
publishing including the exemption of book producers from VAT since 2005, extended to
2015. On 13 February 2015, Verkhovna Rada approved the Law on Amendments to the Tax
Code of Ukraine exempting national book producers from VAT.

The Law of Ukraine On amendments to some laws of Ukraine concerning the improvement of
state management in book publishing (2016) envisages the establishment of the Ukrainian
Book Institute with objectives to support book publishing, promote reading, stimulate
translation activities, and promote Ukrainian literature all over the world (see chapter 4.3).

The Law on the 2017 Budget envisages allocating UAH 80 million for the state programme -
“Support the Ukrainian Book Institute”. For 2018 the budget is envisaged to be UAH 94
million.

The Law on Libraries and Librarianship (1995, 1999, 2009, 2014-2016) regulates relations
between the state and public libraries and determines the organisation of library activities in
Ukraine.

5.3.5 Architecture and spatial planning

The Law on Architecture Activities (1999, 2006) defines legal and organisation principles of
architecture activities in Ukraine. It also envisages wide public participation in decision-
making process concerning construction and reconstruction of settlements.

The Law on Natural and Reserve Fund of Ukraine (1992) and the Law on Amendments to the
Law on Natural and Reserve Fund of Ukraine (2000-2011) establish principles of
preservation for reserved territories subject to architecture design.

The State Strategy for Regional Development for 2020 approved by the Cabinet of Ministers
Resolution #385 of 6 August 2014, defines as one of its key priorities the territorial social and
economic integration and spatial development. It could be reached, as the Strategy states, by a
set of interconnected objectives, in particular: rational use of natural and resource potential,
preservation of cultural heritage and the most valuable natural territories. The Strategy
envisages: preservation of historical and cultural values and natural heritage, making them
widely accessible; raising the awareness of citizens concerning the value of their living
territories, involving them in its management; rational use of cultural and natural resources for
economic development and employment; preservation of biological and landscape diversity;
and preservation of authentic culture, traditions, customs, believes, rituals; etc.

State management in the sphere of protection of cultural heritage, regional development and
spatial planning of inhabited places, and protection of the environment is conducted by the
Cabinet of Ministers of Ukraine through corresponding bodies of executive power and special
governmental bodies: Ministry of Culture of Ukraine (MCU), Ministry of Regional
Development and Construction of Ukraine (MRDCU), Ministry of Environmental Protection
of Ukraine (MEPU).
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5.3.6 Film, video and photography

The Ukrainian legislative base concerning the film industry is based on ca. 50 laws and by-
laws. The Law on Cinematography regulates all film productions regardless of the
legal / ownership status of individual film companies.

On the basis of the Law on the Privatisation of State Property (1992), most cinemas are now
privatised or run by communities. According to the data of the State Film Agency, only 380
modern cinema theatres operate in Ukraine.

In April 2017, the President signed the Law of Ukraine On State Suport of Cinematography in
Ukraine adopted by Verkhovna Rada. The law establishes that sources for the special fund for
supporting the national film industry will come from the Ukrainian Cultural Endowment and
the government. As it was indicated (see chapter 3.2) above, the objective of the newly
established Ukrainian Cultural Endowment will be “to enhance the development of culture
and arts of Ukraine, to provide favourable conditions for the development of intellectual and
spiritual potentials of individuals and society, wide access of citizens to cultural wealth, and
to support cultural diversity and integration of Ukrainian culture into the global cultural
space”. The law also defines the amount of non-refundable government subsidies (80% for
feature films and 50% for film series), cash rebates for film producers (16.6%) and other
mechanisms.

Table 9:  Films created with state support in 2010-2013 and 2016

Types of films Number by years

2010 2011 2012 2013 2016
Features - 4 11 20 19
Animation 9 8 37 19 18
Documentary - 3 9 15 30
Source:  State Film Agency of Ukraine, 2013, 2016.

5.3.7 Mass media

The Law on Television and Radio Broadcasting (1993, with amendments 2002-2017)
regulates the activities of state and private TV and Radio companies in Ukraine. The National
Council on Television (NCT) is a non-ministerial body for all broadcasters irrespective of
their ownership status. It consists of 8 members, four of which are appointed by Verkhovna
Rada of Ukraine and four — by the President.

The Law on Public Television and Radio Broadcasting (2014, with amendments 2015-2016),
establishes the legal basis for the activity of Public Television and Radio broadcasting and
determines the principles for activity of the National Public TV and Radio Company of
Ukraine. The law defines the objectives for creating Public Television: to satisfy the
information demands of society, to involve citizens in discussing and resolving the most
important social and political issues, and to support formation of civil society.

The Law on Access to Public Information (2011, with amendments 2012-2015) provides
access to public information in various ways: by systematic disclosure of information in
official printed media, on official websites, at information stands, and in other ways;
providing information by demand.

The government made several positive legislative changes in 2015. In February the
Parliament approved the liquidation of the National Expert Commission for the Protection of
Public Morals, a controversial body that was created in 2004 to enforce the observance of
morality laws by the media. Amendments to the Criminal Code adopted in May 2015
increased penalties for crimes against journalists, including attacks, threats, abduction, murder
and the destruction of property.
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The organization Reporters Without Borders RSF highlights significant progress by Ukraine
in freedom of expression, rising in 2016 by 22 points among 180 countries to 107th place
with the characteristics “visible problems”. This progress was one of three best results in the
world.

RSF also notes that “authorities have adopted a number of reforms, including media
ownership, transparency and access to state-held information, but wealthy businessmen still
keep a tight grip on the media. The manifestations of a worrying information war with Russia
include book blacklisting, bans on certain journalists entering the country and paranoid
behaviour by intelligence services. In the lawless separatist-controlled areas in the east, there
are no critical journalists and no foreign observers”.

See also chapters 5.1.7, 5.1.8, and 5.3.6.

5.3.8 Other areas of culture specific legislation

On 18 February 2015, the Parliamentary Committee on Culture and Religions, jointly with the
Centre for Researching the Liberation Movement, carried out the round table "Open archives:
legislative regulation of access to documents from archives of communist special services".
Participants discussed the problem of human rights observance in providing access to special
services' documents containing data about political repressions. The Committee presented the
Concept Framework for Providing Open Access to Documents from Archives of Communist
Special Services. Besides other necessary measures, the Concept stresses urgent need to
approve a special law determining the status of such documents and a regime of access to
them.

In April 2015, Verkhovna Rada adopted the Law On access to archives of repressive bodies
of the communist totalitarian regime 1917-1991. The law ensures the right of all citizens to
access archive information of the totalitarian regime 1917-1991. The action of the Law on
Personal Data Protection doesn’t apply for such cases.
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6. Financing of culture

6.1 Short overview

According to the data of the State Statistics Office of Ukraine, the share of household budgets
spent on culture in 2016 was 1.4%, which compared with 2015 (1.6%) and 2014 (1.8%)
shows a critical decrease in cultural spending. This share was one of the smallest (along with
Moldova and Bulgaria) in Europe. At the same time, Ukrainian households spend more on
subsistence than any other European country — above 50%. Together with consumer goods,
the share of household expenditure on subsistence constituted 93.2% in 2016.

The rise in the minimum wage per month to UAH 3200 (105 EUR) in January 2017
(compared with UAH 1147 — 103 EUR in January 2013), along with inflation growth and a
rise in prices for the main products explained the situation.

Graph 1: Dynamics of Consolidated budget of Ukraine, expenses for culture and Index
of consumer prices in % vs previous year
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Source:  Verkhovna Rada Committee on Culture and Religions, 2016.

The level of public financing of culture has remained almost equal in real values at the end of
the first decade, of the beginning and the middle of the second decade constituting in 2010,
0.55% in 2011, 0.57% in 2012, 0.56% in 2013, 0.55% in 2014, and 0.51% in 2016.

In 2017, the actual culture expenditure from the state budget constituted UAH 4 022.9
million, 67% more than in 2016 (UAH 2 408.9 million). This increase has impacted also on
the share of costs for development from the state budget: UAH 187.8 million (or 4.7% of the
total amount) versus UAH 46.58 million (1.93%) in 2016. It is projected for 2018 to increase
by a futher UAH 522.7 (10.2%).

Table 10: State cultural expenditure in Ukraine, 2011-2018, UAH million

2011 2012 2013 2014 2015 2016 | 2017 2018
(project
ed)
Total expenditure 1650.02037.0|2302.1|2196.9| 2182.2 |2408.9| 40229 |5136.2
Including  expenditure 50.0 71.8 36.2 55.8 52.15 46.58 | 187.8 | 522.7
for development
Share (%) in total 3.0 3.3 1.57 2.5 2.4 1.93 4.7 10.2

Source:  State Treasury of Ukraine, 2017, Parliament Committee on Culture and Religions, 2017.
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During 2014-2016, the dynamics of the State Budget of Ukraine surpassed the expenses
dynamics of the Ministry of Culture of Ukraine. Culture and arts were not funding priorities.
This is due to the need to strengthen the defense capacity, to pay off external debts, to
refinance and support the banking system of Ukraine. However, a proactive increase in
expenses of the Ministry of Culture of Ukraine compared to the general expenses of the State
Budget of Ukraine is expected (2017-161,3% against 122,8%; 2018 — 127,0% against
112,7%).

Graph 2: Dynamics of State budget expenses and Ministry of Culture expenses ( %
comparing to previous year)
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Source:  Verkhovna Rada Committee on Culture and Religions, 2016; Development Centre “Democracy
through Culture”, 2016

After transferring financial liabilities in funding libraries to the local level within the frames
of decentralization policies, the state culture expenses in terms of libraries were reduced by
national and state libraries (see chapter 3.2) which explains the drastic decrease in the share of
expenditure. Museums were funded earlier as well by local governments, thus the share of
their expenses in 2016 wasn’t practically changed. Besides, more than 5% of additional
expenditure was earmarked in 2016 to the National Remembrance Institute, including the
Museum of the Revolution of Dignity, reflecting priorities of the culture policy. At the same
time, it is necessary to note the significant share of theatre expenditure — 22.7% and State
Film Agency support — 10.8%.

Table 11: Share of main State culture expenditure in Ukraine in 2013 and 2016

Country Year | Libraries Musseum Music | Radio, TV, Press
: 2013 34% 6.5% 3.8% 19%

Ukraine
2016 | appr. 7.5% 6.5% 3.1% 19.3%

Source:  State Treasury of Ukraine, 2017.
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Table 12: Maximum and minimum culture expenditure in Ukraine in 2011, 2012 and

2016

Year Highest Lowest

2011 Radio, TV, Press | Museums and archives

2012 Libraries Music

2016 Theatres Applied research in

culture

Source:  State Treasury of Ukraine, 2017, Development Centre “Democracy through Culture”, 2015.
6.2 Public cultural expenditure

6.2.1 Aggregated indicators

Table 13: Public culture expenditure per capita in 2013 and 2016

Level Per capita 2013 | Per capita 2016

UAH EUR UAH EUR

State budget 41 4 56.5 2.1

Regional budgets 31 2.8 22.2 | 0.8.

Municipalities 39 3.2 66.5 2.4

Total 111 9.0 146 5.3
Source:  State Treasury of Ukraine, 2017, Development Centre “Democracy through Culture”, 2017.

The visible increase in public culture expenditure per capita between 2013 and 2016 in
nominal values (146 UAH in 2016 vs 111 hryvnia in 2013) shows the depreciation of the
national currency when visible growth means almost a two time decrease in real values.

The highest level of increase in nominal expenditures for culture and art was seen in 2017.
According to the data of the State Treasury of Ukraine, culture expenditures increased by 52%
during January-July 2017, in comparison with this period in 2016. This index exceeded the
Consolidated Budget dynamics (25.1 %) as well as other social sphere dynamics — education
(41.5%) and health protection (35.9%).

In spite of the real increase in the Consolidated Budget expenditure for culture since 2016, it
will be impossible in 2018 to reach even the 2014 culture expenditure level. The same
situation occurs in education and health (although education will be closer to the pre-crisis
level).

Table 14: Culture expenditure as a share of the GDP, Consolidated and State budget,
2011, 2012, 2013 and 2016

Year Share (_%) of cultural expenditure
GDP Consolidated budget State budget
2011 0.55 1.56 0.83
2012 0.57 1.62 0.75
2013 0.53 1.57 0.61
2016 0.34 1.22 0.37
Source:  State Treasury of Ukraine, 2012, 2015, 2017, Development Centre “Democracy through Culture”, 2017.

The Ukrainian culture sector contributed at least 4.04% to national GDP. It was far less than
the agriculture, forestry and fishing sector with 11.65%, but fully comparable with such
sectors as mining and quarrying — 5.72%, financial and insurance activities — 5.11%,
construction — 2.67%.

Projected expenditure for development (in 2018) will increase by 2.8 times (from UAH 187.6
million to UAH 522.7 million). Firstly, expenditure for development of the Ministry of
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Culture of Ukraine will reach a record 9,6% of the ministerial budget (compared with 2014 -
only 2.17%). The highest expenditure for development will be through the following
programmes, according to budget classification:

e 1801280 "Construction of cultural objects of national significance™ - UAH 223 million
(increasing by more than UAH 154 million compared with 2017);

e 1801170 "National activities in culture and arts, safeguarding of cultural heritage, export,
import and return of cultural values, national linguistic policy, international relations,
religion and protection of national minority rights” - UAH 203 million (increasing by
more than 148 million);

e 1801030 "General and special education provided by art schools (artistic, music,
choreographic), comprehensive secondary schools (boarding schools), out-of-school
educational organisations; methodological supply of educational establishments™ - UAH
48 million (increasing by more than 36 million).

Graph 3: Correlation between consumer expenditure and development expenditure in
culture in 2012-2017
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Source:  Parliament Committee on Culture and Religions, 2017 (author: V. Babenko)

6.2.2 Public cultural expenditure broken down by level of government

During 2014 — 2016, the share of local budgets in public culture expenditure constituted about
80%. At the same time, it is expected that the pre-crisis index (75%) will be back in 2017-
2018. In 2016, the share of the local budget reached 80.9%.

Table 15: Public cultural expenditure in Ukraine: by level of government, in million
UAH, 2014-2016 (executed)

Level of government Total expenditure % share of total
2014 | 2015 | 2016 | 2014 | 2015 | 2016

State 1539 | 1804 | 2012 | 18.1% | 20.7% | 19.1%

Regional (oblast) 2978 | 2066 | 2664 | 35.1% | 23.8% | 25.2%

Local (cities of republican, regional| 1263 | 1571 | 1980 | 14.9% | 18.1% | 18.8%
subordination)

Local (districts/rayons) 1371|1862 | 2166 | 16.2% | 21.4% | 20.5%
Local (cities of district’s subordination) 74 72 89 0.9% | 0.8% | 0.8%
Local (townships) 148 155 156 1.7% | 1.8% | 1.5%
Local (villages) 1106 | 1162 | 1225 | 13.1% | 13.4% | 11.6%
Local (united territorial communities) - - 259 0 0 2.5%
Total/Consolidated 8483 | 8694 | 10554 | 100% | 100% | 100%

Source:  Ministry of Finance of Ukraine, 2017, Development Centre “Democracy through Culture”, 2017.
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6.2.3 Sector breakdown

Table 16: State cultural expenditure: by sector, in million UAH, 2012

Field / Domain / Sub-domain Direct Transfers Total | % of total | Special fund
expendit | (to other levels State / local| State / local
ure of
government)
Cultural Goods 313.3 397.2 7105 154| 6.6 28.6| 12.8
Cultural Heritage
Historical Monuments 524.0 79 603| 25.7(1.32 54.2 48
Archives 98.2* 0.0 98.2| 0* 0 134 2.6
Libraries, museums and
exhibitions 416.8 2297| 2713.8| 20.4(38.4| 28.6|167.8
Arts 149 499.5 6485 7.3| 8.4 18| 91.3
Visual Arts (including design)** 0.0 0.0 0 0 0.0/ 0.0
Performing Arts 677.7 982.7| 1660.4| 27.6|20.4 0.0| 51.2
Music, dance and circus 313.3 397.2 710.5| 15.3| 6.6 0.0| 22.3
Theatre and Musical Theatre 486.7 791.9| 1278.6| 23.9|13.2 0.0| 93.1
Multidisciplinary 11.4 0.4 11.8| 0.55| 0.0 0.0 0.0
Media*** 1387.1 217.1| 1604.2 173.7| 2.4
Books and Press 55.2 137.5 192.7 0.0 1.1
Books 20.0 18.9 38.9 0.0| 0.25
Press 35.2 118.6 153.8 0.0| 0.85
Audio, Audiovisual and
Multimedia 1331.9 79.6| 14115 *** 135.3| 12.8
Cinema 145.9 20.4 166.3| 7.1| 0.3 0.95| 25
Television & Radio| 1122.8 52.1| 1174.9| *** 121.3| 3.2
Other media 63.2 7.1 70.3| 5.0| 0.1 0.0| 6.1
Other 183.4 1896| 2079.4| 9.0/31.7 4.1| 286.5
Socio-cultural 0.0 1896| 1896.0{ 0.0|31.7 0.0| 286.5
Cultural Relations Abroad 128.1 234.0 362.1| 6.3| 3.9 0.0|142.1
Administration 22.3 00.0 22.3| 1.0| 0.0 0.0/ 0.0
Educational Activities 00.0 0.0%*** 00.0
Not allocable by domain
(Research) 9.9 0.0 99 04| 0.0 45| 0.0
TOTAL 2120 5980 8 017 100% 84| 706
Source:  State Treasury of Ukraine.
* Expenses for archives are in a separate budget item.

**

*k*k

*khkk

Ukraine. Since 2012, it is mostly a competence of the Ministry of Culture.

6.3 Trends and indicators for private cultural financing

In general, studies of private funding for culture do not exist in Ukraine. It is possible only to
present some information about household spending for culture (see chapter 6.1). Some
special reviews concerning cultural financing analyse only general trends involving banks,
trade networks, companies or foundations in funding artistic and cultural events, theatre
performances, festivals, exhibitions and / or tours, without concrete statistics. At the same
time, it should be important to mention some civic / private initiatives developing

There is no special budget item for visual arts; it is included in the item "Museums" as “exhibition
activities". The Academy of Arts of Ukraine is funded separately.
Expenses for media are in a separate budget item.

Cultural or aesthetic education is in the competence of the Ministry of Education and Science of
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crowdfunding and social responsibility in Ukraine. One such initiative is the activity of the
non-governmental organization Garage Gang developing venture philanthropy though the
idea of crowdfunding or spilnokosht. Spilnokosht is the first and biggest online crowdfunding
mechanism in Ukraine. It helps people find financial support for their projects among
colleagues and supporters. Spilnokosht emerged out of the need to support creative, media
and educational initiatives, and develops in order to fund innovations in such fields as IT,
renewable energy and social entrepreneurship - http://www.gggg.org.ua/en/.
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7. Public institutions in cultural infrastructure

7.1 Cultural infrastructure: tendencies & strategies

The Law on Culture (2011) defines the actors in the cultural field as follows: "physical or
legal entities practising cultural activity or realising authorities in the sphere of culture”.

During the last years, amendments to the Law on Culture and special laws (On Libraries, On
Museums, On Cinematography, On Theatre) as well as new concepts, laws, government
decrees and presidential edicts were aimed to restructure and to reload the administrative
system in culture, de-centralise public responsibilities for culture and to delegate basic tasks
and responsibilities to the local government level, transferring some services to private or
non-government organisations, creating wider and more equal opportunities for all players in
the cultural field. Of particular interest in this area are the Law of Ukraine On Some
Amendments to Legislative Acts of Ukraine Concerning the Introduction of Contractual
Forms in Culture and the Competition Procedure for Appointing Managers of Public and
Communal Cultural Establishments (2016), the Law of Ukraine On Some Amendments to
Legislative Acts of Ukraine Concerning Improvement of the Public Management in Book
Publishing (2016), the Law of Ukraine On Ukrainian Cultural Endowment (2017), the Law of
Ukraine On Principles of State Regional Policy (2015), the Law of Ukraine On Voluntary
Unification of Territorial Communities (2015), and the Long-term Development Strategy of
Ukrainian Culture (Strategy of Reforms, 2016), etc.

The newly and actively emerging private and non-government sector of culture (including art
galleries, design centres, events, publishing houses, hubs, co-working centres and the media)
has started gradually to play a more visible role in policy-making decisions and funds
allocation through various public committees, councils, and programmes.

7.2  Basic data about selected public institutions in the cultural sector

Table 17: Cultural institutions financed by public authorities, by domain

Domain Cultural institutions (subdomains) Number (Year: | Trend (++ to --)
2016) compared to the
previous year
Cultural heritage Cultural heritage sites (recognised) 64 (reserves) ++
Museums (organisations) 576 ++
Archives (of public authorities) 656 -
Visual arts Public art galleries / exhibition halls Above 200 -
Art academies (or universities) 73 ++
Performing arts Symphonic orchestras 85 ++
Music and art schools 1296 --
Music / theatre academies (or 8 ++
universities)
Dramatic theatres 45 ++
Music theatres, opera houses 24+7 ++
Dance and ballet companies 7 professional ++
ballet
companies
Books and Libraries Libraries 17 003 --
Audiovisual Broadcasting organisations 1245 -
Interdisciplinary Socio-cultural centres / cultural 17100 -
houses

Sources: State Statistics Committee, National Council of Television and Radio Broadcasting of Ukraine, State
Archive Committee, 2017.
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7.3 Status and partnerships of public cultural institutions

A cultural institution that has been granted a "national” status is entitled to receive direct
financial support from the central government and special standards of material provision.
From 1992-1994 the decision to grant this status was the prerogative of the Presidential
Administration, through the Cabinet of Ministers. A presidential edict of 1994 reserved the
right to grant this status to the President only.

The most important national cultural institutions are:

National Academy T. Shevchenko Opera Theatre;

National Academy I.Franko Drama Theatre;

National Academy L.Ukrayinka Russian Drama Theatre;

National Philharmonic Society;

Odesa National Academic Opera and Ballet Theatre;

Kyiv National Academy Operetta Theatre;

Ukrainian National Academy Folk Choir Named after H. Veriovka;
National Merited Dance Company Named after P. Virsky;

National Merited Bandura Players Company Named after H. Maiboroda;
National Merited Academy Choir "Dumka";

National Merited Academy Symphony Orchestra;

National Folkloric Orchestra;

National House of Organ and Chamber Music;

National Circus;

National Company of Soloists "Chamerate of Kyiv";

Lviv State Academy M. Zankovetska Ukrainian Drama Theatre;
Lviv Oblast Philharmonic Society;

Luhansk Oblast Academic Ukrainian Music and Drama Theatre;
State Dance and Symphony Orchestra;

State Brass Band,;

Odesa State Philarmonic Orchestra;

State Theatre Centre Named after L. Kurbas;

State Enterprise "State Circus Company of Ukraine";

Touring Administration of Circus Companies of Ukraine;

Donets State Circus; and State Circus of Dnipropetrovsk, Zaporizhzhia, Kryvy Rig,
Luhansk, Odessa, Lviv, Sevastopol, Simferopol, Kharkiv; and
Administration of the House of Art Companies (Kyiv).

In addition to the national institutions, the following major cultural institutions are directly
under the authority of the Ministry of Culture:

Enterprise "International Agency Ukraine-Art";
Ukrainian Centre of Festivals and Concert Programmes;
Film Studio "Ukrainian Animation";

National Kinematics of Ukraine;

Ukrainian Newsreel Studio;

Odesa Film Studio;

National History Museum of Ukraine;

National Art Museum;

National 1941-1945 War History Museum;
State Museum of Literature;

State Open-Air Museum of Architecture;
Administration of Art Exhibitions;
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National Parliament Library;

State Historical Library;

Kharkiv State Scientific Library;
Odesa State Scientific Library;

State Children's Library;

Kyiv State Choreographic Scool,

Lviv Cinema Technical School;
National Chaikovsky Music Academy;
Odesa State Conservatory;

Ukrainian Academy of Art;

Kyiv Theatre Institute;

Kyiv State University of Culture; and
National Academy for Managing Personnel in Culture and Art.

In July 2017, the Ministry of the Economy and Trade of Ukraine announced the intention to
privatise all state companies related to circus activities. In particular, this related to the
National Circus of Ukraine, state companies Kharkiv State Circus named after Yashynov,
Dnipropetrovsky State Circus, Odesky State Circus, Zaporizky State Circus, Kryvorizky State
Circus, Lvivsky State Circus, State Circus Company of Ukraine, Touring Administration of
Circus Companies of Ukraine, Ukrainian Creative Administration for Circus Attractions and
Tricks.
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8.  Promoting creativity and participation
8.1 Support to artists and other creative workers

8.1.1 Overview of strategies, programmes and direct or indirect forms of support

Support to artists includes direct financing and indirect assistance through e.g. low rents for
premises, studios, workshops etc. Most regional and municipal councils have special funds to
support creative activities through purchasing works of art or services. The lion's share of
public funds is directed toward the maintenance of existing cultural institutions, including
paying the salaries of their employees.

8.1.2 Special artists' funds

According to the Presidential Edict On State Scholarships for Outstanding Workers in
Science, Education, Culture and Art, Health Care, Physical Culture and Sport, and
Information (2011, with amendments 2013 and 2015), 97 persons related to cultural activities
have received such support, including 10 lifelong scholarships and 87 received two-year
support. As of 1 October 2016, the number of lifelong scholarship recipients, artists or
cultural workers over 70 years old, constituted 298 persons. The amount of the scholarship is
about UAH 1 800, that is, appr, 70 Euro.

Every year, the government sets aside a certain amount of the budget to purchase works of art
(see also chapter 8.1.1).

8.1.3 Grants, awards, scholarships

The National Shevchenko Prize is the oldest annual award for writers, artists and artists
groups for extraordinary achievements in different branches of culture. The Shevchenko Prize
Committee receives applications from organisations and initiatives and declares its decision at
the beginning of each year, before T. Shevchenko's anniversary on 9 March. Among other
literature prizes there are: the Ukrainian Book of the Year, the state literature prize of the
President of Ukraine established in 2009, Lesia Ukrainka Prize of the Cabinet of Ministers of
Ukraine for books for children and youth, established in 1970 and revised in 2004,
Koronatsiya Slova (Coronation of a Word), a non-governmental contest established in 1998
by the company Kraft Foods Ukraine, the BBC Book of the Year, a prize existing since 2005
and founded by the BBC, LitAkcent of the Year, a prize founded by the web-portal
http://www.litakcent.com/, the Joseph Conrad-Korzeniowski prize established in 2007 by the
Polish Institute in Ukraine, and the Antonovych award established in 1980 by the
International Foundation of Omelian and Tetiana Antonovych (founded by renowned
Ukrainian philanthropist Omelian Antonovych (1914-2008), prizes of publishing houses (for
example the publishing house Smoloskyp), the National Writers' Union awards and others.

There are also awards for special branches of culture given by the Ministry of Culture and the
artists' unions. Prizes are also awarded by banks, private foundations and individuals. The
Ministry of Culture also grants the title of Honoured or Popular Artist of Ukraine to
outstanding artists and cultural workers.

According the Presidential Edict On Scholarships of the President of Ukraine to Young
Artisans (2011, with amendments 2016), 80 artists representing different traditional arts:
pottery, ceramics, embroidery, wood-carving, weaving, painting, puppeteering, etc., received
scholarships in 2017. The budget of the Ministry of Culture set aside a special item in the
amount of UAH 1 341 000 (48 400 EUR) for this purpose.
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8.1.4 Support to professional artists associations or unions

According to the Law on Professional Artists and Artists’ Unions, the government supports 11
national artists' unions, including the All-Ukrainian Society Prosvita, to help them "execute
their legal tasks™; in 2016, UAH 6 183 000 or EUR 0.22 million was envisaged for this
purpose. Artists' unions use government subsidies to provide their members with scholarships,
financial assistance, support in the event of illness or death.

The government approved a Resolution (#535, as of May 17, 2012) which states that
professional artists associations and their regional centres should pay for public services by
tariffs established for the residents and not for enterprises.

8.2  Cultural consumption and participation

8.2.1 Trends and figures

More than 30 000 libraries under different competences and of different ownership operate in
Ukraine. By the end of 2016, there were 17 003 libraries financed by governments of different
levels. The Ministry of Culture directly manages and funds four national and two state
libraries. Other libraries are under the financial responsibility of local authorities (regions or
cities) but must follow the rules and minimum standards provided by the Ministry. The
general number includes 3 479 libraries in towns and 13 524 in rural areas.

Table 18: Number of libraries (under the competence of the Ministry of Culture) by the

end of 2016
Libraries Librarian stocks, thou copies
Total Urban area | Rural area
Total Urban area Rural area
17 003 3479 13 524 255 439,4 143 502,2 | 111937,2

Source:  Ministry of Culture of Ukraine.

Due to serious financial problems, libraries are not able to keep up their stocks and purchase
new titles. Today, the average number of copies printed for a newly published book,
according to the Book Chamber of Ukraine is 2.3 thou. Therefore, most newly issued books
are not available in local, especially village libraries. In 2016, the Ministry of Culture
received from the Government more than UAH 40 million (EUR 1.4 million), almost by 5
times more than in 2015, for purchasing books for libraries within the special budget
programme. However, the procedure of selection and proposal of books for libraries gave rise
to criticism from some publishers demanding a more transparent and open process, accessible
to all stakeholders.

Table 19: Types and official ownership of libraries in Ukraine, 2015

Type and ownership Number
Public libraries 15 987
Educational libraries 18066
Libraries of Academy of Sciences 96
Libraries of Ministry of Agrarian Policy and National 185
Academy of Agrarian Sciences

Medical libraries 700
Libraries of the Ukrainian Association of Blind Persons 62

Source:  Verkhovna Rada Committee on Culture and Religions, 2016.
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Table 20: Number of libraries and their stocks, 2010-2016

2010 | 2011 | 2012 | 2013 | 2014 | 2015 | 2016
Libraries, in| 19.5| 19.3|] 19.2/ 19.1| 16,9/ 17,3 17,0
thousands

Numberofcopies 325.5| 317.6| 315.1| 311.2| 257,6| 266,0| 255,4
Source:  State Statistics Service of Ukraine, 2017.

Graph 4: Number of libraries and their stocks in Ukraine in 2010-2016

M Libraries, in thousand 325.5 317.6 315.1 311.2
195 193 197 194 257.6 266 7554
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Source:  State Statistics Service of Ukraine, 2017.

Table 21: Library stocks by languages at the end of 2016 (in thousand)

Total including Share %  of
'
Ukrainian [Russian  [MoldavianRomanian|Hungarian|Polish Crimean- [Bulgarian [English  [Other total
[Tartar
255 439,4) 112 757,5| 136 926,6 265,1] 67,7 362,7 1451 1,5 15,6 180,7 4716,9 44,1] 53,6

Source:  Ministry of Culture of Ukraine, 2017.

During the second decade, the number of public libraries reduced by 2 500. Such a trend is
related to the financial and economic situation in the country, political process
(decentralization) and the losses of administrative territories (Crimea, Donetsk and Luhansk
regions).

At the same time, according to the analytical research realised by the company GFK Ukraine,
one in four Ukrainians do not read books. 73% of the population don't include books in the
sphere of their interests. Experts claim that this decline is due to the outdated library
collections and that to be educated is not in fashion now. According to analytical data, only
15% of Ukrainians read books daily, and 19% do it, at least, one time per month.
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Table 22: Participation figures for cultural activities in Ukraine, 2000-2016

2000 | 2005 | 2007 | 2008 | 2009 | 2010 | 2011 | 2012 | 2013 | 2014 | 2015| 2016
Number of professional 131 135 138 138 136 140 133 132 133| 113] 113] 112
theatres
Number of spectators 5.7 6.2 6.6 7.0 6.2 6.6 6.7 6.7 69| 54| 56| 58
(million)
Number of concert 61 78 79 77 77 83 82 88 85 73 73 76
organisations
Number of spectators 3.8 44 4.2 4.0 3.8 4.2 4.1 4.6 46| 24| 25| 26
(million)
Number of museums 378 437 458 478 499 546 570 592 608| 543| 564| 576
Museum visitors (million)| 16.0| 18.9| 21.1] 21.9] 208 217 218 224| 223| 14,2| 151| 158
Number of cinema units 6.9 3.3 3.0 2.4 2.2 2.2 2.2 1.7 1.6 13 11
(in thousand)
Number of tickets sold 6 10 18 11 11 9 15 16 14 11 11
(million)
Number of public 20.7| 19.8/ 20.8/ 20.6| 20.1 195 193] 19.2| 19.1| 16,9 17,3| 17,0
libraries (in thousand)
Number of library 343 330 345 352 338 326 318 315 311 258| 266| 255
collections (million
copies)
Books (titles) 7749 15720| 17 987| 24 040| 22 491| 22 557| 22 826| 26 036| 26 323| 21796|19958/21330
Books (thousand copies) 44 54 56 58 49 45 47 62 70 55 36 49

Source:  State Statistics Committee of Ukraine, 2017.

Table 23: Number of film demonstrators and visits to cinemas in Ukraine

Demonstrators, thou | Visits, min
2000 6,9 6
2001 6,0 7
2002 5,3 9
2003 41 10
2004 3,6 10
2005 3,3 10
2006 3,2 12
2007 3,0 18
2008 2,4 11
2009 2,2 11
2010 2,2 9
2011 2,2 15
2012 1,7 16
2013 1,6 14
2014 1,3 11
2015 1,1 11

Source:  State Statistics Committee of Ukraine, 2016.

According to the Book Chamber of Ukraine, in 11 months of 2017, Ukrainian publishing
companies printed 16 546 titles, with the number of copies at 31 331 400. While the number
of titles has increased, the number of copies declined indicating that the average number of

copies also declined as did the number of books per capita.
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Table 24: General information on book-publishing in Ukraine, 2016 and 2017

2016 (as by 28.11) 2017 (as by 28.11)
% %
Product Number of| Number [Number of| versus Number VErsus
titles of copies titles 28.11 of copies 28.11
2016 2016
Books and booklets 16136 | 351524 | 16546 1%2' 313314 | 891
in Ukrainian 11115 | 233207 | 11710 1?15' 222035 | 952
in Russian 3163 9777,9 3011 95,2 7277,1 74,4

Source:  Book Chamber of Ukraine, 2017.
Table 25: Average number of copies and number of books per capita, 2006-2016

Average number

. Average number of

el Eie books per capita
(in thousand)

2006 3.4 1.16
2007 3.1 1.21
2008 2.4 1.26
2009 2.2 1.05
2010 2.0 0.74
2011 1.9 0.70
2012 2.0 0.74
2013 1.8 0.68
2014 2.6 1.29
2015 1.7 0.85
2016 2.3 1.14

Source: Book Chamber of Ukraine, 2017.

8.2.2 Policies and programmes

Special reading programmes initiated by the International Publishers' Forum (Lviv), other
book fairs, publishing houses and writers' associations are supported by local authorities and
government.

The National Parliament Library of Ukraine is creating the electronic library "Culture of
Ukraine" with the support of the Ministry of Culture. The objective of this programme is to
provide access to the achievements of Ukrainian culture and art through the Internet to the
wider public elsewhere in Ukraine.

Now, four collections of the electronic library have been formed:

history of culture, theory of culture, policy of culture;

arts;

ethnography (nations of Ukraine, tangible culture, spiritual culture); and

cultural institutions (libraries, museums, archives, educational institutions, foundations,
associations, societies, Ukrainian centres abroad) (see also chapter 4.2.11).

The National Museum of History of Ukraine has developed a set of special programmes
(interactive tours, quests, games, and excursions) for children and adults presenting different
aspects of ancient and modern history of Ukraine (https://nmiu.com.ua/).
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8.3 Arts and cultural education

8.3.1 Institutional overview

According to amendments to the Law on Education, culture and art institutions of higher
education will remain in the basic system of educational establishments of culture, not
moving under the competence of the Ministry of Education.

In 2016, there were 10 state-owned institutes of higher education of I-IV level of
accreditation, 54 communal colleges of I-111 level of accreditation and 7 specialised technical
boarding schools where about 29 000 students studied in 26 areas.

Primary arts education is available at 1 473 art schools, all of which are financed from local
budgets and by fees. 344 000 pupils are enrolled and are taught by about 40 000 teachers.

11 higher education establishments, including the National Academy of Music, the National
Academy of Arts and Architecture, four State Conservatories, the Theatre, Film and TV
Institute, the University of Culture, and National Academy for Chief Managers in Culture and
Art provide post-graduate courses, and 4 provide doctorate courses.

3 studios for preparing musicians, singers and dancers operate in Kyiv at well-known art
groups — National Chapel of Bandura-Players, National Folk Choir and National Academic
Dance Ensemble.

Recently, especially in the regions, e-facilities found in libraries are being actively used to
provide students with, on the one hand, computer skills and on the other hand, up to date
information during special study sessions in libraries. In several libraries, in the capital and in
regional centres, like Dnipro, Khmelnytsky, and Lviv, co-working spaces were created
providing training courses and workshops.

8.3.2 Artsin schools (curricula etc.)

According to Governmental Decree Nr 1717 of 17 November 2000 relating to "State
Standards of Primary Education”, "Arts" was introduced as an educational sphere in the
primary school curriculum. The Decree stated that: "Contrary to the traditional approach to
the educational content in primary schools, when two relatively separate disciplines, Music
and Visual Arts are taught, the educational sphere of Arts is directed to involve students in
creative activities in musical, visual, choreographic, theatrical and screen arts. On the basis of
such interaction of different arts, students will form a comprehensive artistic mentality, a
system of aesthetic ideals and tastes, and a feeling of real responsibility for preservation of
cultural achievements of society. It is reasonable to interconnect this educational sphere with
other humanities (for example, choreographic courses can be integrated with "physical
education™; elements of theatrical art — with "reading™)".

In 2016/2017, there were 1 296 art schools embracing different directions (see Table below).
Table 26: Network and contingent of art schools in 2010/2011 -2016/2017 school years

Number of schools Contingent (thou)

2010/11 | 2013/14 | 2014/15 | 2015/16 | 2016/17 | 2010/11 | 2013/14 | 2014/15 | 2015/16 | 2016/17
Years
Total 1399 1395 1307 1295 1296 322,4 | 328,9 | 306,1 | 301,7 | 304,7
Including
Children
music 833 821 797 793 787 172,6 172,5 167,7 165,7 164.,4
schools
Night 2 2 2 2 2 0,7 0,7 0,3 0,7 0,7
schools of
general
music
education
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Children’s
art schools

118 114 108

109 107 22,1 22,0 20,6 19,8 21,2

Secondary
art schools

1 2 0,1 0,5 0,6 13 0,6

Children’s
artistic
schools

422 433 377

370 378 1216 | 1278 | 111,7 | 1094 | 1129

Children’
choreograph
y schools

2,1 2,1 19 19

Children’s
choir schools

Secondary
specialised
music
schools

2,2 2,1 19 16 16

Source: State Statistics Committee of Ukraine, 2017

Graph 5: Art schools mapped at the beginning of the 2016/2017 school year

-

Table 27:

Distribution of art schools under the Ministry of
Culture by their types at;the heginning of 2016/2017

school year

Children arts
schools

Children music
schools
a0, 7

(7
Children artistic
schools

Source: State Statistics Committee of Ukraine, 2017

Network and contingent of art schools under the Ministry of Culture at
the beginning of the 2016/2017 school year according to their location

Number of schools Contingent, thou
Total Including Total including
Urban area Rural area Urban area Rural area
Total 1296 1046 250 304 701 272 969 31732
including

Children’s music schools 787 624 163 164 442 146 821 17 621
Night schools of general 2 2 - 654 654 -
education
Children’s art schools 107 106 1 21154 21 095 59
Secondary art schools 2 2 - 576 576 -
Children’s artistic schools 378 292 86 112 940 98 888 14 052
Children’s choreography 8 8 - 1889 1889 -
schools
Children’s choir schools 8 8 - 1421 1421 -
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Children’s special music 4 4 - 1625 1625 -
schools

Source: State Statistics Committee of Ukraine, 2017

8.3.3 Intercultural education

Each school in Ukraine has special hours dedicated to peace and tolerance when students
learn about other cultures. In many educational establishments, including high schools, there
are classes on the EU and European values. Intercultural education is mainly administered by
the Ministry of Education and Science and respective educational bodies on all levels. The
programmes focus mainly on shared European values, tolerance principles, equality and
information about world cultures.

Many schools, especially with foreign language education, organise days of specific cultures,
festivals, and develop correspondence with respective schools and institutions in other
countries. Many international organisations (e.g. the British Council, Goethe Institute) carry
out special competitions for literature or journalism or film works about the vision of
European history, present or future, among high school or university level students in
Ukraine.

8.3.4 Higher arts education and professional training

Higher arts education institutions under the Ministry of Culture include 54 communal- owned
establishments of I-111 level of accreditation and 10 state-owned establishments of I-1V level
of accreditation (see also chapter 8.3.1).

Using the official school curriculum, the percentage of annual instructional hours intended for
arts education in relation to the total number of instructional hours for all subjects in the first
two years of secondary school (according to UNESCO methodology) were identified (see
table 28). The first two years of secondary school are grades 10-11 and data was calculated
for these grades using the Standard Curricula for secondary schools adopted by the Order of
the Ministry of Education and Science of Ukraine (MESU) as of 2015. It's necessary to note
that basic skills in drawing, painting, music, dance, applied arts are taught in 5-8 grades. In
grades 10-11, arts education could be related to such subjects as “Culture of arts”, “World
literature”, “Ukrainian literature” etc. Other courses allocated to arts education hours are
drama, dance, graphics, but they are elective subjects.

Table 28: Arts education hours in grades 10-11 at secondary school level, 2015-2016

Item Data
Total Number of Instructional Hours 980
Number of Instructional Hours Dedicated to Arts Education 122.5
% of the Number of Instructional Hours Dedicated to Art 12.5%

Source: MESU, Secondary school curricula (2015-2016).

8.3.5 Basic out-of school arts and cultural education (music schools, heritage, etc.)

The network of special art schools (music, choreographic, art, choral, etc.) consists of 1 256
institutions, among which 250 schools are located in rural areas. The number of students
constitutes 304 701 (including 31 732 in rural areas). Compared to 2013, the number of
schools decreased almost by 100 (see also chapter 8.3.2).

Almost all special art schools are financed from local budgets. Teachers and managers of
these schools organise performances or exhibitions of their students' works at the end of a
school year. Special events can be planned to commemorate famous dates or persons, and
they hold literary parties. Thematic excursions to museums, art galleries, theatres, historic
sites constitute an essential part of the educational process.
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Besides art schools, there are a lot of study groups at local centres for children and youth
creativity which offer pre-school and after school training for children. There are also special
studios for senior pupils where they can train under supervision of professional artists.

8.4 Amateur arts, cultural associations and civil initiatives

8.4.1 Amateur arts and folk culture

Each locality of Ukraine is traditionally rich in authentic folk arts and amateur arts. During
the last years, local communities not only preserved the existing amateur arts but also
developed new ones including youth and national minority subcultures. Now, along with such
traditional types of the amateur arts in Ukraine as brass band music, orchestras of folk
instruments, choral singing, choreographic art and dancing, amateur theatre, decorative and
applied art, embroidery, etc. one can enjoy modern genres generated by new technologies and
social evolution: pop song studios, groups of acoustic music, multimedia art, computer
graphic, etc.

In each regional city of Ukraine, there is a regional centre of amateur art and folk culture. A
regional centre is an institution providing proper conditions for the development of folk
culture and amateur art and leisure activities. It is a creative and methodological centre for
houses of culture or clubs in each region. A regional centre supports activities for preserving
intangible cultural heritage and cultural diversity.

According to the Ministry of Culture of Ukraine database, there are about 350 amateur
theatres and 60 folk and amateur orchestras. To illustrate the multiplicity of amateur groups
and artists in Ukraine it is sufficient to examine a separate region or town (See Annex:
Dnipropetrovsk oblast review — in Ukrainian). For instance, in the Ternopil oblast (Western
Ukraine) with a population of 1.14 million persons (2.3% of the population of Ukraine) of
which (57.3%) reside in rural areas, there are about 3 500 amateur groups (incl. 1558
children's amateur groups) involving more than 50 000 persons (17 905 children). Only in a
separate locality, Gusiatyn rayon, which has 65 small towns, villages and settlements with a
total population of 68 000 persons, there are 192 amateur groups involving 2 535 persons.

The most popular kinds of folk decorative and applied arts are embroidery, folk painting, fine
weaving, studio pottery, puppet making and carving. There are about one hundred popular
artists in each region of Ukraine, for example, only Zaporizka oblast, with a population 1.775
million persons has 1650 masters.

8.4.2 Cultural houses and community cultural clubs

The preservation of the network of cultural clubs and centres inherited from Soviet times has
been a priority of the Ministry of Culture over the last years. Now, with acceleration of the
decentralization process in Ukraine, this responsibility is given to local authorities and local
communities.

In the rural communities these clubs and centres remain the main centre of cultural life and
the platform for the development of amateur arts. For example, there are 976 clubs in the
Poltava region with a population of 1.7 million. These clubs run 5 250 amateur circles, groups
and associations, with 63 434 persons attending. In Kirovograd region with a population of
1.05 million, there are 582 clubs, which run 2 809 amateur groups. Lack of financing and the
transformation from state run institutions into community property led to a significant
decrease in the number of clubs and cultural centres (see Table 29). The main problems of
these institutions are maintenance and personnel: only about 5% of all clubs and cultural
centres in the rural areas are provided with modern technology, and only 60% of staff are
cultural specialists, 6% of whom have higher education. 35.7% of existing cultural clubs (or
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6589) require repair or renewal; in some regions (Dnipropetrovsk, Zaporizhia, Odessa,
Poltava, Donetsk, Kherson) this number is above 50%. In most regions, many cultural clubs
are not heated in winter. With some decrease in 2014, local communities began to renovate or
restart activities of cultural club/house establishments in successive years.

Table 29: Number of cultural clubs in Ukraine, in thousands, 2005-2016

Year 200 | 200 200 200 200 2010 201 201 201 201 201 201

5 6 7 8 9 1 2 3 4 5 6
Clubs | 19.1| 19.0| 189 | 18.8| 18.7 186 | 185| 185 | 185 16,8 | 17,2 | 17,1
Source: State Statistics Committee, 2017.

Graph 6: Dynamics of cultural clubs in Ukraine, 2005-2016
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Source:

State Statistics Committee, 2017.

New multi-functional cultural institutions were formed during last years in many regions, like
cultural centres, folk and craft centres, club-museums, club-libraries, etc.

Table 30: Cultural clubs in Ukraine at the end of 2016

Number of clubs

Capacity seating

Total Including Total including
Urban areas | Rural areas Urban areas | Rural areas
17 133 1599 15534 4231 005 665 594 3565411
Source:  Ministry of Culture of Ukraine, 2017.

8.4.3 Associations of citizens, advocacy groups, NGOs, and advisory panels

See chapter 3.4.5, chapter 4.2.4 and chapter 4.3.
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9.  Sources and links
9.1 Key documents on cultural policy

European Programme of Cultural Policy Reviews — Cultural Policy in Ukraine National
Report (English and Ukrainian version) — http://wwwv.culturalstudies.in.ua

Also available— English version from:

http://www.coe.int/t/e/cultural _cooperation/culture/policies/reviews/Ukraine.asp#TopOfPage
Ukrainian version from: http:// www.mincult.gov.ua

Council of Europe, Steering Committee for Culture (CDCULT), National Cultural Policy
Review of Ukraine, Experts' Report (CDCULT (2007) 15, 23 April 2007), presented at the
6th Plenary Session, Strasbourg, 9 — 11 May 2007

http://www.coe.int/t/e/cultural _cooperation/culture/policies/reviews/Ukraine.asp#TopOfPage

White Paper on Intercultural Dialogue. Living Together as Equal in Dignitity. Ukrainian
version. Council of Europe, Ministry of Culture of Ukraine, Development Centre
«Democracy through Culture ». Kyiv: 2010. See also: http://www.mincult.gov.ua

Jorge Martinez-Vazquez, Wayne R. Thirsk: Fiscal Decentralisation in Ukraine.
Accomplishments and Challenges in the Transition. New York: Nova Science Publishers,
Inc., 2011

Cultural Planning in The City of L'viv: Cultural Mapping (http://www.kultura.org.ua/wp-
content/uploads/Webeng.pdf)

Cultural practices and cultural policy. Actual issues of socio-cultural modernisation in
Ukraine. Analytical report. Kyiv-2012, Centre for Social Studies "Sofia". Only in Ukrainian.

A Report on the Condition of Culture and NGOs in Ukraine. A trilingual (Polish, Ukrainian,
English) special issue of the monthly web magazine: articles, studies, report summaries,
interviews of outstanding experts and practitioners, predominantly Ukrainian and also Polish.
Fundacija Kultura Enter, Fundacija Open Culture. Lublin, 2012. Also available at:
http://www.kulturaenter.pl

Oleksandr Butsenko. Where we are // The Ukrainian Week, #8 April 2013)
http://img.tyzhden.ua/Content/Digest/week/2013/may/03/Book8.pdf

Verkhovna Rada Committee on Culture and Religions. Long-term Development Strategy of
Ukrainian Culture (Strategy of Reforms) in Ukrainian only -
http://zakon2.rada.gov.ua/laws/show/119-2016-%D1%80#n7

Council of Europe, Ukraine Cultural Policy Peer Review 13-15 March 2017 -
https://rm.coe.int/ukraine-cultural-policy-peer-review-13-15-march-2017-peer-review-team-
/1680734596

Culture and Creativity, EU-Eastern Partnership Programme. UNESCO Culture for
Development Indicators. Ukraine’s Analytical Brief -
http://kompkd.rada.gov.ua/uploads/documents/31855.pdf
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9.2 Key organisations and portals
Cultural policy making bodies

Ministry of Culture of Ukraine
http://mincult.kmu.gov.ua/

Verkhovna Rada (Parliament) of Ukraine, Committee for Culture and Spirituality
http://kompkd.rada.gov.ua/

Presidential Administration
http://www.president.qov.ua/

Professional associations

National Writers' Union of Ukraine
http://www.nspu.org.ua

Association of Composers of Ukraine
http://www.composersukraine.org/

National Union of Artists of Ukraine
http://www.nshu.org.ua/

National Union of Architects of Ukraine
http://nsau.org/

Ukrainian Cultural Network
http://www.ukrkult.net

National Union of Theatrical Workers of Ukraine
https://nstdu.com.ua

National Union of Cinematographers of Ukraine
http://www.ukrkino.com.ua/home/

Grant-giving bodies

Information resource "Civic Space"
http://www.civicua.org

International Renaissance Foundation
http://www.irf.ua

British Council Ukraine
http://www.britishcouncil.org.ua

Delegation of the European Commission in Ukraine
http://www.delukr.cec.eu.int

Polish Institute
http://www.polinst.kiev.ua
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Foundation Open Ukraine
http://www.openukraine.org/en

Cultural statistics and research

Ministry of Culture of Ukraine
http://mincult.kmu.gov.ua/

State Statistics Committee of Ukraine
http://www.ukrstat.gov.ua

The National Institute for Strategic Studies
http://www.niss.gov.ua

International Centre of Perspective Studies
http://www.icps.com.ua

Culture / arts portal

International Film Festival "Molodist"
http://www.molodist.com

Platform for Cultural Initiatives lzolyatsia
http://www.izolyatsia.org/

Art-portal - Modern Arts
http://www.artportal.org.ua

Modern Ukrainian Theatre
http://www.virtep.org

National Academy I. Franko Drama Theatre
http://www.franko-theatre.kiev.ua

National Academy L. Ukrayinka Russian Drama Theatre
http://www.rusdram.kiev.ua

National Philharmonic Society
http://www.filarmonia.com.ua

National portal Kinokolo
http://www.kinokolo.ua

Centre for Ukrainian Culture and Art
http://www.dolesko.com/

Dzyga Art Centre
http://www.dzyga.com.ua

Theatre-StudioArabesques
http://www.arabesky.org.ua
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Lviv Publishers Forum
http://www.bookforum.com.ua

GogolFEST
http://www.gogolfest.org.ua/

Festival Fayne Misto
http://fainemisto.com.ua/

International literature corporation «Meredian Chernovic»
http://www.meridiancz.com

Chernozem — Information portal of visual culture
https://chernozem.info/

PinchukArtCentre
http://pinchukartcentre.org/en

Cultural Centre "Gallery XXI"
http://intershik.com/qgallery/

Human Rights Documentary Film Festival
http://docudays.org.ua
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ANNEX

JIHIMPOIIETPOBCHKA OBJIACTD, YKPATHA
AHAJITHYHUN 0TI KYJbTYPHOI NOJITUKHA

Buxonano:

YnpaBiiHHS KyJIbTYpPH, HAIlIOHAILHOCTEH 1 peniriid JHimpomeTpoBChKOi 00JIaCHOT IepKaBHOT
aZMiHiCTparii

JHInponeTpoBChKIl perioHaTbHUHN IHCTUTYT JeP>KaBHOTO ynpaBiinHsA HamioHansHOT akamemii
Jep>kaBHOTO yrpasiiHHas npu [Ipe3uaentosi Ykpainu

KepiBHuk npoekry:
Havanesauk YnpaBninHs KyabTypH, HaioHanpHOCTeH 1 peniriid H. I'. Ilepmmmua

ABTOPCBKMIi KOJIEKTHB:

JL. JI. IlpokoneHKo, JOKTOp HAYK 3 JepKaBHOTO yIPaBIiHHS, Ipodecop,

3aBigyBay KadeapH MpaBa Ta €BpOINEHCHKOI iHTerpaii J{HimponeTpoBCHKOTO PerioHaIbHOTO
IHCTHTYTY AepKaBHOTO ynpasiiHHasa HamioHanabpHOT akafeMii Aep>KaBHOTO YIPABITiHHS MPH
[IpesunenTtoBi Ykpainu

I'. 1. I'oxy0unk, KaHAUIAT iICTOPUIHUX HAYK, TOICHT,

JoueHT kadeapu ¢inocodii Ta comionorii Jep>kaBHOTO YIpaBiIiHHS JHIIPOIeTpOBCHKOrO
PETIOHAIEHOTO IHCTUTYTY JepKaBHOTO yrpaBimiHAS HarioHanpHOI akagemii epKaBHOTO yIIPaBITiHHS
npu [IpesunenTosi Ykpainu

[TpoekT BUKOHAHO MIPY KOHCYJIBTaTUBHOMY CIIPHSHHI:
LlenTpy po3BHUTKY «JleMOKpaTist yepe3 KyIbTypy»
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1. KYJBTYPHA TIOJITHKA TA {i THCTPYMEHTH B ICTOPUYHIN
HEPCIIEKTUBI

PozramoBana maibke y 1eHTpi YKpaiaw, JHITPONETpOBChKa OOJIACTh € OJHUM 3 HAWOIIbII
€KOHOMIYHO PO3BHHEHHUX PETiOHIB KpaiHHU. 3aBISKH BUT1IHOMY reorpadivHOMY MOJI0KEHHIO, OaraTiuM
pecypcam, y TOMy YHCJII ¥ JIOACHKAM, BOHA Ma€ MOTYXHHH MPOMHUCIOBHN 1 HAYKOBHH MOTEHIIAl,
PO3BHHYTY arpapHy TIaily3b, PO3Taly)K€HYy MEpeXy TPaHCHOPTY 1 3B’S3Ky, COLIaJIbHO-KYJIbTYpPHOI
ctepn, Garati KynbTypHi Tpagumii. JJHinponeTrpoBchky ob6macte ctBopeno 27 motoro 1932 p. Ha
teputopii 31,9 Tuc. kB. kM (5,3 % tutomi Ykpainu) MemkaroTh, 3a fJauuMu Ha 1 cians 2015 p., 3 276,6
thuc. ocio (7,6 %). Bucokuit piBenb ypOanizamii (83,6 % XUTENiB NpPOXKHUBaIOTE y 66 MiCHKHX
MOCENIeHHIX) BU3HA4Ya€ HaWBUINy B YKpaiHi minpHICTH HacenenHs — 102,7 Ha omuwH KB. KM. B
aJIMiHICTPaTUBHO-TEPUTOpialbHOMY pO3pi3i JHinpomneTpoBcbka 00MacTb MOAUISETbCS Ha 22 palloHU
ta 13 mict obnacHoro mianopsakyBanuasa. Ha tepuropii o6nacti Haniuyetbes 1 501 HaceneHui myHKT,
3 HUX — 66 MiCBKHX. B 001aCTI IpOKMBAIOTh MIPEACTABHUKHN OUTHII Hixk 80 HaIllOHATEHOCTEH.

Munyne JHIMPOMETPOBIIMHN XapaKTEPH3YETHCS CTPOKATICTIO 1 3MIHOIO KYJIBTYp, HapOIB,
PI3HOMAHITTSAM JKUTTS, HACWYCHICTIO TOiH, JOJICHOCHUMHU MepeTBOpeHHsAMHU. CaMe Ii¢ BH3HAUYae
CBOEPIAHICTD KYyJBTYPHOTO MOTEHIIIATy PErioHy, 0araTcTBo KyJIbTypHOI CIIaAIIUHI.

3aceneHHs Kparo, K CBIIYaTh apXEoJIOTiuHI 3HAXiIKH, po3rodanocs 6mm3bpko 100 Trcsd pokis
ToMmy, 3 nobu mameonmity. Ha Oeperax /luinpa i Camapu (B Mexax BepXHBOIHIIPOBCHKOIO,
Huinponerposcrkoro, [laBmorpancekoro, [lerponasniBcskoro i CoONOHSHCBKOTO pPaliOHIB) iCHYE
nonay 80 Miciib, Ie 3HANeHI KpEMEHEB1 3HAPAAAA TPalli, TOCEIeHHS JOOH MaIeoiTy.

3a yaciB HeouiTy (X-III TucsyomiTTSI 10 H. €.) Ta 700M Mifi i Opon3u (kinens I — moyarox I
TUCSIYONITTA 10 H.e.) BiAOyBaeTbcs TMEpeXil BiJA MPHUCBOIIOYOTO JO MPOJYKTUBHOTO THITY
roCHOJAapCTBa, PO3IIOYABCS MPOLEC OJOMAIIHEHHS 0araTboX BHIIB TBAapHH, 30KpeMa KOHA. Y Leil yac
HaII cteny OyJu 3aceleHi CKOTapchbKUMHE TuieMeHamu sIMHOI (cepenuna Il — mouarok 11 TucsaomiTTs
JI0 H. €), KaTakoMOHO1 (mouaTok I Thcs49omiTTs A0 H. €.) Ta 3pyoHoi (apyra nonosuna Il THCAYOMITTS
JO H.e. — MOYaToK | THUCSAYONMITTA A0 H.€.) KyJNbTYp, a TAaKOX 3eMJICPOOCHKUMHU TPHUIIILCHKIMHU
IJIEMEHAMH, YaCTO BUKOPUCTOBYIOTH iHINy Ha3By — «Kykyrenb-Tpumimuisy (IV-1II tucsdomitts 10
H. €.).

Ha Tepuropii JHinponeTpoBIMHN BUsIBIEHO 031114 Mam’sTOK IIUX HapoJiB, 30KpeMa IieMeH
SAMHOI KYJbTYpH, SIKHX BBa)KalOTh JIETEeHAapHUMHU apissMu. Y Kypradi CropokoBa Moruna nooiamzy
M. [lHinpa apxeosord 3HaMIUIM 3aIMIIKH JepeB’STHOTO JBOKOJIICHOTO Bi3Ka, IO € MEPIIOI0 TaKOHo
3HaXiJ KO B YKpaiHi. Jlo BU3HAYHUX TlaM’SITOK 3pyOHOI KyJIbTYpH BiJHOCUTBCS MOCENEHHS MOOIN3y
cena Bomnocbke JlHinmpomeTpoBCcbKOi 00nacTi, ¢ 3HaXOoAWJach JiMBapHa MaiictepHs 3 Onu3pko 70
TUBapHUMHU (hOpMaMH 3 TATBKOBOTO CIAHIIA, KU Y Ti 4acu BHI00yBasu Ha KpUBOPIXOKi 1 B 3HAYHUAX
o0csirax BUKOPUCTOBYBAJIM HE TUIBKH B HAILIOMY Kpai, aje i BUBO3WIJIM Ha iHII TEPUTOPIi, e iCHYBaJIO
JUBapHE BUPOOHHUIITBO. HalOinbin BiIOMOK maM’sTKOK 100U eHeotiiTy € KepHocCiBChKUN 171071 —
kam’siHa cratys Il tuc. o H e., 3Haiinena B 1973 p. y cem KepHociBka HOBOMOCKOBCHKOTO pailoHy
JuinponerpoBcbkoi 001acTi.

[upoxe 3acTocyBaHHs 3ai1i3a, 10 MAJIO BETMUYE3HE 3HAYCHHS JUIsI ITOJJANIBIIOT0 €KOHOMIYHOTO
PO3BHUTKY CYCIIiJIbCTBA, OB’ SI3aHE 3 KOUOBHUMHU CKOTAapChKUMH mieMeHamu kimmepinuiB (VI cr. mo
H.e.) Ta cki¢piB (VII-II cT. no H.e.), sIKi HaJleXaau A0 iPaHCHKOI TPyNH 1HIOEBPONEHCHKUX IIEMEH.
Ckidu, miAKOPUBIIA OCLTI 3eMJIEPOOCHKI IIJIEMEHA, CTBOPWIIM TOTYXKHE OO0’ €IHAHHS IUIEMEH I
Ha3Boro Ckidist.

Apredaktu ckicbkoi 100K 3HAXOIATHCSA B 3HAMEHUTHX CKI)CHKHX KypraHax, siki BIPOZOBX
XIX-XX cr. mocmimpkyBanu apxeojiord. Hemomamik cydacHoro Hikomoss 3HaxomumBes KypraH
Yopromimk BucoTor 20 MeTpiB 1 okpyxkHicTIO O1m3bKk0o 350 MeTpiB. Tyt Oyiu oXoBaHi nap, Hapuiis,
6 BOiHIB i 11 KOHEH. Y MOXOBAJIBHUX KaMepax 3HAWJICHO BEIMKY KiIbKICTh LIHHHMX pedyel — MeuiB,
NpUKpac, KOIITOBHOTO TOCYAY, PEIITOK KiHChKOi ynpsbki. HaliBu3HauHIIIOK 3HAXiJKOW € cpiOHa
am(opa, IpUKpalieHa pebePHUMH 300paKESHHIME CKi(iB, 110 MPUOOPKYIOTh AMKUX KOHEH. IHImii
3HaMeHUTHI Kypran — ToBcta Moruia — 3HaxoauBcs 6inst micta OpaKOHIKIA3€e, MiJl Yac PO3KOIOK Y
1971 p. TyT 3HaWAECHO CHpaBXHill IIeAEeBpP — 30J0TY IMEKTOpaib i3 300pakKeHHSIM CLEH KOYOBOI'O
mooyTy ckidis.

Y II ct. go H.e. 3 Hmxkupoi Bonru i JloHy B Halmi CTemHW BTOPTJIHMCS KOUYOBI CKOTApCHKi
ieMeHa capmariB. ButicHuBmm ckigiB y Kpum i ma JlyHail, BOHM BIPOAOBXK KIJIBKOX CTOJITh
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HaHyBaJld B IPUYOPHOMOPCHKUX cTenax. J[o capMaTChbKOro 4acy BIJTHOCUTBCS YHIKaJIbHUM KypraHHUMN
MOTHJIBHHK 011151 ¢. Y cTh-Kam’stHka AmocTosmiBChKoro paitonay JIHIIponeTpoBChKoi 00T,

Bararo ctonite capmaru Oynu MiBASHHUMHU CycCifaMH CJIOB’SIH, IO MO3HAYUIIOCH HA KYJIBTYpi
3eMIIepoOCHKOT0 HaceneHHs ykpaincekoro Jlicocteny. Ha mouatky IX cT. micoctenose [Ipuaninpos’s
ctano snpoM panHbodeomansHOi [aBHBOpYCHKOI mepxkaBu. JHimpom mpoxonus Bimomuid «lmsax 3
BapAr y TIPEeKW», SIKUM MaB BaXJIMBE TOPIOBEJbHE Ta BIHCHKOBO-CTpATEriyHE 3HAYCHHS IS
JaBHbOpYyCHKOI nepkaBu. Y 1ei mepio] MpUAHIIPOBCHKI 3eMJi, 30KpeMa, MpHUpiuHa CMyTra B3JOBXK
Hagnopixoks, ¢daktnaao mnepeOyBanmu miag KoHTpodeMm J[aBHBOPYCBHKOi JAepikaBH, IO CIPHSIIO
3MIIIHEHHIO Ha il TePUTOPIi MO3UIIiil CJIOB’IHCHKUX IUIeMeH, siki Memkany TyT y VI-XIII cT.

Boanouac B cTemy HpoJOBKYBald KOUYBAaTH TIOPKO-OOJrapchki meMeHa mnedeHirie (X cr.),
nosnoBuiB (XI-XIII cr.), mo Haxnmuuynu 31 cxoxy. [Ipo ix mepeOyBaHHS TyT CBiguaTh CTapoJaBHi
KypraHv, a TakoXX CKyJIbNTYpHI KaM’ siHI ctaTyi — «06abm», SKHX 0cOoOIMBO OaraTo 3HaWIEHO Ha
niBoOepexoki [uinpa. ¥V komekuii JHIiMponeTpoBCHKOrO HALiOHATBHOTO ICTOPUYHOTO MY3€H0 iMEeHi
J1.1. SIBopHuUIBEKOTO 30€piraeThcs 60 MOJIOBEIIBKUX CTATYH.

[Ticas monrono-Tarapcekoi HaBamu y XIII cr., sika cmycrommma pycbKi 3eMiti, CTEMH MiX
Huinpom i Jlonom cranm HazuBatuch «/{ukuMm momem». 3acenenns [IpuaHinpoB’s moB’s13aH0 3 10000
YKpaTHCBKOTO KO3aITBa, BUHUKHEHHS SKOTO BITHOCUTHCS 10 aApyroi mojoBuHH XV cT. LleHTpom
YKpalHChKOTO Ko3alTBa craja 3amopizbka Cid — «XpHUCTHAHCHKA peciyOiikay. [lepma 3amopo3bka
Ciu Oyna 3acHoBaHa B 40-x pp. XVI cr. Ha TepuTopii cydacHoi [{HimpomeTpoBIIMHHA, HA OCTPOBI
TomakiBka (Hemopgamik cydacHoro M. Mapradeus). I3 BocbMu 3amopo3pkux Ciueit, siki icHyBanu 3a
YaciB KO3allTBa, I’ SITh 3HAXOAMJIOCS Ha TepUTOpii 001acTi. BumaTHo mam’STKOI KO3aI[bKOTO 4acy €
cropymkernit y 1772-1781 pp. Tpoiubkuit cobop y M. HOBOMOCKOBCHKY — BUHATKOBHI MHCTEIBKUH
TBIp JIepeB’siHOT apxXiTeKTypy YKpaiHu, €MUHUN 30epekeHuil B YKpaiHi JeB’ ITHIUIBHUNA XpaM, KU
HanexkuTh 10 100 HalKpaIux IepeB’sHUX CIIOPYT CBITY.

[Iporsirom yciei cBoei ictopii (XV-XVIII cr.) 3anopizbke KO3alTBO BiAirpaBajio BHU3HAYHY
pons y OOpoTBOI MPOTH TaTapo-Typenbkoi ekcradcii. KoszanTBo BifirpaBano KIIOYOBY pOJIb 1 B
BusBounbHill BiiiHi 1648—1657 pp. Came B Mukutnacbkiid Civi y ciuni 1648 p. bornan XmensHALBKAR
OyB 00Opanuii rerbManoM Biiicbka 3amopizekoro. [licist 3aBepinenHss Bu3zBonbHOI BiliHE 3amopi3bka
Ciu nponosKyBana OyTH aJMiHICTPaTHBHO-BICHBKOBUM LIEHTPOM YChOTro 3amopixksi — BonpHOcTEl
Biliceka 3amoposbkoro. [lounmnaroun 3 apyroi monoBuHH XVIII cT. pocilickka Biaga modvana
MPOBOJIMTH TOJIITUKY OOMEXKEHHS aJMiHiCTPaTHBHOTO i BIICBKOBOTO BILTUBY KO3aIlTBa, OCTYIOBOTO
ocnabnenHs Civi i 1 mikBigamii y 1775 p.

Ilicna nmikBiganii 3amopizbkoi Ciui, Ha Tepuropito KomumHiX BonbHocTell Biiicbka
3amnopi3bKoro, siKi yBIWILIIN CIOYATKY JI0 CKiIaay KaTeprHOCIaBChKOTO HAMICHHIITBA, OYB IOIINPEHUIH
3araJlbHOIMIEPCHKUIM aJAMIHICTPATHBHO-TEPUTOPIANbHUN yCTpPii, MOYanocs PO3JaBaHHS 3€MENb Y
MIPUBATHY BJACHICTh IIAPCHKMM CaHOBHHKAM, TeHepajaMm i odilepaM pOCiiicbKoi apMii, KO3albKiii
CTapIINHI, BIAOYJIOCSA 3aKpiladeHHs CeIsHCTBA. Pa3oM 3 TUM ypsiJi CTUMYJIOBAaB T'OCIOJAPCHKE
OCBO€EHHS Kparo. [IpoTsIroM KOpPOTKOTO Yacy 3aCHOBYIOTBCS 1 IIBHUAKO PO3BHBAIOTHCS TaKi MicTa, SK
KarepunocnaB ([uinpo) — 1776 p., BepxapomninpoBcek — 1779 p., IlaBmorpax — 1779 p.,
HoBomMockoBcbk — 1784 p., iHmi micta miBaHs Ykpainu: OnekcanzipiBcbk (3amopixoks) — 1770 p.,
Xepcon — 1778 p., Mapiymnons — 1779 p., CeBactonons — 1783 p., Cimdepomnons — 1784 p., MukoJais
— 1789 p., Oneca— 1792 p. Tomro.

VY 1802 p. 6yna cTBopena KatepunocnaBcbka ry0OepHis, sika 3aiiMaiia BCIO MiBICHHO-CXiIHY
VYkpainy 1 gactuHy Teputopii HuHIIIHBOI PoctoBchkoi obmacti Pociiicekoi ®enepamii. 3 1887 p.
Taranposbke rpajoHa4anbCTBO 1 PocTOBChKHI MOBIT BiHOCHIUCH M0 ObnacTi Bilickka JloHCBKOTO, a
Oinpira yactuHa HUHIMIHIX JJoHenpkoi, JIyrancekoi i 3amopizbkoi obOnacteii 1o 1920 p. Hanexanu 10
KarepuHociaBcbkoi ryoepHii.

VY XIX cr., ocobauso micis pedopm 1860-x — 1870-x pp., CTPIMKO pO3BHUBAETHCS CKOHOMIKA:
3poctae BuaoOyTok Byriuis B JoHuOaci, 3ami3HOi pyau Ha KpuBOpPiXOKi, MapraHueBoi pyau y
MapranenpkoMy — OaceiiHi, OyaylOTbcs  METamyprifiHi  3aBOJM,  MiJIPUEMCTBA  OOpPOOHOT
MPOMUCIIOBOCTI.  [IbOMy 3HAYHOI MIpPOK  MOCHPHUIO  OYMIBHUIITBO  3aji3HHUIb, 30KpeMa
Karepununcekoi 3amizHuii, ska Oyna BBeaeHa B ekciuryaTauito 1884 p. 1 3’emnama JloHeubkuid
KaM’SIHOBYTUTbHUI Ta KpHBOPi3bKUiA TipHUYOPYAHUI OaceiHH.

KatepruHocmaBchka TyOepHisl TIEPETBOPIOETHCSI HA TICHTP MPOMHUCIOBOCTI MiBIHSA Pociiichkol
iMITepii, Ha movyaTky XX CT. BOHA ITOCigaia mepIie Micrie B YKpaidi o KOHIIEHTpaIlii IpOMHUCIOBOCTI.
TyT mpamioBano 5 MeTanypriiHuX 3aBOJIB, SIKi BHITYCKaJdH YBEPTh 3arailLHOPOCIHCHKOTO YaByHY.
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3HavHO 3pociio HaceneHHs: ko y 1884 p. B rybepHii mpoxusano 1 400 Tuc. xxurenis, To B 1901 p. —
2 800 Twc.

[Ipotsirom XIX — mowatky XX ct. KarepuHocnaB cTae BU3HAYHUM LEHTPOM KYJIBTYpH i
ocBitu [Tpuaninpos’s. ¥ 1806 p. y MicTi BiiKpuBCs nepiunii Teatp mig Ha3Boro «lllnsxerHuit Teatpy,
a B 1847 p. BnamrroBaHo nepiiuii mocrianii Teatp. 3 1834 p. moyana gisitu rydepHChKa 6101i0TEKA.

VY 1838 p. y micTi moyana BUXOAWTH Tepina ra3era — «EkarepuHOCIaBCKHE TyOepHCKHe
BEJOMOCTH», sIKa MPOTATOM KUTBKOX ACCATHIITh 3aNUIIaiacs €¢AMHUM NEepiOJUYHIM BHIAHHAM Kpalo.
Y 1872 p. mowamo BUXOOWTH Jpyre TIepionudyHe BuIaHHI — dacommc «EkxarepuHocmaBckue
enapxuaibHble BEIOMOCTH», Yy 1877 p. — wacommc karepumHOciaBchkoro «OOmiecTBa moOuTeneit
MY3bIKH, TEHUS, OPaMaTHYeCKOr0 MCKyccTBa», a 3 KiHud XIX cT. — minuid psa MacoBHX BUAAHb:
«IIpunnenpoBckuil kpait», «Bectnuk IOra», «tOxnas 3apa», «Pycckag mnpasna», «BecTHHK
EkarepunociaBckoro 3emctBa», «EkaTepuHOCHaBCKUN JHUCTOK», «BepXxHEAHENMPOBCKUN 3E€MCKHM
JMCTOK», «AJIEKCAaHIPOBCKHHA TOPOJICKOW BeCTHUK», «U3BecTus ExaTeprHOCIaBCKOTO TOPOJCKOTO
OOIIECTBEHHOTO YIpaBICHUsS». 3T0OJ0M, BHIAaBallCh Taly3eBi Ta HAyKOBI 4YacOIMWCH: >KypHal
«[Tuema», «BpauebHO-caHWTapHass XpoHHWKAa ExaTepWHOCIaBCKOW  TyOepHUM»,  «3alHCKH
Exarepunocnasckoro otmenenus Mmmeparopckoro Pycckoro TtexHudeckoro obmiectBay, «M3BecTus
ExarepnHOCIaBCKOr0 BBICIIETO0 TOPHOIO y4wminuiay, «Jlurelinoe nenoy», «BectHuk ExarepuHUHCKON
JKenme3Hou goporu», «COopHuK crareii ExatepnHOcnmaBCKOro HaydHOTO oOmiecTBa», «Jlerommch
EkarepuHocnaBckoil yu€éHoi apxuBHOM Komuccumy. [lepuinii ykpaiHOMOBHUN 4YaCONKC Kpar0 BUMILIOB
i Ha3Bow «3amopixokey 23 motoro 1906 p.

Y nmrotomy 1849 p. B KarepuHocnaBi 3a iHINIaTHBUA JUPEKTOpa MICIEBOI TriMHa3ii
S. JI. I'paxoBa Tta rybepHatopa A. 5. ®abpa OyB ctBopeHnid «My3eym  IpeBHOCTEH
EKaTepHHOCIABCKON T'yOepHMM» — ONMH 3 IEpIIX My3eiB Ha TepeHax IliBmennoi Ykpaimu. Horo
3aCHYBaHHS IMOKJIANO TOYAaTOK CTBOPEHHIO KOJEKIIi cydacHoro HarioHalbHOTO iCTOPUYHOTO MY3€r0
imeni Jl. I. SIBopaunbkoro. Y 1887 p. movecHuit rpomaasana KarepurociaBa i HOro BUAATHUH ITisTd
O. M. [lonp BigKpuB B MICTi MepImid MPUBATHUN MY3€H, KOJEKIis SKoro HajidyBama Oinpme 4 770
npeameriB. [Ticns cmepri [ons y 1890 p. rpomMancbKicTh MicTa BUCTYNWIIA 3 IHIIIATUBOIO CTBOPEHHS
ryOepHCHKOTO MY3€H0 HOTo iMEHi.

3ronoM, GoHAN Ha3BaHUX MY3€iB CKJIali OCHOBY KoJekuii O6macHoro mysero im. O. M. Ilos,
o OyB ypouHcTo Bimkputuii 6 TpaBHs 1902 p. Myseii 30epirae 3i0paHHSI apXCOJIOTIYHUX 3HAX1IOK
pI3HUX TMepiofiB 1 KyNbTyp, 3alOpi3bKUX KO3ALBKUX PETiKBiif, IIEPKOBHHUX CTapOKHTHOCTEH,
eTHorpaiyHMX, HYMI3MaTHYHUX,  OKUBOIMCHUX TIPEIMETiB, BHUPOOIB HAPOIHO-TIPUKIATHOTO
MUCTEINTBA, KHUT 1 JOKYMEHTIB, (hoTOMaTepiaiis.

3 icTOpi€r0 PEerioHy IMOB’sA3aHO 0araTo iMEH BHIATHUX JISAYIB KyJIbTYpH 1 MUCTEUTB. Bimomoro
nuceMeHHuLel0 XIX cr. 6yna Onena I'an (3eneina P-Ba) (1814-1842), sika y cBOiX TBOpax roctpo
i HIMAala MMTaHHS 100 POJIi KIHKU B TOTOYaCHOMY cycIinbeTBi. Onena ['aH Mana 1BOX JOYOK, sIKi
TaKOXX CTald¥ NUChbMEHHUIAMHU. Haiibimem Bimomoro 3 Hux € Onena bmaBatceka (1831-1891) —
NUCBMEHHHMIIST TeocoiuHOro HampsMKy (BifoMa mmija TceBaoHiMoM Panna-0aif), sika crpoOyBana
CHHTE3yBaTH Mi(oJIoriuHi, pelniriiHi, OKyJabTHI, QpitocodchbKi Ta HAYKOBI TOKTpUHHU 3axoay 1 Cxomy.

3 1804p. y KarepuHocnaBcbkoMy TOJOBHOMY HapOJHOMY YyYMIMINI, a IOTIM
KarepuHocnaBcpkiii TiMHA311 MpaIfoBaB YYHUTENIEM MallOBaHHS BioMUH XynoxHUK ®Ppon Pennin-
®owmin, sxkui 3akiHuuB Akagemito mucrenrB B Caskrt-IlerepOypsi. 3 1815 p. BiH mepeiimoB Ha
BUKJIaalbKy poOoTy 1o XapkiBchkoro yHiBepcureTy. Ha mocami BumTenss Horo 3MiHHMB Tex
BunyckHUK Axkajgemii muctents M. K. KoponbkeBud, skuii HaB4aB TIMHA3UCTIB MalllOBAHHIO i
KPEC/ICHHIO HACTYIIHY 4BepTh CTONITTS. Moro macTymmukom y 1840-1850 pp. 6yB TanaHOBHTHiL
xynoxuuk 1. 1. Tpoguuncekuii (Fpoanuubkuil). IX KapTHHM eKCHOHYIOTHCA 3apa3 y MiCIEBOMY
XyII0O)KHBOMY MY3€i.

Cepen inmmx iMeH BapTo Hazpatu [Jlanmna CaxHeHka, skuid y 1911 p. 3HsB y MicTi neprmit
yKpaiHchkui ¢inbeM «3amopizbka Ciuy.

PosBuBanacek ocita: y 1912 p. B Karepunocnagcbkiii ryoepHii fisuto 58 cepellHiX HaBYAIBHIX
3aknaiiB, 2 455 mouarkoBux mkin, 120 6i6miorek. Hanpukinmi XIX cr. OyB BimkpuTuii nepiuit
BUIIMI HaBUalbHMI 3akian — KarepuHOCiaBcbke BUINE TipHHYe yuwidie, ske y 1912 p.
NEPEeTBOPUIIM HA TIPHUYUH 1HCTUTYT. Y TOH mHepiol B iHCTUTYTI NpalloBaM BiOMi BUEHi: B ramysi
ripapmanx Hayk O. M. Tepmmropes, M. M. Ilpotonbskonos, JI. /1. lleBsikoB, M. M. ®enopoB, reoior
M. 1. Jle6enen, mexanik O. M. Jlunnnk, meramyprz M. O. ITasmos, JI. M. ®opryHarto, Ximik
JI. B. IlucapxeBcbkuit, matemaTuk JI. M. CuHIIOB.
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Ha mouatky XX c1. y Karepmrocnasi mpaitoBaiim Bigomi ictopuku /[l. 1. SIBopHUIBKHA,
B. O. bigaos, . 1. lopomenko, A. C. Cunsscbkuii, B. I Ilidera, O6otanmk I. SI. AkiHdieB.
VY 1901 p. 6yno crBopene KaTepruHociaBchke HAyKOBE TOBAPHUCTBO.

B ry0epHii Oyno po3BuHyTe HapoaHe oOpa3zoTBopue mucTentBo. IlerpukiBka, Llapuuanka i
Mumypur Pir Oynm Bimomi 3aBAsSKM HAaCTIHHOMY po3muCy. B okpeMux BONOCTSX OyiM HOMIMpeHi
KHJTUMapCTBO, PI3bOJICHHS 110 IePEBY, XyI0KHA 00poOKa MeTaiy.

9 kitHs 1817 p. OyB odiniiiHO 3aTBepKEHMI TeHepalbHUI IIaH po3BUTKY KarepuHociasa,
po3pobnenuii apxitekropom B. I'ecre, 3 BUKOpHUCTaHHAM TEpBiCHOTO TuTaHyBaHHA Micta 1790-x pp.
apxitektopa I. €. CrapoBa (0gHOTO 3 3aCHOBHHKIB «pPOCIHCHKOTO KIACHIIN3MY», akKajgemika i
npodecopa IletepOyp3bkoi akagemii MucTenTB). 3 HBOrO Yacy Moyauacss IHTCHCHUBHA 3a0yaoBa
Teputopii Mmicta. [laM’ATKM apXiTeKTypH NPEACTaBISIIOTH Pi3HI CTWII: BiJ KiIacuOu3My (Iasarg
Iloteomkina, kadeapansauit I[IpeoOpakeHCBKUI  co00Op), HEOBI3AHTIMCHKOTO (Y CHEHCHKUH,
Tpoiupkuii cobopu) A0 MOACpPHY, B TOMY YHCII YKpPaiHCBKOTO MOAepHY (OyIMHOK XpEHHIKOBa) i
KOHCTPYKTHBI3MY B paasHchKi yacu (IIpuaninpoBchka akagemisi OyAiBHUITBA Ta apXiTEKTypH, Maall
Inpiga).

VY pansHCBHKI yacH BiAOyocs KibKa aJIMiHICTPaTUBHO-TepUTOpiadbHUX pedopm. Criodatky, y
yepBHi 1925 p. KarepuHocnaBcbky ryOepHil0 Oys0 JIIKBIZOBaHO i CTBOpPeHO KaTepuHOCTaBChKHiA
okpyr. Y mumnHi 1926 p. KarepmnHocnaB mnepeiimeHyBann Ha JIHIIpONETPOBCHK, a OKPyr — Ha
HuinponerpoBcekuii. IlotiMm Oynmm ckacoBaHi Okpyru, a Ha modatky 1932 p. B VYkpaini OyB
3alpoBa/KCHUN OOJAaCHUM TIOJLN, HACHIJKOM 4YOro CTajJo CTBOpPEeHHs 27 motoro 1932 p.
JuinponerpoBckkoi 00macTi.

Y noBoeHHWI 1 TMiCISBOEHHWH 4Yac [IHImpomeTpoBIIMHA CTajla MOTYKHUM MPOMHCIIOBHUM,
arpapHUM, HayKOBHM, OCBITHIM 1 KyJbTYPHUM LEHTPOM YKpaiHW, YBIWNIIa B YHCIO JECATH
HaitOinpmmx obnacreit Pagsucrkoro Coro3y 3a piBHEM MPOMHUCIOBOTO BUPOOHUITBA. DyHIaMEHTOM i1
MIPOMUCIIOBOTO MOTEHITiaTy 3aITUTIIABCS TIpHAY0-MeTaTypriiHui KOMILITEKC.
VY cepenuni XX CT. XapakTepHOI PHCOK TPOMHCIOBOTO MOTeHIiamy J[HimponeTpoBchbkoi 00IacTi
cTalla pakeTHO-KocMiuHa Tany3b. [liBgeHHwid MammHOOyxmiBaui 3aBon (IliBmeHmain) mepeTBOpHB
JHImponeTpoBCbK  Ha  PAaKETHO-KOCMIYHY  CTONMIIO  YKpaiHu. EKOHOMIUHMI  pO3BHTOK
[TpumHITPOBCHKOTO PETiOHY 3HAYHOIO MipOI0 BU3HAYABCS iSUTbHICTIO HAYKOBO-AOCTITHUX 1HCTHTYTIB
Ta MPOEKTHUX ycTaHoB, y 80-Ti poku [IpuaHinpoBchKWil HayKoBHIA HEHTp AKajemii HayK YKpaiHu
00’€IHYBAB 3yCUJUISA CEMHU YCTAHOB 1 MiPO3aiTiB AkaaeMii Hayk, 80 HAyKOBO-AOCTIIHUX 1 MPOCKTHUX
IHCTUTYTIB Ta X Qimii.

Hisito 13 BUIMX HaBYANBHHUX 3aKIajiB, Y TOMY 4Hcii JIHIMpONETpOBCHKUI YHIBEPCHTET,
3acHOBaHMI y 1918 p. ko y 1950 p. KiNBKICTh CTYAICHTIB Y BUIUX HABYAIBHUX 3aKIIa/IaX PETiOHY 3
po3paxyHky Ha 10 THC. HaceneHHs craHoBMIA 54, To B 1991 p. — 179.

24 cepras 1991 p. po3novanacs HOBa CTOPiHKA B iCTOPii YKpaiHCHKOTO Hapoy Ta MOOYAOBU
cyBepeHHoi nepxau. CraHoM Ha 1996 p. B oOmacti mparoano 837 xiy6is, 2 207 6i0miorek, 8
TeatpiB, 146 My3eiB, 2 UPKHU, 2 KOHIEPTHI opraHizarii, 90 MKl €CTETUYHOTO BUXOBaHHSI, 6 BUIIMX
MUCTEIPKUX HaBYAJIbHUX 3aKJIa/IiB, 9 MapKiB KyJIbTYpH 1 BIATIOYHHKY, 29 KiHOTEaTpiB.

OTXe, B OCHOBI CY4aCHOTO CTaHy 1 MOJAJbIIUX MEPCIEKTUB PO3BUTKY KYJIBTYPHOI raiysi
JuinponeTpoBiuHN — 11 1aBHs, Oarata Ha iMeHa, O/ii, IPOsBH KYJIBTYpPH iCTOPIsI, BTiJIEHA y 1aM’sITi
uinoro periony. Lle 3ymMoBmtoe HUHIIIHI TpaauLii, cnenugiky i HOTpeOH KyJbTYPHOTO XHUTTS 00JacTi.

Crorogni JIHINPONETPOBIIMHA 3aJUILAETHCS NPOBIIHUM IMPOMHUCIOBHM, HAYKOBHM 1
KyJIbTYPHAM IIEHTpOM YKpaiHu, BOHAa BHUpPOOJsie Maibke ITSTy 4YacTHHY YCi€l peai3oBaHOl
NPOMHCIIOBOI MPOAYKLIi KpaiHW. 3HauHa yBara NPUAUISETHCS PO3BUTKY KYyJIbTYPHOTO MOTEHIay
periony 1 wme 3pO3yMiio: KyjlbTypa — HapbKHUM KamiHb camoigeHTudikamii Hapogy Ta
camornpe3eHTallii Kpainu y cBiti. B 100y rio6asizamii Ta po3BUTKY iH(OpMamiiHUX TEXHOJIOTIH, KON
POJIb KyJIbTYpH HaOyBa€e KIIFOUOBOTO 3HAYCHHS, 3pOCTA€E 3HAUEHHS JIeP)KaBHOI KYJILTYPHOI MOJITHKH. B
HOBITHIO 100y KyJIbTypHa Tajy3b 3a3Ha€ TpaHc(opMmalii: pO3LIMPIOIOTHCS 11 MeXi, 3MIHIOETHCS
CTPYKTypa, TOTIIMONIOETHCS POJIb Y SKUTTI Jiojiei. KynbTypHHH, TBOpUMH CKIQJHUK 3pOCTac B
CyYacHi EeKOHOMIlli, OKpeMi ii ramy3i (Mac-menia, TYpPUCTHYHA 1 peKpealiiiHa I1HIYCTpis) CBOIM
YCIIIXOM 3aBASYYIOTh CaMe€ BUKOPUCTAHHIO KYJIbTYPHOT'O MOTEHIialy.

Crpateriysa poyib KyJIbTYpU TPOSBISETHCS Yy 30epexkeHHI HW akTyamizauii KyJbTypHOL
CTMAIINHY; 3a0e3MeYeHH] JOCTYIy IO KYJIbTYPHOTO Haa0aHHS; PO3BUTKY TBOPUYOTO IOTEHIATY
CyCHUTbCTBA; CHPHUSHHI KYJIBTYpPHOMY pizHOMaHITTIO. CydacHa IeMOKpaTHYHA IepikaBa a0ae Ipo
PI3HOMaHITTA TBOPYMX MPOSIBIB Yy CYCHUIBCTBI, Npo 30epekeHHs i 30aradeHHs KyJIbTypHOTO
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MOTCHITIANY. YHE3IC)KHECHHST YKpaiHu 3aCBITIMIO KATTE3NATHICTS YKPAiHCHKOT KyIbTYPH, BIAKPHIIO
HOBI MO>KJIMBOCTI 1 HOPOIMIIO HOBI BUKJIMKH PO3BUTKY.

HepxkaBa peryntoe KyJbTYpHI MpPOIECH 3a JOMNOMOTOI0 3aKOHOAABCTBA, 3 BHUKOPHCTaHHAM
(iHaHCOBHMX, EKOHOMIYHMX, AJAMIHICTPATHBHUX 1 MOJITHYHHX 3aco0iB. 3aKOHM pErJIaMEHTYIOTbH
TSUTBHICTD CHCTEMH OCBITH Ta Haykw, 3MI, OXOpoHY KyJIbTYpHOI CIQIIIMHU i aBTOPCHKHUX IIPaB,
perilaMeHTyeThCs NpPaBO JIIOJMHM Ha 3a70BOJICHHS KyJIbTYpHHX 10TpeO. Po3BHHEHI IepkaBH
CIPSIMOBYIOTh 3HAYHi KOWITH Ha (iHAHCYBaHHS OCBITH, HAayKH, HIATPUMKY 3aKJaliB KyJIbTYpH,
OXOpOHY 1 pecTaBpallito mam’STOK KyJIbTypH.

PazoMm 3 TiM, iHHOBAIIHUN TOTEHIIa) KyJIbTYpH MICTHTh HEOE3MEeKy CTHXIHHOTO PO3BUTKY,
CIOTBOPEHHS TYMaHICTHYHOTO 3HAYEHHS KyJIbTYPHOIO OTeHLiany. TOMYy OTHMM 3 BaXKJIUBHX 3aBAaHb
JepKaBU € BUPOOIIEHHS KyJIbTYPHOI MOJIITHKH, SIKa BU3HAYAE LTI KyJbTYPHOTO PO3BUTKY, MIPUHIHIIH,
METO/TH 1 3aCO0U PeryItOBaHHS KyJIbTypHUX MPOIIECIB Y CYCITITBCTBI.

ChorofHi B yKpaiHCBKOMY CYCIIJBbCTBI (pOpPMy€eThCS HOBa KyJIbTYpHa PealbHICTb, OCOOIMBA
cucTeMa LiHHOCTEH, HOPM 1 MpaBWi, KYJIbTYpHHX MOTpeO Ta 3aco0iB iX 3a10BOJICHHS, HOBI (opMu
KyJIBTYpPHOTO OYTTS, CTHIIIO 1 CIOCOOY KHUTTA. AKTYali3ylOTbCS HOBI 30HH COIIadbHO-KYJIBTYpHOTO
HANpY>KEeHHS (IOCTYN A0 KyIbTYPHHX IIIHHOCTEW, iHQopmamii Tomo). SKiCHUM CTpmKHEM CTa€
HallloHaJIbHA KYJIBTYpa SIK YAHHHK MPOTPECY CYCIIJIbCTBA, JIEPKABHOCTI, (OPMYBaHHS HalliOHATBHOL
1ICHTUYHOCTI.

[epmoyeproBuMH 3aBIAHHSAMH JEPXKAaBHOI TONITHKH B cepi KyIbTypu € BHXOBaHHS
TpOMaJIsiH, 30€peKeHHS KyJIbTypHOI caMOOYTHOCTI, JOTPUMAaHHS PUTYyaliB, HOPM, TPaIUIIiid, a TAKOK
MiATPUMKa TBOPYOI AisUTLHOCTI, JYXOBHOT KYJIBTYPH.

2. 3ATAJIBHI LTI TA IPUHIUIIA KYJBTYPHOI IOJITUKHA
2.1. OcHOBHi pucH Ail040i MoIeJIi KyJbTYPHOI NOJITUKH

Konuenmito kyneTypHOi momiTuku JHiponeTpoBchKkoi obnacti mpeacrasieHo B Crparerii
po3BuTKy JlHimpomneTpoBchkoi obnacti Ha mepion mo 2020 poky (3aTBEp/HKEHO pillleHHSM 00JacHOT
pamu Bin 26.09.2014 p. Ne 561-27/VI) (mani — Crpateris). JHinponeTpoBcbka 00NacTh — MEpIIAiA
perioH, SIKW yXBanuB perioHanbHy crparerito no 2020 poky, sika TOBHICTIO CHHXPOHI30BaHa 3
HamioHanbHOIO CTpaTeriero perioHabHOrO PO3BHTKY. MiCi€l0 IbOTO JOKYMEHTY € IPHUMHOKEHHS
€KOHOMIYHOro OaraTcTBa 001acTi Ta KOHBEPTYBaHHS HOTO B KOMGOpPTHI Ta Oe3medHi yMOBH
NpoXKWBaHHA ii MemkaHmiB. OIHIEIO 3 YOTHPHOX cTpaTeriuHmx Iedi Crparerii € poO3BHTOK
JIIOICBKOro MoTeHLiady. 30epeeHHs Ta PO3BUTOK JIIOJCHKOrO MOTEHLIANy IOKJIAaAEHO B OCHOBY
coLiaNbHOI MOJIITHKK OJHI€T 3 HAHO1IBLI TyCTO HaceleHuXx obnactei Ykpainu. Ctpareris Mae Ha MeTi,
cepex iHIIOrO, cTadumi3alilo Ta 3a0e3MEeYeHHST PO3BUTKY HACENEHHS 4Yepe3 3MEHIICHHS CIEKTPY
qucOanaHciB B perioHi (y ToMy umcm — KylabTypHHX). Cepea OCHOBHHX MpoOJieM pPO3BUTKY
JIIOICBKOT0 pecypcy perioHy, y Crparterii 3a3HaueHO BiJICYTHICTh HaJIC)KHUX MO>KJIHMBOCTEH ISt
OTpPUMaHHSI IKICHUX TIOCJIYT, 30KpeMa B IIAPHHI KyJIbTYpH.

Takum YMHOM, MOIEJh KYJIbTYPHOT MOJIITHKH JIHIPONIETPOBCHKOT 00JIaCTI BUPI3HIETHCS:

®  JIIOJUHOLECHTPUYHUM MiJXOJIOM J0 PO3BHUTKY chepH KyIbTYpH;

e  iHCTpyMeHTali3aUi€ro chepr KyabTypu (BIMCYBaHHSIM KyJIbTYPH Y HIMPOKUH COLaIbHO-
€KOHOMIYHHI KOHTEKCT PO3BUTKY PETiOHY).

Taxuit migxiJ 1a€ TPUHLIMIIOBO HOBE YIPABIIHCHKE TIIYMadeHHS KyJbTYPHOI ramysi, maHimMae
il 3HaUEHHS 3 APYTOPSAIHUX BUAATKOBUX CTATEi OIOHKETY /10 MOBHOLIIHHOTO IHCTPYMEHTY IyOIiuHOTO
YIpaBIliHHS, 3aJiHOTO y HalBa)JIMBIIINX COLIaTbHO-TYMaHITapHUX mpouecax perioHy. Lle Takox
JO3BOJIUTH TIOJOJIATH TIEBHY OKPEMIIIHICTh Taiy3i, BiipBaHICTh ii mpoueciB, iHPpacTpyKTypH Ta
MPALiBHUKIB Bl MOTPEO COLIaIbHO-CKOHOMIYHOIO TIOCTYITY PETiOHY.

2.2. Bu3HayeHHS KyJbTYPH B perioHaJbHUX JOKYMeHTAaX

TnymadeHHsT KyabTypd B 3aCaJHUYMX JOKYMEHTaX 3 pO3BHTKY KyJIbTYpHOI raimysi B
JuinponeTpoBcerKii 00macTi 6a3yeThesl Ha BA3HAYCHHAX KYJIbTYPH B 3aKOHOAABCTB Y KpaiHH.

PerionanpHi aKTH B Tay3i KyJbTYpH CIIUPAIOTHCS HA BIATIOBIIHE HAIlIOHATLHE 3aKOHOAABCTBO
1 MalOThb Ha METI «CTBOPEHHsI CIIPUATIMBUX YMOB Ul PO3BUTKY KYJIBTYpHHX 1 TBOPUYHX iHILIaTHB 3
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ypaxyBaHHSAM MICIIEBUX OCOOJMBOCTEH PO3B’sA3aHHS MPOOJIEM HaIliOHATHHO-KYIBTYPHOTO PO3BUTKY,
30epeKeHHST KYJIbTYPHOI Ta NPHUPORHOI CIAAIIMHK, 33/J0BOJICHHS IHTENEKTYaJbHHX Ta IyXOBHHX
noTped HACEIICHHS.

3okpema, 3axoH VYkpainum «IIpo KynbTypy» BHU3Hauyae KyJIbTypy SK «CYKYIHICTh
MaTepiaJbHOTO 1 JyXOBHOTO HaA0aHHS TEBHOI JIFOACHKOI CHUTBHOTH  (€THOCy, Harii),
HarpoMapKeHOTO0, 3aKPIIUIEHOTO 1 30aradeHoro MpoTSArOM TPHUBAJOro TEpiory, M0 MEepeNacThes Bij
MOKOJIHHS 0 TMOKOJIIHHS, BKJIIOYA€E BC1 BUM MHUCTELTBA, KYJAbTYpHY CHAaAlIMHY, KyJIbTYypHI LIHHOCTI,
HayKy, OCBITYy Ta BioOpa)ka€ piBeHb PO3BUTKY i€l CIIUTEHOTHY .

Take Br3HAauYeHHS KyJAbTYPH Ha HAI[IOHATFHOMY piBHI IIUTKOM Kopemoe 3 0a3oBUM
BU3HAUEHHSM KYyJbTYpH, MPUHHITAM CBITOBOIO CIIJIBHOTOIO, WIO 3aKpiliieHe Yy JAeKjapaiii
Bcecitaboi kordepenuii KDHECKO moao nonituku y cdepi KyIpTypu: «KyJabTypa y HAUIIUPIIOMY
PO3YMIHHI MOXKE PO3TIISIIATHCS SIK CYKYITHICTh SICKPaBO BHPaKEHUX PHUC, TyXOBHHX 1 MaTepialbHUX,
iHTe/IeKTyanbHIX 1 eMOIIHIX, SIKi XapaKTepH3yI0Th CYCIIiILCTBO a00 colianbHy rpymy». * Joaamo,
mo CrpaTerisi 1 makeT YMHHMUX PETiIOHANBHUX MPOrpaM B Taly3i KyJIbTYpH, IIUJTKOM BigOMBAaIOThH
JIOAUHOIEHTPUYHY 1 JIOAMHOTBOPYY CYTHICTH KyNIbTypH, o Bu3HadeHa y Jexmapamii KOHECKO:
«KynpTypa oxorutroe, KpiM MECTEITBA i JiTepaTypH, CIIOciO )KUTTS, OCHOBHI IpaBa JIOJUHH, CHCTEMH
IIHHOCTEH, TpaaMilii Ta BipH; KyJbTypa — II¢ 3[aTHICTh JIFOJMHUA MHUCIIMTH, aHali3yBaTH ce0e 1 CBOE
oroyeHHs. Came KyJbTypa IEpeTBOPIOE HAC Y TYMaHHUX, PO3YMHHX, KPUTUYHO MHUCISTYUX ICTOT i3
MOpaJThbHUMHA 3000B’s3aHHAMHU. CaMe 3 TOTIOMOTOI0 KYIBTYpH MU PO3PI3HAEMO IIHHOCTI Ta poOUMO
BuOip. Uepes KynbTypy JIFOJMHA MTi3HAE ceOe, YCBIIOMITIOE ceOe K He3aBepUICHHUHA MPOIYKT IPUPOIH,
KPUTUYHO OCMUCITIOE CBOi JTOCATHEHHS, HEBTOMHO IIIyKae HOBHW CEHC iCHYBaHHS 1 TBOPHTH Te, IIO
BimoGpaskae ii cyTHiCTBY.’

PerionanpHuii piBeHb KyJIbTYpU IHTEIPOBAHO TAKOX IO BCECBITHBOTO, 30KpeMa, HAETHCS PO
pimennst 8- cecii MiXypsIOBOTO KOMITETy 3 OXOpOHHM HeMaTepialibHOl KyJIbTYPHOI CHaIlIMHU
KOHECKO Bin 5 rpyanast 2013 p. mpo BHeceHHs 10 Pempe3eHTaTHBHOTO CHUCKY HemarepialbHOL
KyJbTYpHOI CHAIIIMHU JIHOACTBAa 00’€kTa «[leTpUKIBCHKHMI pO3MUC — YKpaiHChKE JEKOPaTUBHO-
opHaMeHTanbHe MasapeTBo XIX — XXI cT.».

TakuMm 4YMHOM, KyJIbTYpa BHU3HAYa€ThCs 1 K yHiBepcajbHa 30ipKa 3pa3kiB BUTBOPIB, Tak i
JOKEPENIo pO3BUTKY OCOOMCTOCTI M CYCIIUTLCTBA, & TAKOXK TapMOHi3aiii i iHTerpamii octanHboro. Takuit
MiAX1 10 KyJIbTYpU TO3BOJHTH 3pOOUTH B MEPCIEKTHBI MEPEXij Bij 3aCTapijioro agMiHiCTPaTHBHOTO
TIyMaueHHsl KyJIbTypH SIK JIMIIe 1HQPACTPYKTYpH, MeEpexi 3akiaiiB (NpuTaMaHHE PaJSHCBKOMY i
HOCTPaTHCBKOMY CYCIUIBCTBY), 10 PO3YMIHHS KYJIBTYPH SK BaKJIMBOTO CYCITUIEHOTO MTPOIIECY.

2.3 Hiji kyJasTypHOI noJiitTuku {HinponeTpoBchLKoi 00JacTi

VY JHinponeTpoBChKii 00MacTi iyl KyIbTypHOI MOJITHKH peallizyroTbes yepe3 «CTparterito
po3BUTKY JIHINporeTpoBchkoi 06nacti Ha mepioa 10 2020 poky» Ta HU3KY IIUTBOBUX MPOTpaM pi3HOTO
piBHs. KynbrypHy momituky JHIiIponeTpoBChKoi o0nacTi cOKycOBaHO JOBKOJA TaKMX TOJOBHHX
LiJIEH:

1. PoszBuTok mrojchKOro Kamitamny (GOpMyBaHHS aKTHBHHUX TPOMAJISH 1 3aJJOBOJICHHS iX
KYJIBTYPHUX TIOTpeO; MONIMIIEHHsS YMOB JIJIs camopeai3aiii MOJOJi; MiJBUIIEHHS TPOMaJIChKOI
aKTUBHOCTI MEIUIKaHIIB 001acTi, iX pi3HOMaHITHOI, 30KpeMa, MUCTEIbKOi, caMmopealti3allii; po3BUTOK
HalllOHAJIBHUX KYJBTYD).

[Mpo INporpamy 30epeskeHHs Ta PO3BUTKY 00’ €KTIB KyJIBTYPHOI 1 IPUPOJHOT CHAIIMHH, PO3TAIIOBAHUX
Ha Tepuropii [ninponerpoBcskoi obnacti, Ha 2014 — 2019 poku : Pimenns J{HinponeTpoBchKoi 001acHoi
paam Big 31.01.2014 p. Ne 524-25/VI

IIpo kymbrypy: 3akon VYkpainm Big 14.12.2010 Ne 2778-VI. — pexum pocrymy
http://zakon2.rada.gov.ua/laws/show/2778-17

Jexmapartis Mexiko 010 TTOJTITUKH y chepi KyJIbTYpH IOHECKO
http://zakon3.rada.gov.ua/laws/show/995 730

Tam camo.
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2. 30epexeHHs KyIbTYpHOI CHAALIMHK (3 ypaXyBaHHSIM aKTyalbHUX IOTPEO 1 MPOLECIB Y
IiH TApHHI 3araJbHOIEeP KaBHOTO Ta PETiOHATLHOTO MACIITa0iB: iHBEHTapu3allis 00’ €KTIB ICTOPHUIHO1
CHaJIIMHU PETiOHY; NAaTPiOTHYHE BUXOBAHHS TPOMAJISH Ta PO3BUTOK MY3€HHOI CIIpaBH).

3. PosBurok rpoman (motpeda y miABUIIEHH] SKOCTI KUTTS, 110 BKJIIOYAE B ceOe AOCTYH 10
MOCITYT KyJIBTYPH; KyJIbTYpa K IHCTPYMEHT caMoineHTH(iKaIlii TpoMaJ] i rapMOHi3allii CyCIiIbCTBa).

4. Po3BHTOK KymbTYypHOi CKJIaMOBOi MDKHapogHOTO iMimKy JIHIMpOmeTpOBIIHMHH
(momynsApu3aiis eJIeMEeHTiB TpaAuLiifHOI KynbTypH JHIPONETPOBIINHHY).

KynprypHa momniTHKa TpeacTaBieHa B OJHIA 3 YOTHPHOX CTPATETIYHHWX IIed BKa3aHOTO
JMIOKyMEHTy, a camMe — y crpareriunid mim 4 «Po3BUTOK IOACHKOTO Kamitamy». HeoOXimHiCTh
MIOCTAHOBKY LI€T LI TOSCHIOETHCS, 30KpEMa, BIICYTHICTIO HAJISKHUX MOKJIMBOCTEH AJSi OTPUMAaHHS
AKICHUX TIOCIIYT B KYJIBTYpOJIOTiuHiH HapuHi, moTpiOHOT iH(opMarii.

Crpareriuna 1inp  «PO3BHTOK  JIOACKKOTO  KamiTamy» mepenbdadae  crabimizarito
JeMorpadiyHUX MPOIECiB Yepe3 CTBOPEHHS Ha TEPUTOPIi 00JACTI YMOB MO0 SKICHOI, MEPCIIEKTHBHOT
OCBITH I MOJIOJI, MOJINIIEHHS 1HPPACTPYKTYpPHOTO 3a0e3MMeUYCHHs] HACENCHUX MYHKTIB, PO3BUTOK
TpoOMan dYepe3 aKTUBI3AIMII0 ISITBHOCTI MICIIEBOTO HACEJICHHSI, peaji3allif0 MICIeBUX IHIIIATHB,
YIPOBAIKEHHSI IPAKTUKY MOEJHAHHS PECYPCIB TEPUTOPIAIbHUX IPOMa.

JlocATHEHHS CTpATETiYHOT I epen0adacThCs Yepe3 peallizailiio TPhoX ONEpaliiHuX IiIeH:
«.1. Ocpita mmsa 3adiHATOCTIY; «4.2. IlimBUIEHHS TPOMAICHKOI aKTUBHOCTI MEMIKAHIIBY; «4.3.
PosBuTok rpomamy». Y cBOIO 4epry, KoKHa omepalliiiHa miJb mepeadadac HU3KY 3aBIaHb 1 cepu ix
peatizariii.

B mexax omepariitnoi mini «4.1. Ocsita s 3aiiHATOCTI» nependadeHo 3aBraaHHs «4.1.1.
CtBopeHHs yMOB [utsl iHTerpamnii cucremu BH3 y eBporefickknii OCBITHIH MPOCTIp», SKE peai3yeThes
y TakuxX HampsMmax sIK mpomomis JIHIMpomeTpoBCbKOi 00NacTi SK OCBITHROIO, HAyKOBOTO Ta
KyJIBTYPHOTO LEHTPY Ta MiATPUMKa MDKHApOTHMX HaBYAJIBbHUX Ta KyJIbTYPOJOTIYHUX Hporpam i
TIPOEKTIB.

Onepariiina mins «4.2: [ligBumieHHs TPOMaAChKOi aKTUBHOCTI MEIIKAaHIIIBY», Cepel] 1HIIOTO,
Opi€HTYeTbcS Ha 3a0e3ledeHHs 30epeKeHHS KyJIbTYpHOTO HaiaOaHHs, MIATPUMKY W PO3BHTOK
KyJnbTypHu JHIIPONETPOBIIMHU Ta KyJAbTYpHM HAapOJIB HAL[IOHATBHUX MEHIIHH, SKi MEIIKAloTh Ha
TepeHax oOnacti. 3aBmaHHa «4.2.1. llomimmeHHs yMOB Juis camMopeanmi3aimii MOJOAi» JaHol
orepamiiHoi 1 nepeabadae y KyJIbTYpHIH TUIOIIWHI MPOBEACHHS MPOCBITHUIILKUX KaMIaHii i
KYJIBTYPOJIOTIYHHX 3aXO1B [Tl MOJIO/Ii 3 TUTaHb pearyBaHHS Ha BUKIUKU CyYacCHOCTI.

Baxxnusi mii kyneTypHOI montituky JHinmponeTpoBmMHN chOpMyInbOBaHO y 3aBaaHHI «4.2.3.
30epexkeHHST KyJAbTYPHOI CHAALIMHM Ta MIATPUMKA PO3BUTKY KYJIbTYpH», pealizalis sSKOTo
nependayae:

®  TPOBEJEHHS KOHKYPCIB HAPOAHOI TBOPYOCTi, (heCTUBAIIIB, KOHIIEPTIB, IMIIPE3;

®  MiATPUMKY IisTTLHOCTI TYPTKiB HAPOIAHOI TBOPUOCTI,

®  TIATPUMKY Ta PO3BUTOK TPAAWLINHMX HApPOAHUX MPOMHCIIB 1 MHUCTELBKHX TBOPYHX
JIOpOOKiB;

®  PO3BHUTOK MDKPETiOHAIbHUX 1 MDKHApOJHUX 3B S3KiB Ta CHIBOpallsd 3 MiDKHAPOIHUMHU
oprasizarismu,

®  TIPOBEJCHHS IHBeHTapu3allii 00’ €KTIiB KyJILTYPHOT CIIQ/IIMHU PETIOHY;

®  PO3BHUTOK KO3aITBa B KOHTEKCTI KYJIbTYpOJOTidHOi icTopii HamaHinpsiHIMHY;

®  TIOMYJISPHU3AIII0 €IEMEHTIB TPAAUIIIHHOT KyJIbTypH JIHINMPONETPOBIIMHY;

®  BIJIKpUTTS HOBHX MHUCTEIBKHX 3aKIaJiB Ta peopMyBaHHS MY3WYHHUX IIKUT y IITKOJU
MUCTEIITB;

® TPOBEICHHS MHCTEUBKHX 3aXOiB: KOHIEPTIB, SPMapkKiB, (ecTUBaJiB, BUCTABOK,
npe3eHTauil sl B3aeMo30araueHHs HalllOHAJIBHUX KYJIBTYP.

3aBnanua «4.2.4. IlatpioTHyHe BUXOBaHHS TPOMAAsH» Mepeadavae CTBOPEHHsS My3eiB Ta
BHCTABOK 13 MAaTPIOTUYHOT TEMATHKH, a TAKOX IIPOBEACHHS IIIOPIYHUX JIITEPATypHUX KOHKYPCIB Cepesl
HIKOJISIPIB 1 CTYJICHTCTBA HA MATPIOTUYHY TEMATHUKY.

Onepariiina 1ite «4.3. Po3BUTOK rpoMajy BUIUIMBAE 3 HEOOXIAHOCTI 3a0e3rneueHHs] BUCOKOT
SKOCTI JKUTTA Ha BCild TepuTOpii 00sacTi, 30KkpeMa i 00 CTBOPEHHS AIMCHO SIKICHUX YMOB JIOCTYITY
HACEJICHHS JIO KYJIbTYPHHX ITOCIYT.

VY3arajpHeHy cxeMmy OIepaliifHuX Iiieil Ta 3aBAaHb 3a CTPATErivHOI0 LULII0 4 HAaBEACHO B
Honatky 1.
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B oOmacti mie HU3KAa perioHANBHUX, paHOHHUX Ta MICBKHX IIIJTLOBHX TIporpaMm y cdepi
KyJIbTYPH, 30pIEHTOBAHUX Ha 30€PEKCHHS Ta PO3BUTOK 00’ €KTIB KyJIBTYPHOI Ta MIPUPOIHOT CITAIIITITHI
Ta PO3BHUTOK JIFOACHKOTO KarliTamy.

VY ranysi 3a0e3neuyeThbes peaiizailis 4 00JaCHUX POrpam:

—  Ilporpama po3BUTKY KyJIbTypH B J{HiTTponeTpoBCchKii oomacti 10 2016 poky;

— Ilporpama po3BuTKy Typu3my y JxinponerpoBcekiit oomacti Ha 2014-2022 poxwu;

— Ilporpama 30epekeHHSI Ta PO3BHUTKY OO0’ €KTIB KyJIBTYpHOI 1 MPHUPORHOI CIAAIINHH,
po3TaIoBaHuX Ha TepuTopii JHirmpomnerpoBcrkoi obmacTi, Ha 2014-2019 poxkw;

—  Perionanpnaa nmporpama 30epeskeHHS TTaM’ ITOK 00pIsaM 3 Harmm3MoM (1941-1945 pokn) Ha
nepioz o 2020 poky.

3rigno KoucTturyuii YkpaiHu, AepikaBa CHpHs€ KOHCOMiAalii Ta PO3BUTKOBI YKpaiHCBHKOI
Harii, i iICTOpMYHOI CBIIOMOCTI, TPAOUIH i KyJbTypH, @ TaKOX PO3BUTKOBI €THIYHOI, KyIbTYypHOI,
MOBHOI Ta peNiriiHoi caMOOyTHOCTI BCiX KOPIHHHUX HapOJiB 1 HAIIOHAIFHUX MEHIINH YKpaiHu (CT.
11). HdepxaBa crpuse pO3BUTKOBI HayKH, BCTAHOBJICHHIO HAayKOBUX 3B’SI3KiB YKpaiHM 3i CBITOBUM
criBTOBapucTBOM. KynbTypHa criafiiHa OXOpOHIEThCS 3aKOHOM (CT. 54).

JHepxaBa 3a0e3neuye 30epekKeHHS ICTOPUYHUX MaM’SITOK Ta IHIINX 00’€KTiB, IO CTAHOBIATH
KYJIBTYPHY LIHHICTb, B)KUBA€E 3aX0/IiB JJIs TOBEPHEHHS B YKpaiHy KyJbTYPHUX LIHHOCTEH Hapomdy, sIKi
3HAXOJAThCA 3a ii MexxaMu. Sk 1 B yciii Ykpaini, B J{HIIPONeTPOBChKiH 00JIACTI OCHOBHOIO IIJLTIO
KYJBTYPHOI TIONITHKY € 3a0e3MedeHHs pealizallii KyJIbTypHHX IIPaB TPOMajsiH YKpaiHH, TOJOBHAMHU 3
SAKUX € TIpaBo Ha ocBiTy (cT. 53 KoHctuTytii Ykpainu) Ta mpaBo Ha cBOOOIY KyJIBTYpHOI, HAYKOBOI Ta
tBOpuoi misutbHOCTI (CT. 36, 54 KoHcTuTymii Ykpainu).

3. IOBHOBAJKEHHS, TPUUHSTTSA PIIMIEHb M VYIIPABJIHHSI B C®EPI
KYJIbTYPU

3.1 3arajbpHuUil ONKC CHCTEMU

B VkpaiHi icHye cucTemMa opratiB ynpasJliHHS B Taly3i KyJbTYpH — 1€ IOPUIANYHO CaMOCTIiiHI
JIep>KaBHI, CaMOBPSHI W TPOMAJICHKI 1HCTHTYII, YHNOBHOBa)XKEHI 3MIMCHIOBATH OpraHi3alfiitHo-
po3MopsiaUi, KOOpAWHAIIKHI, KOHCYJILTATHBHI, OpraHi3alliiHO-eKCIIepTHI, KOHTPOJIBHI Ta 1HIII (GYHKIIT
B Taly3l KyJIbTypH Ta MHUCTENTBA, OXOPOHHM KyJbTYpHOI CHAJIIMHH, a TakokK Yy cdepi
MDKHAIIOHAIBHUX BiIHOCHH, PEJIrii Ta 3aXHUCTY NMpaB HAL[IOHAILHUX MEHIIWH YKpaiHH.

JlepkaBHe YIpaBJiHHA B Tajy3l KyJbTypH, BIAMOBIIHO 10 3aKOHOJABCTBA YKpaiHU
saiticHiooTh [IpesunenT Ykpainu, Bepxosna Pana Ykpainu, Kabiner MinicTpiB Ykpainu, crieriaabHo
YIOBHOB2)XEHI JIEp)KaBHI OpraHM, a TaKo)K MICIEBl JepiKaBHI aaMiHICTpaIii Ta OpraHd MiCIIEBOTO
camoBpsayBaHHs. OpraHu JIep)KaBHOTO YIPABIIHHS 3 PErYJIIOBaHHS BIIHOCHH B cdepi KyIbTypU
HaJIIEH] BIAIIOBIAHUMH [TIOBHOBAKEHHIMU.

Bepxosna Pana Ykpainu, sik €qMHUI opraH 3aKOHOAABYOI BJIaAM B YKpaiHi: BU3HaYa€ OCHOBHI
HanpsMKH{ JEpXKaBHOI INMOJITHKU B Taly3l KyJIbTYypH; 3aTBEpIKYE JIepKaBHI MpPOrpaMu COIiajbHO-
KYJITYPHOTO PO3BUTKY; BU3HAYAE ITPABOBI OCHOBH PETYJIIOBAHHS BiJHOCHH Y Taly3i KyJIbTYpH.

KaGiner MinicTpiB VYkpaiHu, sSK BUIIMH OpraH y CHUCTEMi OpraHiB BHKOHABYOI BIIQJIH,
BIZMOBiAa€ 3a peanizalilo Bu3HaueHoi BepxoBHoto Panoro Ykpainu aep:kaBHOI KyJbTYPHOI MOMNITHKHY;
3a0e3rneuye TMPOBEJCHHS MONITHKH y cdepi OCBITH, HAyKH 1 KYJIBTypH; PO3pOOIIsLE 1 3IiHCHIOE
3aralibHOJICp’KaBHI MPOrpaMu KyJIbTYPHOTO PO3BUTKY YKpaiHH.

MinicTepcTBO KyJabTypu YKpaiHM € TOJIOBHMM OPraHOM y CHCTEMi LEHTpajJbHHX OpraHiB
BUKOHABYOI BJIay, 110 3a0e3neuye GopMyBaHHS Ta peajtizye AepiKaBHY MOJITHKY Y cdepax KyJIbTypH
Ta MHCTENTB, OXOPOHU KyIbTYpHOI CHAJIIIMHW, BUBE3CHHS, BBE3CHHsS 1 MOBEPHEHHS KYJIBTYPHHX
LIHHOCTEH, JIepKaBHOT MOBHOI NOJITHKH, a TAKOXK 3a0e3neuye GopMyBaHHs Ta peanizamilo Jep>KaBHOT
NOJITHKH y cdepi KiHemaTorpadii, BiJTHOBIEHHs Ta 30epeXeHHs HalliOHAIbHOI TaM SITi.

MIiHKYJIBTYpH € CIIeIialIbHO YIOBHOBKEHHM IEHTPAILHIUM OPTaHOM BHKOHABYOi BIAJIU Y
cdepi MKHAIIOHATILHUX BiJTHOCHH, PEJIrii Ta 3aXUCTY MPaB HAIiOHATbHUX MEHIIHUH.

OcCHOBHMMU 3aBAaHHIMHU MiHKYJIBTYpPH €:

1) 3abe3meueHHs (opMyBaHHS Ta peanizallis JepKaBHOI MONITHKH y cdepax KyJIbTypH Ta
MHCTEUTB, OXOPOHM KyJIbTYpHOI CIAJIINHH, BHBE3CHHS, BBE3CHHS 1 IOBEPHEHHS KYJIbTYPHUX
iHHOCTEH, JAep>KaBHOI MOBHOI TONITHKM, MIKHALIOHAJIBHMAX BIIHOCHH, peINirii Ta 3axucTy mpaB
HalllOHAJIbHUX MEHILWH;
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2) 3abe3mnedeHHss (OpMyBaHHS Ta peajizallii Jep:KaBHOI MOJITHKKH Y cdepi KinemaTorpadii,
BITHOBJICHHS Ta 30€pe)KEHHS HAI[lIOHAIBHOI TTaM’ SITi.

[Tpu MiHicTepCcTBi KyIbTYpH i€ HU3Ka KOHCYIbTaTHBHO-IOPAI4UX OPTaHiB.

Cucrema faep:kaBHMX opraniB y cdepi KyabTypnm BKJI04ae 24 obgacHi i 2 Michki
AeNapTaMeHTH i ynpaB/liHHA KyJbTypH, HanioHadabHocTeil i pediriii. ObmacHUM 1 MiCBKUM
JlenapTaMeHTaM 1 YIOpaBIiHHSIM KYyJIbTypH, HAI[lOHATBHOCTEH 1 peNirid miAmopsaKoBaHI paioHHI
BIIAUIM KyJIbTYpH, IO € CTPYKTYpHHMH TiIpO3JilaMH DPalOHHUX JAEp)KaBHUX aaMiHICTpamii.
3a3HadeHi OpraHW YTBOPIOETHCS TOJNOBOIO BIANOBIMHOI JAep)kKagMmiHICTparii, miA3BITHI Ta
T IKOHTPOJIBHI TOJIOB1 00JIaCHOT Aep kaBHOI aaMiHicTpallii Ta MiHICTEpCTBY KyIbTYpH YKpaiHH.

VYnpaBmiHHS KYJIbTYypH, HallioHaJIbHOCTEH 1 peniriii JHimponeTpoBcbkoi 06macHoi Aep:kaBHOI
aaMmiHicTparlii (mami — YmnpaBiiHHS) YTBOPIOETHCSA TOJIOBOKO OOJIACHOI JICPIKaBHOI aaMiHiCTpallii,
BXOJUTH 0 ii cKiIamy i B Mexax JlHinmpomneTpoBcrkoi 00macTi 3abe3nedye BUKOHAHHS MOKIAICHIX Ha
el miIpo3.Iii 3aB/1aHb.

VYnpaBmiHHS y CBOiM HisiibHOCTI KepyeTbcs KoHcTuTymiero YkpaiHu, 3akoHaMu YKpaiHd,
aktamu [lpesmmenta Ykpaimm ta Kabinery MinicTpiB YkpaiHu, HakazaMu MiHICTEpCTBa, IHIIMX
[CHTPAILHUX OpraHiB BHUKOHABUOi BJIAAM, PO3MOPS/DKEHHSAMH TOJIOBH OOJACHOI Jep»KaBHOI
aaMiHicTpaii, a Takox [TomokeHHAM Tpo YTpaBiiHHS KyJIbTYPH, HallIOHATBHOCTEH 1 peirii.

OCHOBHUM 3aBJaHHSAM YTIPaBIIHHA € peani3allis JepKaBHOI HMOJITHKH y cepax KyJIbTypHu Ta
MUCTEINTBa, OXOPOHH KYJIBTYPHOI CIIAIINHN, & TAKOXK Yy cepi MbKHAI[IOHATHHHUX BiJHOCHH, PEIIrii Ta
3aXHUCTY MpaB HaIllOHAJTBHUX MEHIIMH Y KpalHu.

YrpapiiHHS BIAMOBITHO 10 BU3HAUYCHUX TaJIy3e€BUX IOBHOBAKEHh BUKOHYE TaKi 3aBJIaHH:

1) opranizoBye BukoHaHHs KoHcturyii i 3akoHiB Ykpainu, aktiB Ilpesumenta Ykpainu,
Kabinery MinicTpiB Ykpainu, Haka3iB MiHICTEPCTB, IHIINX HEHTPAIBLHUX OPTaHiB BUKOHABYOI BIaJH,
PO3MOPSIKEHb TOJIOBH 00JIaCHOT AeP)KaBHOT aJIMIHICTpAIlii Ta 311MCHIOE KOHTPOJIb 3a TX peai3alli€ro;

2) aHajdi3ye CTaH Ta TEHJCHLII KyJIbTYPHOTO PO3BUTKY, OXOPOHH KYJIBTYPHOI CHAIIIUHH, a
TaKoXX cQepru MDKHAIIOHAIBHUX BiJHOCHH, PENirii Ta 3aXUCTy IpaB HAIlOHAIGHUX MEHIIWH Ha
TepuTopii JJHIMPOneTpoBChKOT 00JIACTI Ta BXKUBAE 3aXO0IiB JI0 YCYHEHHS HEIOIKIB;

3) 6epe yuacTs:

y MiATOTOBII MPOIO3HUIIK 10 MPOEKTIB MPOrpaM COLiaThbHO-€KOHOMIYHOTO Ta KYJIBTYpHOTO
po3BHUTKY JHIMpONeTpoBChKOT 001aCTi;

y HMiATOTOBIII 3aXO0/iB MIO/I0 PETIOHATBHOTO PO3BUTKY B ME¥KaX MOBHOBAXXEHb Y IIPABIIiHHS;

4) y Me)Kax MOBHOBa)XEHb BHOCHTB IPOIO3HILii 010 POSKTY 00JIaCHOr0 OOKETY;

5) po3pobiisie IPOEKTH PO3MOPSHKEHD TOJIOBH 00JIACHOT JepiKaBHOT aMiHICTpaIlil, MPOEKTH
HOPMAaTUBHO-TIPABOBUX aKTIB 3 MUTaHb peai3allii TOBHOBaXCHb Y IPABIIHHS;

6) KOHTPOJIIOE OpraHK MICIIEBOTO CAMOBPSIyBaHHS Ta HAJ[a€ METOANUYHY JOIOMOTY 3 IHUTaHb
31 ICHEHHS HAJITaHUX TM 3aKOHOM TTOBHOB@)KEHBb OPTr'aHiB BUKOHABUOI BIIA/IN;

7) 37ilCHIOE MOBHOBA)XEHHSI, /ICJICTOBaHI OPraHaMH MIiCLIEBOTO CaMOBPSITyBaHHS;

8) cTBOpIOE YMOBH JIJIsl PO3BUTKY:

ycix BUJIiB MPOECiiHOTO Ta aMaTOPCHKOTO MUCTEITBA» XYH0KHBOI TBOPUOCT, & TAKOXK IS
oprasizariii KyJbTypPHOTI'O JI03BIJUIS HACEJICHHS, 3JI00yTTS OCBITH Yy cpepi KyJIbTypH 1 MUCTEIITRA;

0a3oBoi Mepexi 3aKiajiB KyJbTYpH, IIJBUINEHHS PiBHA 11 MaTepialbHO-TEeXHIYHOTO
3a0e3MeUeHHS;

9) crmpuse:

(dhopMyBaHHIO periepTyapy TeaTpiB, KiHOTeaTpiB, KIHO- 1 BiJI€OYCTAHOBOK, KOHIIEPTHUX

oprasizamiil i MUCTELIbKUX KOJIEKTHBIB, KOMIUIEKTYBaHHIO T4 OHOBJICHHIO (DOHIIB My3€iB, KAPTUHHHUX
ranepeii, 0i0mioTek, opranizamii BHCTaBOK, PO3MOBCIOKEHHIO KpalluX 3pa3KiB HaI[lOHAJIBHOTO
KiHOMHCTEIITBA, BIJ[POJDKCHHIO Ta PO3BUTKY HApOJHUX XYIOXKHIX IPOMHCIIB, 30epeeHHI0
KYJILTYPHOT CIIaIIIIHY;

3aXHCTy NPaB CIIOKMBAYiB HAlliOHAJILHOTO KYJIBTYPHOTO MPOAYKTY;

KOMILIEKTYBaHHIO Ta BUKOPUCTAaHHIO 0i0Ji0TeYHUX (POHIIB;

30€peKEeHHIO 1 BIITBOPEHHIO TPAJUIIIIHOTO XapaKTepy CEpeIOBHINA Ta ICTOPUYHUX apealiB
HAaCeJICHUX MiCllb, BIJPO/DKEHHIO OCEPEAKIB TPaAMLIAHOI HApOAHOI TBOPYOCTi, HAPOJHUX XYIOXKHIX
MIPOMHMCIIIB 1 pemece;

30epeKEHHIO Ta PO3BUTKY KyJIbTYpH YKPaiHCHKOI Harii, €THIYHOi, KyJIbTYpPHOI i MOBHOI
€caMOOYTHOCTI KOPIHHHAX HAPOJIB 1 HAITIOHATEHUX MCHIINH;

MpOBENEHHIO poOOTHM 3 (ikcalii 3pa3KiB HaliOHAJIBHOI HeMaTepiaJbHOI KyJIBTYpHOI
CIaJIIKHY;
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TSTTEHOCT] TBOPYHMX CITUIOK, HAIllOHAIBHO-KYJIBTYPHUX TOBAPUCTB, TPOMAACHKUX OpTaHi3allii,
1110 QYHKIIIOHYIOTh Y cepi KyJIbTypH;

COLiaJIbHOMY 3aXHCTY MpalliBHUKIB MIANMPUEMCTB, YCTAHOB Ta OpraHizauiil y cdepi KyIbTypH;

3MIMCHEHHIO 3aXOMiB JUIs 3a0e3MEYeHHs TPOMajsiHaM TapaHTOBAHOTO IpaBa Ha CBOOOTY
CBITOTJISI/TY, CTBOPEHHS YMOB 1 MOYKITUBOCTEH /ISl CTIOBIIAaHHSI PEIITii;

3MIIIHEHHIO B3a€EMOPO3yMIHHA MiX PENITiHHIM OpraHi3aIlisiMi pi3HUX BIpOCIIOBIaHb;

10) npoBomuTh aHami3 NOTpeOM y mpaliBHUKaX y cdepi KyJIbTypH Ta MHCTEUTB, OXOPOHHU
KyJIBTYPHOI CIIaALINHY;

11) nomae MinicTepcTBY KyJIbTypH YKpaiHU MPOTO3HIIii M00:

(dbopMyBaHHS JIepKaBHOI MOMITUKU y cdepl KyabTypd, OXOPOHH KYyJIbTYpHOI CHAALIMHH, a
TaKOXX JEp)KaBHOI MOBHOI TOJNITHKH, 30KpEMa CTOCOBHO BIOCKOHAICHHS HOPMAaTHBHO-TIPaBOBOTO
PETYIIOBaHHS y 3a3Ha4eHIN cdepi;

HaJIaHHs TBOPYUM KOJIEKTHBAM CTaTyCy aKaJleMiuHOro;

BU3HAHHSA OCEPENIKiB HAPOJHHUX XYIOKHIX MPOMHUCIIB, IO MOTPeOYIOTh 0COOIMBOT OXOPOHH,
3aMOBITHUMH TEPUTOPIIMU HAPOIHUX XYJOKHIX MTPOMHUCIIIB;

3aHECEeHHSI:

00’€KTiB KyJIbTYPHOI CHIQALINHN A0 JepKaBHOTO peecTpy HEPYXOMHUX IMaM’SITOK YKpaiHH Ta
BHECEHHS 3MIH J0 HHOIO;

BiZIMOBiTHOT TepuTOpii 10 CIUCKY iCTOPHYHNX HACENEHHUX MICIh Y KpaiHu;

My3elHUX mpeaMmeriB MyseiHoro ¢onay Ykpainu a0 Jep:kaBHOTO peecTpy HaI[iOHAILHOTO
KyJIBTYPHOTO Ha/I0aHHS;

HeMaTepialbHOI KyJIbTypHOI criaqmuHu 10 HarionanpHOTO CUCKY (peecTpy) HeMaTepiaabHOI
KYJbTYpPHOI CHaAILMHU YKpaiHu;

12) Gepe yvacth y:

PO3pOOIIEHHI TTPOEKTIB MPOTpaM COIiaIbHO-eKOHOMIYHOTO PO3BUTKY, ACPKABHHUX ILTHOBUX i
pETiOHAEHUX MTPOTpaMm;

peadizanii MbKHApOJHHUX MPOCKTIB y chepi KyIbTypH Ta OXOPOHHU KyJIbTYPHOI CHAJALIMHH, a
TaKOX y cepi MbKHALIIOHAILHUX BiTHOCHH;

oprasizamii Ta TPOBEJIEHHI BITYM3HSHUX 1 MIDKHAPOAHHUX BHUCTABOK, BHCTaBOK-SIPMapKiB,
METOANYHUX 1 HAYKOBO-IIPAKTUYHUX CEMiHApiB, KOH(EPEHIIil TomIO;

3aJy4eHH] IHBECTHIIIH TS PO3BUTKY KyJIbTYPH;

13) Hamae  opraHi3amiiHO-METOAWYHY  JOMOMOTY  IiJANPUEMCTBAM, yCTaHOBaM  Ta
oprafizamisMm y cdepi KylabTypu Ta OXOPOHH KyJIbTypHOI CHAAIIMHH, a TakoX Yy cdepi
MDKHAI[IOHATLHUX BiIHOCHH, PETIIrii Ta 3aXHUCTy MpaB HaI[IOHATEHUX MEHIIMH YKpaiHu;

14) s3piiicHIOE:

KOOPJIMHAIIIFO JisUTBHOCTI 0a30BO1 MEpexKi 3aKIaliB KyJIbTYPH;

3aXO/IM IO/I0 IMiJIrOTOBKH, MIEPEMiArOTOBKY Ta i BUIICHHS KBanidikamii nmpaiBHUKIB y cdepi
KYJIBTYPH Ta MUCTEITB, OXOPOHH KYJIbTYPHOT CIIaIIIHU;

3axonu mon0 (OPMyBaHHA TOJEPAHTHOCTI B YKpPaiHCBKOMY CYCHUIBCTBI Ta 3amoOiraHHS
PO3MATIOBAHHIO MIXKETHIYHOI BOPOXKHEYI, a TAKOX MPOSIBAM JTUCKPUMIiHAIlii, HETEPIIMMOTO CTaBJICHHS
0ci0 3a 03HaKaMH pacH, ETHIYHOTO IMOXO/KECHHS, MOBHUMH O3HAKAMHU;

15) 3abe3neuye:

JOCTYH IOpUINYHUX 1 pi3uyHMX 0ci0 A0 iHpopmalii, 10 MiCTUTBbCA Y BUTsrax 3 JepskaBHOTO
PEECTPY HEPYXOMHX IIaM’ITOK YKpaiHH, a TAKOXK HaJlae iHPOpMAaIIifo 1010 MPOrpaM Ta MPOEKTIB 3MIH
y 30HaX OXOPOHM HaM’STOK KyJbTYPHOI CHaIIMHU Ta B ICTOPHYHHX apeajax HACeJICHUX MICIIb;

3aXHCT OO0’€KTIB KyJNbTYPHOI CHAaJIIMHM BiJ 3arpo3W 3HUILEHHs, pYyHHYyBaHHA abo
TIOLITKOJPKEHHST,

(YHKIIIOHYBaHHS YKPaTHCHKOT MOBH B yCiX cepax CyCHIILHOTO KUTTS,

30upaHHs Ta OOpOOJIEHHsSI CTaTUCTUYHUX JAHUX y cepi KyJIbTYpH Ta OXOPOHH KYJIbTYpPHOI
CHAIIMHH 1 KOHTPOJIb 3a X JOCTOBIPHICTIO;

16) Bu3HAa4Yae MeXi TEPUTOPIN MaM’SITOK KyJIbTYpHOI CIAJIIMHA MICIIEBOTO 3HAYCHHS Ta
3aTBEPKYE 30HM X OXOPOHH;

17) ycTaHOBIIOE pEXKHM BHKOPHCTaHHS MaM SITOK KyJIbTypHOI CHAILIIMHU MICLEBOTO
3HAYCHHS, iX TEPUTOPIiH, 30H OXOPOHHU;

18) indopmye MiHicTEPCTBO KyIbTYypH YKpaiHu Mpo:

My3ei, YTBOpeHi y cKlali MigNpUEMCTB, YCTAaHOB Ta OpraHi3aliif, HaBYaJbHHUX 3aKJaliB
Jep>kaBHOI 1 KOMYHaJIBHOI (DOPMH BJIACHOCTI, B SKHX 30€piraloTbCcs MY3CWHI KOJEKIli Ta My3eiHi
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MPEeIMETH, 110 € JCPKaBHOI BJIACHICTIO 1 HaJeXXaTh 0 Jep)KaBHOI yacThHU MyseiiHoro GoHIy
Ykpainu;

MOIIKO/DKEHHS, PyHHYBaHHS, 3arpo3y a00 MOXJIHMBY 3arpo3y MHOLIKOPKEHHS, pPyHHYBaHHS
nam’sITOK KyJIbTYpHOI CIIaALIHHY;

19) oprawnizoBye:

MpoBeJieHHs (heCTUBAIIB, KOHKYPCIB, OTJISIIIB MpOgeciifHOro Ta amMaTopCchKOTO MHUCTEITBA,
XYA0KHBOI TBOPYOCTi, BUCTABOK HAPOJHHUX XYIOKHIX MPOMHCIIB Ta iHIIMX 3aXOAIB 3 MHUTaHb, IO
HaJIeXKaTh /0 HOTO TIOBHOBAYKEHB;

HaJaHHA iH(QOPMAaNIHHUX 1 MTPABOBHUX MOCIYT, METOJUYHOI JTOTIOMOTH 3 MUTaHb KyJIbTYPH Ta
OXOPOHU KyJIbTYPHOI CHAAIMHHM, a TaKOXK y cepi MiKHAIOHAIBHUX BiJHOCHH, PEJNirii Ta 3aXucTy
NpaB HalliOHAJTBHUX MEHIIMH YKpaiHH;
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20) moromkye:

IporpaMyd Ta TMPOEKTH 3eMIITHUX pOOIT, BHUKOHAHHS SIKUX MOXKE IMO3HAYMTHUCS Ha CTaHi
nam’ITOK KyJbTYpHOI CIAAIIMHNA MiCLEBOTO 3HAYCHHS, iX TEPUTOPiil, 30H OXOPOHH, Ta BUKOHYE 1HII
MMOBHOBaXXEHHSI Y c(hepi OXOPOHHU KyNbTYpHOI CHAaAIINHM, JeJIeroBaHi HoMy MiHICTEpCTBOM KyIbTYpH
YkpaiHu BiATIOBIAHO /10 3aKOHY;

MPOEKTH BiJBEACHHS Ta HaJaHHS 3eMEJIbHUX AUISHOK, 30KpeMa Ui CiIbChKOTOCHOAapChKUX
nmoTped, 3MiHy 3eMIICBIACHHKA, 3eMJIEKOPHCTyBada B MeXaxX [eJeroBaHux Homy MiHicTepcTBOM
KyJIbTypH YKpaiH{ IIOBHOBa)XEHb;

PO3MILIEHHST PeKJIaMH Ta TaM’SITKaxX KyJIbTYpHOI CHAAIIMHU MIiCIEBOTO 3HAYEHHS, B MeXKaX
30H iX OXOpOHY;

BimuyXeHHs abo mepemady maMm’ sITOK KyJIbTypHOI CIaAIIMHMA MiICIIEBOTO 3HAYeHHA IX
BJIACHUKAMH YH yIIOBHOBR)XEHMMH HHUMHU OpPraHaMu iHIIMM 0co0aM y BOJIOAiHHS, KOPHCTYBaHHs a0o
yIpaBIIiHHS;

21) BHma€ JO3BOJIM HA:

MpOBeIeHHs poOIT HA TTaM’ATKaX KYJIbTYpHOI CIIaIIIMHU MIiCIIEBOTO 3HaUYEHHS (KpPIM Mam’ ITOK
apxeoJIorii), iX TEPUTOPIAX Ta B 30HAX OXOPOHH;

BiJTHOBJICHHS 3eMJISTHUX POOIT;

22) peecTpye J03BOJIM HA MPOBEICHHS apXCOJIOTUYHUX PO3BITOK, PO3KOIIOK;

23) BXKHMBa€ 3axojiB IIOAO 3MIIIHEHHS MDKHAPOIHHX 1 MDKPEriOHaIbHUX KYJIbTYPHHX
3B’SI3KiB;

24) Beme O0OmiK My3eiB, YTBOPEHHX Yy CKIaai MiANPUEMCTB, YCTaHOB Ta OpraHi3alfii,
HaBYaJIbHUX 3aKJIaiB;

25) cmpusie yKpaiHIIM, SIKi MPOXKMBAIOTh 3a KOPJOHOM, Y 3aJ0BOJICHHI iX MOBHHX i
KyJIBTYpHUX TTOTPED;

26) po3’sicHIOE depe3 3aco0M MacoBoi iH(opMarlii 3MICT JAep)KaBHOI TONITHKH y cdepi
KYJIBTYPH, OXOPOHH KYyJIbTYpHOI CHaIIIMHH, JACPKaBHOI MOBHOI TIOJNITHKH, a Takox Yy cdepi
MDKHAI[IOHAILHUX BiJIHOCHH, PEIirii Ta 3aXHUCTy NpaB HALlIOHATBHUX MEHIINH YKpaiHu;

VYhpaBmiHHS B YCTaHOBJICHOMY 3aKOHOJABCTBOM TIOPAOKY Ta Y MeXax IOBHOBaXXCHb
B3a€EMOJII€ 3 IHIIMMHU CTPYKTYPHHMH TMiJpO3JiNaMH, anapaToM OO0JacHOi JepaBHOI aaMiHicTpallii,
OpraHamMH  MiCIIEBOTO CaMOBpSyBaHHs, TEPUTOPIAbHUMUA OpraHaMH MiHICTEPCTB, 1HIIHX
HEHTPAJILHUX OpTraHiB BUKOHABYOI BJIA/IM, a TAKOX IMIANMPUEMCTBAMH, YCTAHOBAMH Ta OpraHi3allisiMu 3
METOI0 CTBOPEHHSI YMOB JUISl TIPOBA/DKEHHS IOCITIJOBHOI Ta y3TOPKEHOI AiSUIBHOCTI IOJO CTPOKIB,
MEPIOAMYHOCTI OACpPKaHHA 1 mepenadi iHdopmalii, HEOOXITHOI JJIS HAJIE)KHOTO BHKOHAHHS
NOKJIaJICHNX HA HOTO 3aBJaHb Ta 3/[IICHEHHS 3aIUIaHOBAaHUX 3aXO/IiB.

VYnpaBiiHHS YTPUMYETBHCS 32 PaXyHOK KOIITIB AEP’KaBHOT'O OIODKETY.

BaxumBa ponb B ympaBiiHHI B ranmy3i KyJlbTypH HaNEXHTh B YKpaiHi MicCIeBOMY
caMOBpsiyBaHHIO — ¢opMi MyONiYHOI BIAgU, IO PEATI3YEThCS CHENMUPIYHUMU CYy0’ €KTaMu —
TEPUTOPiaIbHUMHU KOJIEKTHBaMH 1 chopMoBaHUMH HUMH opraHaMu. CiTbChbKi, CENUIIHI, MIChKI pajin €
OopraHamMy MICIICBOTO CaMOBPSIIyBaHHS, IO TPEJICTABISIOTH BIAMOBITHI TEPUTOPiabHI TPOMAIH Ta
3IIHCHIOIOTH BiJ iX iMeHi Ta B iX iHTepecax ()yHKIUIi 1 TOBHOBaXEHHS! MIiCIIEBOTO CaMOBPSAYBaHHS,
Bu3HaueHi Koncturyniero Ykpainu ta 3akoHaMu Y Kpainu.

OO6nacHi Ta paiiOHHI paji € OpraHaMy MICIIEBOTO CaMOBPSIyBaHHS, MO TPEICTABIISIOTH
CHUIBHI 1HTEpPECH TEpPUTOpiallbHUX TpoMaj Cill, CEJHI], MICT, Y MeXXaX MOBHOBAaXCHb, BU3HAUCHHUX
Konctutyniero Ykpainu, 3akoHaMu YKpaiHH, a TakoX HNOBHOBaXXCHb, MEPEAAHUX IM CLIBCHKUMH,
CEJIMIIHUMH, MICBKHMH paJIaMHU.
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Jlo ToBHOBaXKCHEL pailOHHUX i 00;1aCHUX paj y cepi po3BUTKY KYJIbTYPH BiTHOCHTHCS:

— 3aTBEPKEHHS MPOTPaM COIliaTbHO-€KOHOMITHOTO Ta KYJIBTYPHOTO PO3BUTKY BiIOBITHO
paiioHy, o0iacTi, IITBOBUX MPOTPaM 3 IHIINX MUTaHb, 3aCTyXOBYBaHHS 3BITIB PO X BUKOHAHHS,

— BHECCHHS MPOIIO3UIH JI0 BiJOBITHUX JEPKABHUX OPTraHiB PO OTOJIOIICHHS 00’ €KTIB, 1110
MaloTh 1CTOPHYHY, KYJIbTypHY a00 HayKOBY IiHHICTb, TaM’ sSTKaMu icTopii abo KyJbTypH, fKi
OXOPOHSIOTHCS 3aKOHOM.

Bognowac dacTuHY CBOIX MOBHOBaK€Hb y cdepi KymbTypH paloOHHI Ta OONacHI paad
AeJeryoTh BiIOBITHIM MiCIIEBUM JIeP>KaBHAM a/IMiHICTPAIlisiM, 30KpeMa:

— oprasizalis OXOpOHH, pecTaBpalii, BHKOPUCTaHHS TMaM’ SITOK icTOpii Ta KyJNbTYypH,
apxiTeKTypH i MiCTOOYIyBaHHS, ANAlOBO-IAPKOBUX, MAPKOBUX Ta CAAMOHUX KOMILIEKCIB;

— 3a0e3medeHHs] BIANOBIMHO [0 3aKOHOJABCTBA PO3BUTKY HAYKH, YCIX BHIIB OCBITH,
KyJNbTypH; CIPHUSHHSA BiIPOIKEHHIO OCEpENKiB TPAAWIifHOT HApOIHOI TBOPYOCTi, HAIIOHAIHHO-
KyIbTYpPHUX TPaIWIlii HaceleHHs, XyIOXHIX MPOMHCIIB 1 pemeced, poOOTI TBOPYHMX CIIJIOK,
HalllOHAJIbHO-KYJNbTYPHUX TOBApUCTB, acolliallii, IHIMIMX TPOMAJCHKHX Ta HEMPHOYTKOBHX
oprauizanii, siki Ait0Th y cpepi OCBITH, KYIBTYpH;

— BHECEHHS MPOMO3UIIIH 10 BiIMOBIIHUX JEPKAaBHUX OPTaHiB II0JI0 OTOJIOIIEHHS PUPOTHAX
Ta iHIMX 00’ €KTIB, IO MAIOTh ICTOPUYHY, KYJIbTYpHY 200 HAYKOBY I[IHHICTB, ITaM’ ITKaMH icTopii abo
KYJIBTYPH, SIKi OXOPOHSIOTHCS 3aKOHOM;

Paiionni Ta obnacHi paau 3aTBEpKYIOTh PalilOHHI Ta 00JacHi OIHKETH, sIKi POPMYIOThCS 3
KOIIITiB JIEPXKAaBHOTO OIOKETY IS iX BiAMIOBIAHOTO PO3MOIITY MiXK TEPUTOpiaTbHAMH TpoMaiaMu abo
JUTSI. BUKOHAHHS CIUTBHUX TPOEKTIB Ta 3 KOIITIB, 3Iy9eHWX Ha JOTOBIPHUX 3acallaX 3 MiCIIeBHX
OrO/IKETIB IS peatizallii CoiIbHUX Iporpam, KOHTPOIIOIOTh 1X BUKOHAHHS.

MicrieBi iep)kaBHI agMiHICTpaIii € miI3BITHIMHU BiATIOBIAHUM pallOHHUM, OOJTACHUM pajaM y
BUKOHAHHI ITPOrpaM KyJIbTYPHOTO PO3BHUTKY.

Opranu Ta 1ocasoBi 0coOM MiCIIEBOTO CaMOBPSAYBAaHHS € IMiJ3BITHUMH, MiAKOHTPOJIBLHUMH 1
BiJIMOBIAaJIbHUMU TIEpe]l TEPUTOPiaJbHUMH rpoMaiaMi. BoHH mepioinyHo, aje He MEHIN SIK JBa pa3u
Ha piK, iIHPOPMYIOTh HACEIECHHS PO BUKOHAHHS MPOTpPaM KYJIBTYPHOTO PO3BHUTKY, 3BITYIOTH IEpes
TEPUTOPIaILHUMHU TPOMaJJaMH TIPO CBOIO JiSUTbHICTB.

Jo xomnereHmii CiTbCHbKHX, CETUINHMNX, MICBKUX DPajl HAICKHUTH 3aTBEPIUKECHHS MPOrpam
KyJbTYPHOTO PO3BUTKY BIINOBITHUX aJMiHICTPATUBHO-TEPUTOPIaJbHUX OJIWHUIb, BHECEHHS
MIPOTIO3UIIIH 10 BiJMOBITHUX JIEP’KaBHUX OPTaHiB MO0 OTOJIONICHHS 00’ €KTIB, [0 MAIOTh iICTOPUYHY,
KyJIbTYpHY 200 HayKOBY I[IHHICTb, ITaM’SITKAMHU iCTOPii a00 KyJNbTYpH, SKi OXOPOHSIIOTHCS 3aKOHOM.
IloBHOBaXK€HHsSI BUKOHABYHMX OPTaHIB CLIbCHKHX, CEIHIIHUX, MICBKHUX Pajl IIOMO TMONITHKH y cdepi
KyJIbTYPH:

— MIArOTOBKa MpOrpaM KyJNbTYPHOTO PO3BUTKY CiJl, CEJMI, MicT, NOJaHHSA iX Ha
3aTBEp/DKEHHS pajM, OpraHizamis iX BHKOHAHHS; IOJAHHS paji 3BITIB MpO XiJl 1 pe3yiabTaTh
BUKOHAHHS [IUX TIPOTPaM;

— 3a0e3nedeHHs] CKIAJaHHA OallaHCiB pecypciB, JOXOMIB 1 BHIATKiB, HEOOXIMHHUX I
YIpaBIiHHS KYJIbTYPHUM PO3BUTKOM BiIIIOBiTHOI TEPUTOPIi;

— TOJaHHS 10 palOHHUX, 00JACHMX PajJi HEOOXIIHUX MOKA3HUKIB Ta BHECEHHS IMPOIO3UIIii
JI0 TIPOrpaM KyJIbTYPHOI'O PO3BHTKY BiJTIOBITHO PaiOHIB 1 00JIaCTEH, a TAKOXK JI0 IJIAHIB ITiATPHEMCTB,
YCTaHOB Ta OpraHi3alliil He3aJeXKHO B POPM BIACHOCTI, PO3TAIIOBAHUX HA BIJINOBIHIN TEpUTOPIi, 3
MUTaHb, OB’ A3aHUX 13 KYJIBTYPHHUM PO3BUTKOM TEPHUTOPIi;

Jlo BiiaHHs BUKOHABYMX OPraHiB CiIbCHKUX, CEIUIIHIX, MICBKUX Paj HAJIEKATh:

— YIOpaBIIHHS 3aKJaJlaMH OCBITH, KyJIbTYpPH, SIKI HAJIE)KaTh TEPUTOPIATLHUM TrpoMagaM ado
nepeaani im;

— BHpIlIEHHS NUTaHb MPO HaJaHHA NPOQECIiHHUM TBOPYMM IIpPALliBHUKAM Ha MiJIbIOBHX
YMOBaxX Yy KOPHCTYBaHHSI NPHUMILIEHb MiJ MaicTepHi, cTyaii Ta jaboparopii, HEOOXigHMX I iX
TBOPYOI JiSUIBHOCTI;

— CTBOPEHHS YMOB [UIS PO3BUTKY KYIBTYPH, CIPHSIHHS BIJIPO/DKEHHIO OCEPEIKiB
TPaIUIIHHOI HApOAHOI TBOPYOCTi, HAIIOHAIBHO-KYJIBTYPHUX TPAAUIINA HACEICHHS, XyJOXKHIX
MPOMHMCITIB 1 pemMece;

— CHOpusHHSA POOOTI TBOPYMX CHUIOK, HAIlOHAJBHO-KYJIBTYPHHX TOBApHCTB, acolialii,
IHIIMX TPOMAACHKHUX Ta HENPUOYTKOBUX OpraHizaliil, sSiki Ait0Th y cdepi KyIbTypH;

— 3a0e3TeUeHHS OXOPOHM ITaM ATOK ICTOpii Ta KyJIbTypH, 30€pEKCHHS Ta BHKOPHUCTAHHS
KyJbTYPHOTO HaJOaHHS.
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3.2 B3aemonuist BizoMcTB i piBHiB BJ1agu

B3aemogist 3 ynpaBmiHHS KyJIBTYpPHOIO Tally33[0 MK OpraHaMu MiCIIeBO1 Jep>KaBHOI BIaAM Ta
OpraHaMH MiCIIEBOTO CaMOBPSAYBaHHS 3MIHCHIOETHCS B IHCTUTYLIWHUX, MPABOBHX, OpPTaHi3alliilHUX,
iHpOopMaIiiHIX, MaTepiaTbHO-(IHAHCOBHUX (OpMax:

— iHCcTHTYHidHi  (opmMu  mependayarOTb ~ CTBOPEHHS  CHUIBHUX, KOOPIWHALIHHHX,
KOHCYJIbTaTUBHUX, JAOPATYMX OPTaHiB 3 METOK KOOPAMHAII Jiifi MICIICBUX OPraHiB BJIaJau, OPTaHiB
MICIIEBOTO caMOBpsiAyBaHHs. [HCcTHTYIiHHI Qopmm B3aemonii piBHIB Braam B cdepi ympaBIiHHA
KynbTyporo B JIHIMpomeTpoBChKiil 001acTi mpeacTaBlieHI HHU3KOI IOpaaduX OpraHiB, HAIPHUKIIALI:
I'pomazceka pana mpu obiacHid AepikaBHIM aaMiHicTpanii (KOMITET 3 MHTaHb KYJIBTYpH 1 CIIOPTY);
KOJIETiS TpW YTpaBliHHI KyJIbTypH, HallloHaTbHOCTeW 1 pemiriii JHimpomeTpoBCchKoOi 00IacHoi
nIep>kaBHOI aamiHicTpamii; [[HimpomeTpoBchka oOjacHa TPUCTOPOHHS COIIAIbHO-CKOHOMIYHA pajia;
Penakuilina koJieriss HayKOBO-JOKYMEHTalIbHOI cepii kHur «PeaGmitoBaHi ictopiero»; Pemakuiiina
KoJIeris Ta poOova rpyma oO0JacHOTO TOoMy «3BOAy HaM’STOK icTopii Ta KyJabTypu YKpaiHu.
JHinponeTpoBchka 00acThy; XyI0XKHS pana mpu J[HIinpoBcekild Mickkii pami; HaykoBo-mMeTomudHa
pazna 3 MUTaHb OXOPOHM KYJIBTYpHOI cragmuHu Ta MeTonuyHa pazna 3 NMUTaHb YBIYHEHHs mam siTi
JKEpTB BIHHM Ta TMONITUYHUX pemnpeciid npu JHinporneTpoBcbkomy obnacHomy LleHTpi 3 oxopoHu
ICTOPUKO-KYIBTYpHUX IiHHOCTEH. [lo CKiamy TakWX OpraHiB BXOJSATH IMPOBINHI MHTI, HAYKOBII,
TPOMAJICHKI TTisdi;

— TMpaBOBi — y4acTb Y po3poOIli rady3eBUX MPaBOBUX akTiB (30Kpema, pimeHs MiHicTepcTBa
KyJnbTypu YKpaiHM) Ta mporpam;

— oOprasizaliifiHi — TpPOBEICHHA CHUIBHUX 3aXOAiB (PO3IIMPEHUX KOJEriil MicueBux
JICp)KaBHUX aJIMIHICTpalliid, Hapaj, ceMiHapiB, KOH(EPEHIHd, KPYrJIMX CTOJIB, MEPEBIPOK TOIIO),
y4acTh TOCAAOBHX OCI0 MICHEBUX JepKaBHUX aJMIHICTpalii y 3acilaHHSAX OpraHiB MiCIIEBOTO
CaMOBpSIyBaHHs YW JAEMyTaTiB 1 CIy)KOOBIIB MICHEBOIO CaMOBPSAYBaHHS Yy POOOTI AepiKaBHHX
ajMiHICTpaIliil TOIIo;

— iHdopmariiiHi — oOMIH iHoOpMaIli€El0 3 NHTaHb PO3BUTKY KYJIbTYpH (JHCTYBaHHS,
TeneOoHHI IeperoBOpH, HAJCHIIAHHS IMPOSKTIB PIllIeHb 1 KOMii MPUIHATHUX aKTiB TOIIO);

— wMarepianbHO-(DiHAHCOBI — cIHijbHE (PiHAHCYBaHHS IPOEKTIB PEriOHAIBHOTO 3HAYEHHS,
CHiJIbHE BUKOHAHHS 3aB/IaHb PETriOHANBHUX IPOTPaM PO3BUTKY KYJIBTYPH.

3.3 MixkHapoaHe KyJbTypHE CHiBPOOITHUIITBO

JHInponeTpoBIIMHA — PETiOH, BIAKPUTHIA IS CIIIBPOOITHHUIITBA B Pi3HUX cepax (eKoHOMIKa,
KyJIbTYpa, OCBiTa). PerioHom ykiiaieHo MIKHApOJHI JOTOBOPW MIOAO CIIBPOOITHUITBA 3 HU3KOIO
perioniB kpain €C, 30kpema: xgenaprameHToM Pona-Ansmu (@panuis), HwmwkHBbOCLUIE3BKHM
BoeBojicTBOM  ([lonmbmia),  BinbHiockkum — mositom  (JIurBa).  AAMIHICTpaTHBHUM  IEHTP
JuinponerpoBcbkoi obmacti, M. [uinpo, mae 10 micr-moOpatumis. Lle, 30kpema, micta BimbHiOC
(JIutBa); Tamkent (Y30ekucrtan); Cianp Ta Hansgus (Kwurait); Canonikm (I'pemist); Kwumina
(CnoBauunna); I'epuist (I3paine); Kyraici (I'py3is).

€BpoidTerpalliiini npoiecd B YKpaiHi MOCTaBUIM Ha MOPSAAOK JICHHUNA BUKOHAHHS IEBHUX
porpaM Mi>KHAPOJIHOTO CIIBPOOITHUIITBA JIHIPOIIETPOBCHKOT 00JIACTI Y Pi3HUX Taly3sX i HanpsMax.

[IpoBiaHi BUIII HaBYaNIbHI 3aKIagu 00JacTi aKTUBHO BUKOHYIOTH MI>KHApO/HI Ta €BPOIEHCHKI
ocBiTHi mporpamu. OcoOnHMBOT yBard 3aciayroBye JIOCBiJ JIHIMPONETPOBCHKOTO HAIiOHATHLHOTO
VHIBepCHTETY, JIHINPOIETPOBCHKOTO YHIBEPCUTETY EKOHOMIKM Ta IIpaBa, JIHIIPONETPOBCHKOIO
JIepKaBHOTO arpapHOro yHiBepcuTeTy, JHIMpOmeTpoBCHKOI HALliOHANBHOI MeTalypriiHoi akaaemil
VYkpainu Ta OaraTbOX IHIIMX BY3iB perioHy, 30kpeMa ix ywactb y mporpamax TACIS TEMPUS,
Erasmus Mundos Toio. JIHinmporneTpoBchbKy 00J1acTh 3aly4eHO IO peaiizariii MiJIOTHOrO IPOEKTY
TWINNING, 3amouyarkoBaHoro €ppornelicbkoro Komiciero, CTOCOBHO 3alpOBaKEHHST HOBOT CUCTEMH
JepKaBHOTO BHYTPILIHBOTO (PiHAHCOBOTO KOHTPOJIIO.

KepiBHuku 00nacTi, mpeACcTaBHAKA TPOMAJICEKUX OpraHi3alliil, yueHi, pe/JICTaBHUKN Oi3Hec-
CTPYKTYp pErioHy peryjisspHo OepyTh ydacTh y 3axoJaxX MIDKHApOJHOIO PIBHS, B JISUIBHOCTI
MDKHApOJHUX oOpraHisaiiii, oOMiHaxX Ta BI3WTaX, IO JIO3BOJIIE PO3IIUPUTH PETIOHAJBHE
CITIBPOOITHHIITBO B CEKOHOMIYHIM, IHBECTHIIIIfHO-IHHOBAIlIiHIN, HAyKOBO-TEXHIUHINA, OCBITHIA Ta
KYJIBTYPHIN TATy35X.
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10-14 wyepBus 2013 p. y mra6-kBaptupi IOHECKO choineHO 3 JIHIIPONETPOBCHKOIO
obmnepxkaaMiHicTparliero Ta JIHIIPONETPOBCHKOIO 00Jpamor0 OyI0 OpraHi30BaHO EKCIIO3HIIO
«IleTpukiBchKU poO3NMUC — KOJBOPH Tpaauuii». Llei 3axix BigOyBcs y pamkax BimzHaueHHs 10-piuus
KonBeH1ii npo oxopoHy HeMaTepialbHOI KyJabTypHOi cnammuHu Big 2003 poky. Pimennsam 8- cecii
MixypsI0BOTO KOMITETY 3 OXOpOHH HeMatepianbHoi KyinbTypHOI cnaanan FOHECKO Bin 5 rpynas
2013 p. mo Pempe3eHTaTHBHOTO CNHCKY HeMarepiallbHOI KyIbTYPHOI CHAANINHH JIOJCTBA BHECEHO
00’ekt «IleTpukiBChKHMil po3nuc — yKpalHChKe AEKOpaTHBHO-OpHaMeHTalbHe MamapcTBo XIX — XXI
CT.».

Cranom nHa cprorogni Cekperapiar FOHECKO BuB4Yae muTaHHS TpO MOXIJIMBE BHECEHHS Yy
2016 p. ykpaincekoro enemeHnra «Kozambki micHi JIHIMPONMETPOBIIMHUY» 1O CIUCKY OO0 €KTIB
HeMaTepianbHOl KyJIBTYPHOT CIIQALIMHY.

MixHaponHe KyIbTypHE CIIBpOOITHHIITBO Yy pETiOHI MOXKHa TPEICTaBUTH 32 JBOMa
HampsiMaMu: KyJIbTYpHE CHiBPOOITHHLTBO SK Take, i KyJbTypa SIK CKJIaJ0Ba IHIIMX MIKHAPOJHHX
3axoxiB. BkaszaHi HampsMHU CHOPHUSIOTH MiABHIICHHIO iHBECTULINHOT NMpuBalbiIMBOCTI i (OpMyBaHHIO
YHIKaIbHOTO OpEeHIIy PEeTioHy.

Ha [ninponerpoBuuHi BiAOyBaroThCS MIKHAPOIHI KyJIbTYpPHO-MUCTEIBKI 3aX0qU. 30KpeMa,
y M. [JHinpo, 3a MiXXHapoAHOI MiATpUMKH Ha 0a3i Akajemii my3uku iM. M. ['minku 3 2004 p. pa3 Ha
JIBAa POKH TPOXOAUTh BceykpaiHCRKMII KOHKYpPC BOKalbHOrO MumcTenTBa iM. b. DI'mupi; y
M. Kam’strcpke ([ninmpomsep:xuHCHK) 3 1993 p., perynsapHo BinOyBaeTbes MiKHApOTHUI TeaTpaabHUHA
¢ectuBanb «Kinacuka cboromHi».

[Iporsrom 2011-2015 pp. m. [aBnorpan cmiBnparoBaiio 3 LleHTpoMm po3BUTKy «JleMokparis
yepe3 KyJlbTypy» B paMKax Nporpamu «YKpaiHCbKa IuiaTdopMa iHTEPKYJIBTYPHHUX MICT», siKa Jana
3MOTY MEIIKaHISIM MiCTa pO3BHBATH JIPYKHI, COLIaIbHO-KYJIBTYPHI, TBOPYl Ta €KOHOMIYHI 3B’SI3KHU 3
MmicTamMu Ykpainu Ta 3 kpainamu €Bpomnu. [Ipotsirom 2012-2013 pp. menerauii m. [1aBnorpaga 6pamu
aKTUBHY y4acTb y (Qopymax, HaBYaJbHMX CEMiHapax, OpraHizoBaHux LleHTpoM poO3BUTKY
«/lemokparist uyepe3 KyJabTypy», B MATOTOBYOMY €Talli CIJIBHOTO YKPaiHCHKO-IIBEACEKOTO MPOEKTY
«[lomonanns crepeoruniB» y M. borumpka (LLBewis). ¥ sxoBtHi 2013 p. m. [laBnorpan mignucas
yrony mpo crhiBpobitHunTBo 3 M. ['opi (I'pysist). Llentp possutky «JleMokpaTis depes3 KyJabTypy»
crinpHO 3 MyHinmmanitetom Micta borumpka (LlBemis), 3a minTpumku llIBencekoro IHCTHTYTY
peallizyBaB yKpaiHChKO-IIBEIChKUH MPOeKT «[1010aHHs CTEpEeOTHITIB [ TOOYA0BY JIOBIPH Ta HaIii»
B Mexax mnpoekry Pamu €Bpormm «IHTepKynbTYpHI MicTa» Ta YKpaiHcbKkoi Tuatdopmu
IHTEPKYJIBTYPHHAX MICT.

MixHapoiHe CITIBPOOITHHUIITBO 3aKJIAJiB KYJIbTYPH PETiIOHY IMPEACTaBICHO IIJIOK MalliTPOIO
3axofis. Lle, 30kpema:

- racTpodi apTuctiB JIHINPOBCHKOTO akaneMiqHOTO Tearpy omepH i 6anery (KHP, Itamis);

- MOKa3 BUCTaB JIHIPOBCHKOTO aKaJeMiYHOIO YKPaiHCBKOTO MY3WYHO-IPaMaTHYHOTO
tearpy iMm. T. . llleBuenxka (Ilonmpra, Yexis);

- KOHIIEPTH aKaJeMivHOTO CHUMQOHIYHOTO OpkecTpy JHINMpOBCHKOI imapMoHii iMeHi
JI. b. Korana i #oro comicrie (BenukoOputanisi, Cinramyp, 13paine, ®@pannis, Himequnna, [lonsia,
Bonrapis, Hseinapis, SAnowis);

- EKCTIOHYBaHHS XYAOXHIX TBOpIB 3 KoleKiii JIHINPOBCHKOTO XyTOXKHBOTO MY3€H0
(Himeuunna, ®paniist, [Toasina, CIIA);

- y4acThb CTyAeHTiB KpHBOpI3bKOro 00JIACHOTO MY3MYHOTO YYWJIMINA Y MIKHApOAHUX
koHKypcax (bonrapis, Pymynis);

- CTa)KyBaHHS OKPEMUX TPaIliBHUKIB KYJIBTYPH 1 MUCTEIITB;

- TBOPYI 3yCTpiyl 3 IHO3EMHUMHU JIisfYaMU MUCTEITB B YKpaiHi;

- nporpaMu KHUrooOMiHy JIHITPOBCHKOT 00nacHOi yHiBepcanbHoi 6i0mioreku (binopycs,
CIIA).

B perioni nit0Th HU3Ka 3apyOiXKHUX 1 BITYM3HSIHUX KYJIbTYPHO-TIPOCBITHUIIBKMX OpraHi3alliii:

—  JlninpoBchKa MickKa rpoMaJichka acomialis «AJbsHe DpaHcesy;

— OO0’emnanHA rpomalsiH «ToBapHCTBO MOJISAKiB»/TosbChKe ToBapucTBO iM. ®. Ilomena
(enune B YKpaiHi);

—  Uenrp nimenrskoi MoBu y JIHinpi Ta YKpaiHChbKO-HIMenbKUi KylbTypHUH 1ieHTp Goethe-
Institut.

—  JlainpoBchKe BiiieHHs: bputancbkoi paay.
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4. AKTYAJIbHI MUTAHHA PO3BUTKY KYJbTYPHOI ITOJIITUKA
4.1 I'0JI0BHI MMTaHHS KYJIbTYPHOI NOJITHKH Ta il mpiopuTeTH

CroronHi J[HITIpOIIeTpOBChKA 00JIACT € OJHIEI0 3 HAMOUTBIT po3BHHEHUX B YKpaiHi. [Ipote,
AK 3a3HadaeTbcss B «Crparerii po3BUTKy JHimpomeTrpoBchkoi obnacti Ha mepiox mo 2020 pokyy,
BHCOKHUI €KOHOMIYHUN PO3BUTOK Ma€ 3BOPOTHHUH OiK — 3a0pyAHEHHS TEpUTOPIi, Aerpajarisi 3eMellb,
pYHHYBaHHS TpaIuIiiHUX [iHHOCTEH. Tomy mipu po3poOiti «CtpaTterii», Oyno MpuitHATE pileHHs TIpo
nepexij 10 HOBOI MapaJurMyu PO3BUTKY: EKOHOMIYHE OaraTcTBO PEriOHy Ma€ KOHBEPTYBATUCH Y TiJTHE
Ta Oe3MeyHe KUTTS HOro MEIIKaHIIiB.

Crparerisi po3ButKy JlHimpomneTpoBchkoi o0xacti Ha mepiox mo 2020 poky po3poOisiiachk
CHIIBHUMH 3YCWJUIAMHU TPAIiBHUKIB MICIEBUX JCPKaBHHUX aJMIHICTpaIliif, OpraHiB MiCIIEBOTO
CaMOBPSIyBaHHs, HAYKOBI[iB Ta TPOMAaJCHKHUX AisA4iB, MXKHAPOAHUX KOHCYNbTaHTiB. Po3pobiena Ha
3acajax CTaJOCTi, TPHHIMIAX EKOJOTiYHOi Ta pJemorpadiudoi Oesmekwm, mana CrpaTeris €
IHHOBAIITHUM 7151 BCi€l YKpaiHU TOCBIIOM CTBOPEHHS JOKYMEHTY IUJISl PO3BUTKY PETiOHY.

B VkpaiHi mUTaHHSAM pPETiOHATFHOTO PO3BUTKY NPUAUISUIOCH HEJOCTAaTHBO YBaru SIK Ha
HaI[IOHAJIFHOMY, TaK i Ha perioHaTbHOMY piBHAX. DakTUYHO B JeprkaBi He OYIIO CTBOPEHO MEXaHi3MiB
JUTSL CTUMYJIOBaHHs PETiOHAJHHOTO PO3BUTKY, SIKi O CIPHUSIIM BUPIBHIOBAHHIO PO3BHTKY PETiOHIB.
[Mpuitnstrs 3akony Ykpainu Bim 08 Bepechs 2005 p. Ne 2850-IV «[Ipo cTuMyntoBaHHS PO3BHUTKY
PETiOHIB» Aajo TMEeBHUI MOIITOBX IO 3alOYaTKyBaHHS CTPATETiYHOTO IUIAHYBAaHHS DPErioHaTBLHOTO
po3BuTKy. LluM 3akoHOM 3ampoBakeHO PO3POOKY Ta yXBaJeHHsI CTpaTerid PO3BHTKY PETiOHIB, a
TaKOX TepeadayeHo TaKUi iHCTPYMEHT PErioHaBHOTO PO3BHUTKY, SIK yroja Mik oOnacTio (B 0coOi
obmacHoi pamu) Tta Kabinetom MinictpiB VYkpainu. [lpore mnpakTuka TmOKazana HEIOCTATHIO
e(heKTUBHICT, MEXaHi3My YTOJ Ul PETiOHAILHOTO PO3BUTKY, a Yroay Mix JIHITpOmeTpoBCHKOO
obmnacTio Ta YpsaoM He 0yJo yKIIaaeHo.

Ha mouatky 2011 p. B VkpaiHi 3aleki1apoBaHO HOBI MiAXOAu 10 peopMyBaHHS CHCTEMH
VIpaBIliHHS pPErioHalbHUM PO3BUTKOM Ha OCHOBI CTBOPEHHS HOBOTO (DiHAHCOBOTO iHCTPYMEHTY —
HepxaBHoro ¢oHIY perioHanbHOTO po3BUTKY. [Ipotsrom 2012 — 2013 pp. Takoxk Oymo OKpeciIeHO
HOBI MiX0¥ 10 (OPMYBaHHS U peanizailii Jep>kaBHOI periOHaNbHOT ONITUKHU Ta MOJITHKH PO3BUTKY
perioHiB YkpaiHu.

3a TakuX TONITHYHUX Ta 3aKOHOAABUMX YMOB Yy JlHinmpomeTpoBcbkii o6macti Oyso
po3pobisieHo Crparerito, mo 0a3yeTbCsl Ha YMHHOMY 3aKOHOJABCTBI, Kpalllii CBITOBIH HpakTHI,
CHpsSIMOBaHY Ha 3/[ICHEHHsI TIO3UTHBHUX 3MiH, 3a0e3NeueHHs MPUBAOIMBOCTI PETIOHY JUIS BKIIAJCHHS
MICIIEBHX, PET1OHATBHUX, JOHOPCHKHUX Ta MPUBATHUX KOLITIB.

3MiHa TAXOJIB 0 PEriOHaIBbHOTO PO3BUTKY, IO Bif0ynack B €Bpomi Ta BiIOYBa€eThCs B
VYkpaiHi, cipssMOBaHa Ha MOCHJICHHS POJIi PETiOHIB, OPTaHiB MyOJIIYHOT BN B PETiOHAX y BIACHOMY
CTpaTeriuyHOMY TUTaHyBaHHI Ta BIIACHOMY PO3BHUTKY.

[Ipu po3pobui Crpaterii BpaxoBaHi MOJITHYHI HAampsMU LIOA0 PeQOPMHU PETiIOHAIBHOTO
PO3BHTKY, a TaKOX HalpsSMHU PETiOHANBHOTO DPO3BUTKY, BH3HaueHi KoHnemmiero pedopmyBaHHS
MICIICBOTO CaMOBPSIIyBaHHS Ta TEPUTOPIANILHOI OpraHizaiii Bjaau B YKpaiHi, yxsaneHow y 2014 p.

Crparerist po3po0ieHa poOo40Io TPyIoLo, Ky 0yio ctBopero y 2012 p., IuIsixoM NpoBeIeHHS
HU3KU CEeMiHapiB Ta TUCKYyciil mpotsirom 2013 p. 3a TEXHIYHOTO CIPUSIHHS 3 OOKY MpoekTy «MicueBuit
€KOHOMIYHHHM PO3BUTOK MiCT VYkpainu». Y CrpaTerii BpaxoBaHO W BHKOPHUCTAHO pe3yJIbTaTH
JeMorpadiyHOro Ta €eKOHOMIYHOTO MPOTHO3iB Ajsl JHIMpomeTpoBChKoi 00acTi, sIKi MiArOTOBIICH] B
Mexax MpoekTy «Po30ynoBa CIpOMOXKHOCTI 10 €KOHOMIYHO OOIPYHTOBAHOTO IUIAHYBAHHS PO3BUTKY
oOjacteli Ta MicT YKpaiHm».

Po3pobka Crparerii, KpiM MiArOTOBKH CaMOT0 JIOKYMEHTA, CTaja BaXKJIHBUM IHCTPYMEHTOM
HaJIarOJKCHHS TIAPTHEPCTBA MK PI3HUMH PIBHSIMH BIaJH, IPEACTaBHUKAMU HAYKH 1 TPOMaJSTHCHKOTO
CYCHUIBCTBA JUISI TOTO, OO CTpaTeriyHuii JOKYMEHT CTaB HaJ0aHHAM YCiX 3aiHTEpECOBAHHUX CTOPIH Ta
3roJIoM OyJI0 3a0€3MeUeHO CYCITIbHY MiATPUMKY 3aX0/IiB 1 MPOEKTIB 13 peanizaiii Crparerii.

[Iponiec konexkTuBHOI poboTH Haj CTpaTeriero pi3HUX CyO’€KTIB PEriOHATBHOTO PO3BHUTKY B
paMkax poOo4oi IpyIu J03BOJIUB 3TyYUTH A0 PO3POOKH NECSATKH OpraHizaliil Ta akTUBHHX JIIOAEH
0o0macTi 3 PI3HUX CEKTOPIB CYCHIIBCTBA, OpraHiB BHKOHABYUOI BIAIH, MICIIEBOTO CaMOBPSIyBaHHS,
HAayKOBHUX YCTaHOB Ta TPOMAACHKUX opraHizariii. MakTHYHO, e JOKYMEHT 3acBiAUye CYCHITHHHI
JIOTOBIp LIOO0 MOJANBLIOTO PO3BUTKY PETiOHY.
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Crpareris € MIaHOBUM JOKYMEHTOM HAWBUIIOTO PIBHS B PETiOHI, TOMY ii peani3allis BUMarae
30cepekeHHs (DiHAHCOBMX, (I3WYHHMX Ta JIOACBKUX pecypciB. CaMe JIOAMHA CTa€ LIEHTPOM 1
NpiOpUTETOM pO3BHUTKY. [uBepcudikallis EKOHOMIKH, CTHUMYJIOBaHHS ILIEHTPIB 3pOCTaHHS Ta
nepudepiliHuX palioHIB € JIUIIE IHCTPYMEHTAMH JOCSATHCHHS METH.

Crpareris BHW3HA4Ya€ TPW OCHOBHI CTpaTEeTiuyHi MiAXOAW, IO 3aKJIANAlOTh IIiABATHHHI
e(heKTHBHOTO PO3BUTKY OOJIACTi: BUCXITHUHM MiOXix OO KOHCOMiAamii MOMKJIMBOCTEH EKOHOMIKH,
TEPUTOPIH 1 JTIOJICH; 3aCBOEHHS METO/IB, MEXaHI3MIB Ta IHCTPYMEHTIB CTPATEriYHOrO IJIaHyBaHHS i3
3actocyBaHHSM TpakTHKH €C, §Ki pPEryjIioloTh OCBOEHHS KOIITIB CTPYKTYpHUX (DOHIB;
HaJaro)KeHHs] CHCTEMH B3a€MOITOB’SI3aHHUX OIEpaIlifHUX MporpaM Ui BIpoBapkeHHS Ctpaterii B
paMKax cepeHhOCTPOKOBUX ILIaHIB 11 peasizartii.

Ha wupomy mumsixy Crpaterisi 3abe3neuye paauKalbHe pearyBaHHs, CHPSIMOBaHE Ha
JIOCSITHEHHSI HOBUX IIiIEH y MIMPOKiM KOHIEMII] PO3BUTKY PETiOHY Ta MPHUIIMHEHHS 3aCTO0 y cdepi
PO3BHUTKY, TOJIOBHUM YMHOM, 38 EKOHOMIYHHMH, COLiaJIbHUMH Ta €KOJIOTIYHUMHU BUMIipaMHU.

IIpu pospobui Crpaterii B OCHOBY ii MiATOTOBKM TOKJIAACHO, 30KpeMa, HpPUHIMIIN
MapTHEPCTBA, CHUIBHOT y4acTi MPeACTaBHUKIB BN Ta MPUBATHOTO CEKTOPY, IHTETpallii, iHHOBAIil,
IHCTUTYIIHOI Tam’ATi, cyocuaiapHoCcTi. bymo o0paHo KOH(Irypariro cTpareridyHux i OmnepaTuBHUX
IiJICH, 3MaTHUX Y JOBIFOCTPOKOBIM IEPCIEKTUBI HE JIUIIC IiJBUIIMTU SKICTh JKUTTS MEIIKAHIIIB
JHInponeTpoBIMHN B YMOBaX iHEPLIHHOTO PO3BUTKY ICHYOUMX (PaKTOPIB BIUIMBY, ajie W 3armobirTu
OKpEMHUM IPOTHO30BaHUM Ha ChOTO/HI PU3HKaM.

KynerypHa nosituka, npejacrasieHa B CTpaTerii, BU3HAYa€ThCs 0araTOBEKTOPHICTIO MOJENI,
THYYKOI0 CHCTEMOI0 3aXOfiB Ha MiATPUMKY 1 PO3BHTOK KYJIbTYpPH, OPraHIiYHUM BKIIOYCHHIM
KyJIBTYPHOI raiy3i B IIMPOKUI KOHTEKCT PEriOHaJIbHOTO PO3BUTKY.

[puiinasatuit 'y moromy 2015 p. 3akon VYkpainm «[Ipo 3acamm nepkaBHOI perioHaibHOI
MOJIITHKKWY, aKIEHTYBaB yBary Ha iCTOPUYHUX OCOOJIMBOCTSX PETIOHIB, X KyJIbTYpHill caMOOYTHOCTI
K Ha YMHHHUKAX JEP’KaBHOI perioHaNbHOI MOMITUKH. J|0 IPUHIMITIB OCTaHHBOI B YKpaiHi BiTHECEHO
MPUHLUI ICTOPUYHOI CMAJKOEMHOCTI — BpaxyBaHHS Ta 30epeKCHHA IMTO3UTHBHHUX Haa0aHb
MIOTIEPEIHBOTO PO3BUTKY PETiOHIB Ta MPUHLUI €THOKYJIBTYPHOTO PO3BUTKY — BiAPOKEHHS €THIYHOT
CaMOCBIIOMOCTi Ta 30epeXeHHs JyXOBHOI 1 MarepianbHOI KYJIBTypH E€THOCIB, CHPHUSIHHS PO3BUTKY
iXHBOI €THIYHOI, KYJIBTYPHOI, MOBHOI Ta pemiriiHoi caMoOyTHOCTI.

i moo>xeHHs 1 MPUHIIAITY 3HARIILIA BiJOOpaKEHHsI B TAKUX PETiOHAIBHUX MPOrpamMax:

— IIporpama po3BUTKY MiKHAPOJHOTO CIIBPOOITHUIITBA, €BPOIHTETpANIHHUX MPOIECIB Ta
(hopMyBaHHS MO3UTHBHOTO iMipKy JIHInponeTpoBchkoi 001acTi Ha 2016 — 2020 poku, 110 Mae Ha METI
Oprasizaififto i TpPOBEJCHHS OpraHaMHd BWKOHABYOI BJIAIW pETiOHY IHQOpMaIiifHOT KaMrmaHii,
CIIpSIMOBAaHOI Ha IJABUINEHHS pPiBHS 1H(QOPMOBAHOCTI MiXKHAPOIHOTO CIIBTOBAapUCTBA TIPO
JuinponeTpoBckKy 001acTh Ta YKpaiHy, 3MIIIHEHHsI X MIXKHApOJIHOTO aBTOPUTETY Y cdepi MOTITHKH,
E€KOHOMIKH Ta KYJbTYpH JUIs 3a0€3lEeUYeHHs 3aXHUCTy HALiOHAIBHUX IHTEpeciB Hamoi JepikKaBu,
JOTPHUMAaHHS CTPATEriyHOIO KypCy Ha €BPOIEHCHKY IHTErpaio TOLIO;

—  PerionansHa mporpama PO3BUTKY TesepaaioindopMaIiiHOro IPOCTOPY
HuinponierpoBcbkoi  obmacti Ha 2004 —2017  poku, crpsiMoBaHa Ha  30UIbIICHHS B
TesepanioindopMaIiiiHoMy HIpOCTOpi 00JIACTI YaCTKM Tepeaay TeyepaaioopraHizailii, 1o TBOPATH i
MOLIMPIOIOTh MiCLEBUI MacoBO-iHGOpMaLiiHUI TPOXYKT, 3a0€3MeUyl0Th CTBOPEHHS Ta HMOIMIMPEHHS
CYCHUIBHO 3HAYYIIUX €KOHOMIUHHX, MyONIUCTHYHHX, KYJILTYPHO-OCBITHIX, XYJI0XKHIX, HABYAIbHUX,
PO3BaXKAITBHUX, CIOPTUBHUX MPOTPaM, IPOTPaM JIJIs JITel Ta IOHAITBA;

—  PerionansHa nporpamMa 30epeXeHHs laMm’ATOK OopisaM 3 Hanu3MoM (1941 — 1945 poxkn)
Ha mepiog no 2020 poky, cTBOpeHa Ui BIOPSAKYBaHHS BiHCHKOBHX MeMOpialliB, OpaTChKHX,
1HAMBIOyalbHUX MOTHJI Ta MOHYMEHTIB Ha Micuix ¢opcyBaHHA piku JHinpo Ta HaiOiLIbIIMX
BIICHKOBHX OTIEpaIliii;

— IIporpama po3Butky YkpaiHcbkoro kozanrsa B JHinpomeTpoBcbkiii obnacti Ha 2008—
2017 poxwu, 0 Ma€ Ha METi BiAPOHKEHHS 1 PO3BUTOK iCTOPUYHHUX, MATPIOTUYHUX, TOCIOJAPCHKUX Ta
KYJIBTYPHUX TPaAMLid 1 IiHHOCTEH YKpaiHCHKOTO KO3alTBa, BUXOBAaHHS y T'POMAJSH HalliOHATBHOL
CBIZIOMOCTI, TIOBar# 0 icropii YKpaiHu, KOHCOMIIAIi YKpaiHChbKOTO HAapoay, 30epeKeHHs] 1CTOPHKO-
KYJILTYPHOT CIIa IIIHY;

—  IIporpama po3BuTKy KyneTypu y JHinpomnerpoBcbkiii o0macti 1o 2016 poky, METOIO SIKOT
€ CTBOPEHHS E€KOHOMIUYHMX Ta OpraHi3aliiHUX yMOB Ui TOJANBLIOTO 30€peKEeHHS 1 PO3BHUTKY
KYJIBTYPHO-MHUCTEIbKOT cepu 007acTi — JOKYMEHT, IO Mepeadadac CTBOPEHHS E€KOHOMIYHUX Ta
OpraHizamifHuX yYMOB IS IOAAIBIIOTO 30€PEKECHHS 1 PO3BHUTKY KYJIbTYPHO-MHUCTEIBKOI chepu
obuacrTi;
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— IIporpama 30epekeHHsS Ta PO3BUTKY OO €KTIB KYJIbTYPHOI 1 HPUPOAHOI CHAIIIWHH,
po3ramoBanux Ha TepuTopii JHimpomnerpoBcbkoi obmacti, Ha 2014 — 2019 poku. Lls kommekcHa
[IporpaMa € JOKYMEHTOM, 1110 BU3HAYa€ CTPATErii0 30€peKEHHsS Ta PO3BUTKY 00’€KTIB KyJIbTYpHOI i
npuponHoi cnaamuuu JHinpomnerpormman. OCHOBHOIO MeTor0 [Iporpamu € po3BUTOK, 30epeKCHHS
Ta 3a0e3MeYeHHs KUTTE3AaTHOCTI, IUTICHOCTI Ta aBTEHTUYHOCTI 00’€KTIB KyJIBTYpHOI Ta MPUPOIHOT
CIA/IIIMHI, PO3TAIIOBAaHUX Ha TEPUTOPil J{HITPONETPOBCHKOTO PETiOHY.

4.2 OcHoBHI mixxoau 10 peanizauii KyJIbTYPHOI NOJITHKHA
4.2.1. lTpyHIUNOBI MixX0aH 10 MOJITHKHU B cepi MucrenTna

Po3BHTKY AyXOBHOCTI Ta €CTETUYHOMY BHXOBAHHIO HacelleHHS B J[HITponeTpoBChKiit 00acTi
cupuse 13 mpodeciiiHux TeaTpiB, bynIWHOK OpraHHOi Ta KamepHOi My3HWKH, J[HimpomeTpoBchka
¢inapmonis, 806 6i0mioTek, 25 My3eiB.

[linxomm nmo momiTHkHM B cdepi mucTenTBa B JHINPOMETPOBCHKil 00MacTi BH3HAYAIOTHCS 3
Mo3uIliil (POpMyBaHHS JIFOJICEKOTO KaIliTATy PETiOHY K OJHI€T 3 CTpaTeridHmX Iiyieit Horo po3BHUTKY, a
TaKOX KyIbTYPHHX MPaB 'POMaJIsH, Bu3HaueHnx Koncturymiero Yxpainn. nerscs npo hopMyBaHHs
CBIZIOMHX, OCBIYCHUX I'POMAJISIH — aKTHBHUX YYaCHHUKIB CYCHJIbHO-€KOHOMIYHOTO PO3BUTKY PETioHY.
Buxonsunm 3 1pOro, NpiOPUTETHHMH HampsMaMH TONITHKA B cdepi MHCTENTBa, MO IPOBAIUTH
YrpaBniHHS KyIbTYpH, HalliOHATBHOCTEN 1 peniriii JJHimporneTpoBCchKoi 00IacHOi AepikaaMiHicTpartii
€:

®  CTBOpPEHHS YMOB /ISl PO3BHTKY yCiX BUIIB MpodeciiiHOro Ta aMaropchKoro MUCTEITBA,
XyIOKHBOI TBOPUOCTI, @ TAKOXK JJISI OpTaHi3amii KyJIbTypPHOTO O3B HACETIEHHS, 300y TTS OCBITH Y
cdepi KyIbTypH 1 MUCTEIITBA;

e crpusiHHSA (QOPMYBAaHHIO perepTyapy TeaTpiB, KiHOTeaTpiB, KOHIIEPTHUX OpraHizamiil i
MHUCTEI[LKUX KOJIEKTUBIB, KOMIUIEKTYBaHHIO Ta OHOBJICHHIO (OHIIB My3eiB, KapTUHHUX TalepeH,
010ioTeK, OpraHi3allii BUCTaBOK, PO3MOBCIOPKEHHIO KPAIIMX 3pa3KiB HAI[lOHAJIBHOTO KIHOMHCTEIITBA,
BiZJPOJUKEHHIO Ta PO3BUTKY HAPOJAHUX XYAOXKHIX IPOMHUCIIB;

®  BIJIPO/DKCHHS OCEPEIKIB TPAAUIINAHOI HApOJHOI TBOPYOCTI, HAPOJHUX XYIOXKHIX
MPOMHMCITIB 1 peMece;

e opraHizamis mpoBeleHHs (ecTHBaNiB, KOHKYpCiB, oOIISAAIiB TnpodeciiiHoro Ta
aMaToOpPChKOTO MUCTEITBA, XyJ0KHbOT TBOPUYOCTI, BUCTABOK HAPOJAHUX XYA0KHIX MPOMHCIIIB Ta 1HIITHX
3ax0JiB 3 MUTaHb, L0 HAJISKATh J0 10r0 MOBHOBA)KEHb.

[linTpuMyrOThCS TPOEKTH, MO0 CTHUMYJIIOIOTh PO3BUTOK MHUCTENTBA 1 (OPMYIOTH IMIIDK
JuinponeTpoBIIMHY 1 Bei€l YKpaiHu.

Juinpo € ogauM 3 6 MicT YKpaiHu, Jie TIPaIfoe OTIepHHA TeaTp Ta BUINI HaBUAIBHHUN 3aKiIa]
MYy3UYHOr0 TMpodio — akaaeMis My3WKH. B MicTi Takox mie obmacHa (imapMoHisi, perioHajbHE
BigaineHHs: Coiky KoMIo3utopiB. TyT IpoBoAMIKCEH (ecTUBAII JKa30Bo1 My3uKH «J{xa3 Ha JHinpi»
(y 1987 — 1990 Ta 1999 — 2006 pokax), MPOBOJATHCS FOHAIBKUI (ecTHBaNb «J{HIMTPOBCHKI 30pix,
¢decTuBae My3u4yHOro MucreuTBa «Mys3uka 0e3 Mex». [iloTh ABa JpamMaTU4Hi TeaTpu —
JIHIMpONeTpOBChKUH akaJeMiYHUN YKpailHChKUH My3uUYHO-Apamatuanuil Teatp iMeHi T.I. [lleBuenka
(3 1918 p.) Ta JIHINpONETPOBChKUI aKaJeMIYHHUM TeaTp POCiichbKoi apamu iMeHi Makcuma ["opskoro
(3 1927 p.). Takox mpamtoe 5 manamiB KynbTypu. Y OyOWMHKY OpPraHHOi 1 KamMepHOI MYy3HKH
NPOBOJSATHCS MIKXHAPOAHI OpraHHi (pecTuBaji, KOHLUEPTH OPTaHHOI i KaMEepPHOI MY3HMKH, KUIBKICTH
BiJBiyBauiB csarae 30 TucAY ciayxadiB y Micsib. Lle kynpTypHuii ocepenok JHimpa.

B wmictax i pailoHax o0jacTi peryjsipHO MPOXOAATh Pi3HOMaHIiTHI (ecTHBami, KOHKYPCH i
IUIEHEpH, IO OXOIUIIOIOTH Pi3Hy ayautopito 1 Tematuky. Cepen monan 150 mopiyHuX 3aXoiB y
00J1aCHOMY IIEHTPI Ta pailoHaX, MOYKHA BUILIMTH TaKi 3aXOH:

— ETHOKYJIbTYPHOT TEMaTWKU: MIChbKHI (ecTHBaNb yKpaiHCBKOI MY3WKH Ta CIHIBY
iM. A. 4. llltorapenka (M. JIHIpo); MICHKUIH BIIKPHUTHI KOHKYpC 0O0pa3oTBOPUOTO MHUCTELTBA
«Kozanpkomy pomy Hema mnepeBomy» (M. [Hinpo); micbkuit ¢ectuBanb «DONMBKIOPHI cKapOu
nepeamicth [IHinponeTpoBcbka» (M. JHinpo); Icropuko-kyneTyponoriuauii pectuBans «Mamaii-fest»
(M. Kam’sucbke (duinpoasepskuHchbK); IlaTpioTrunuit  etHo-pok-(ectuBany «KOZAK FEST»
(I’ sTmxaTcbkuii paiioH); Mickkuil pectuBaib HapoaHoi TBopuocTi «BecHa Pynanm» (M. Kpuswuii Pir);
(ecTUBaNG MHCTENTB HAliOHAJIBHO-KYJBTYPHUX TOBapHCTB «CIMHAa poauHa — Mos YKpaiHa» (M.
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Kpuswnit Pir); oOmacHmii KOHKypc-pecTuBanb MUCTENTB «Ko3zampkumu moisxamu» (M. Hikomonb);
perioHaIbHUH  KOHKYpC-(peCTHBagb MHCTEUTB JIUTAYO-FOHAIbKOI TBOpYOCTI «CmiBOYl TIoOJ0CH
Ko3alpKkoro kpato» (M. Hikomonb); dectuBanp ko3aupkoi micHI «[lokpoBa» (HIMponeTpoBCHKUiA
paiion); obnacHuil etHo(ecTuBanb-sipMapok «llerpukiBcbkuii nuBouBiT» (IleTpukiBchKUil paiioH);
pailoHHUI KOHKYpPC MaWCTpiB METPHUKIBCHKOTO posmnucy «Piznobaps’s [lerpukiBkm» (IleTpukiBchkuit
paiioH); pallOHHMII MHCTEUbKHA KOHKYpPC BHINMBKH «PyOIHHK B JOpPOTY MaTd BHINWIA MEHD» i
paiioHHUH MHUCTeUbKUH KOHKypc mucaHok «llucanka — cumBon Bockpecinns» (IleTpukiBcbkuit
pation);

— MY3UYHOI TEMaTHUKW: MICBKHHM BIAKPUTHH KOHKYPC BHKOHABCHKOI MaWCTEpHOCTI Y4YHIB
KT eCTETHYHOro BWXOBaHHA Micta [Himpa «MysmuHa Becenmka»; BceykpaiHchkuili (ecTtrBanb
YKpaiHChKOi Ta MoNbChbKOi My3ukH iM. @. Ilomena (M. JHimpo); micbkuii (ecTHBa b IYyXOBHX
opkecTpiB Ta ancamb6miB (M. Kpuswuii Pir); micekuii qutsiuuii mxa3oBuid pectuBaib «J[xa3 i IOHICTBY
(M. KpuBwmii Pir); HuM3Ka KOHKYPCiB BHKOHABCHKOTO MHCTELTBA, MPUCBAYEHUX TPl HA OKPEMOMY
MY3UYHOMY 1HCTPYMEHTI Ta XOpOBOMY CIIiBY; (ecTHBanb pen-my3uku «Rap-Music» (M. TepniBka);
¢ecTuBanp IAXTapchbKOi aBTOPCHKOI Ta mMOMyJsipHOI micHI «Memoaii maxtapchbkoi aymi» (M.
[TaBnorpan); MmomomixHMH hectuBanb «My3naanii mpocTip» (ToMakiBChKUi paiioH);

— ¢ecTuBai, MPUCBIYCHI PIZHUM JKaHPaM XopeorpadiYHOTO MHICTEIITBA;

— TearpanbHi (pecTUBaNi Ta (ecTHBaANi, MPUCBAYCH] 1HIIUM (pOopMaM MECTENTBA: PAHOHHHMA
¢dectuBans «Teatpanpaa BecHa» (COMOHAHCHKHN PaiiOH); MICHKHI KOHKYPC aKaJeMidHOTO MAITFOHKY
«HaBuanpauii mamroHok» (M. KpuBuii Pir); Micekuii koHKypc ckynsntypu (M. Kpusmii Pir);
¢dotokoHKYypC «TepHiBKa 0O4aMu TepHiBUAH»;

— My3eWHi 1 miteparypHi (ecTuBami: perioHaNpbHHNA My3eiHWA QecTnBamb «YKpaiHa —
Ko3allbka jaepkaBa» (M. Hikomomns); Mickkuii XymoKHBO-TiTepaTypHuid KOHKYpC «Kpait m’satu Ciaei»
(M. Hikormons);

— (ecruBaii, npuCBsIUEHI HOBITHIM ()OPMaM MHUCTELTBA: PaHOHHUI KOHKYPC BiJ€OPOJIMKIB
«ITonroOu MexiBIIuHY, SIK JTFOOIO 11 51!»;

— decTuBaNi TyXOBHOI CIIPSMOBaHOCTI: BceykpaiHchknii pecTrBamh AyXOBHUX ITICHECITIBIB
«HannuainpsHcpki [lacxanehi micaecniBn» (M. JHiNpo); palioHHHN GecTrBanb «BeTnKOIHS BHITIYKA
3 MPOBEIEHHSAM OjaromiiHol akiii «Benukoaniit komuk s congara» ([I’saTuxarchkuil paioH);
€napxiansauii pectuBans «Ilacka kpacHa Ha [Ipuopisuti» (Llapruancbkuii paiioH)

— decTuBaNi 1 KOHKYpPCH TallaHTIB: palloHHWN (ecThBab «BepXHBOMHIMIPOBIIMHA Mae
TaJIaHTWY», PalOHHUH (hecTHBaNb HapoJHO1 TBOpUOCTi «TananTtu TBOi, [LInpokiBIIHOY;

— TOpPO/DKEHI HOBHMH TMOTpebaMu CYCIIBCTBA 1 OHOBJIGHI 3a 3MicTOM (pecTtuBaii
MATPiOTHYHOI CIIPSIMOBAHOCTI: OnaroiitHui pectuBanb «JlomoMoxkeMo HamiM!» 1Mo 300py KOIITIB Ha
HiATPUMKY 3eMIIIKaM-BiIbHOTIpIsAM y 30HI ATO Ta KOHKypc Aonpu3oBHOT Momofi «['oToBuii
Ciry>kuTH Hapony Ykpainm» (II’situxarcekuil paiion); ¢pectusani miceHs, Hanucanux B ATO.

— MemopianbHi ¢ecTuBaNi: MICBKANH  (eCTHBAB-KOHKYPC «YOpHOOMIBCHKI JI3BOHNY;
¢decTuBans BificbKkoBo-narpioTryHOi TicHI «llam’are cepus» (M. HoBoMOCKOBCBHK); QecTuBab,
npucBsueHni pivaum YopHoOMIbChKii Tpareaii (M. XKoBti Boau); paliloHHMIH KOHKYPC MOJOADKHHX
KOJICKTHBIB BifICbKOBO-TIaTpioTHYHOTO cripsiMyBanHs «CrnaanuHa» (ITerponaBimiBcbkuii paiioH);

— ¢ecruBani cimeiinoro crnpsimyBannsi: Konkypcua moy-nporpama «Kpamia 6adycst mictay»
(M. TepniBka); MicbKU KOHKYpC cepel MoJiofi «lneanbHa mapa» (M. AMOCTOJNIOBE); MICHKHI KOHKYPC
cepen cimell «MinHa ciM’s — MilfHa JepxaBa» (M. ATIOCTOJIOBE); paioHHUN (ecTHBAIb CIMEHHOT
TBOpUOCTi «Ponnuumil BepHicaxk» (BepXHbOMHINPOBCHKHI paliOH); paiioHHWN (ecTUBab CiMEHHOT
TBOpuoCTi «Pomunane komo» (II’armxaTcekuii paiioH); micbkuii ApT-mapadoH, npucBsueHuid J[Hio
Monozi (M. BineHoripesk); hecTrBazp TBOPUOCTI AiTel Ta MOoi 3 BagaMu 310poB’s «IloBip y cebe i
B TeOe MOBIpATH iHII» (J{HIMTPONETPOBCHKUIT palioH).

Takum 4uHOM, (ecTUBAIBHUNA pyX JHIPONETPOBIIMHU € HE JMIIE MOMYyJSPHOI (GopMoro
JIO3BULISA TPOMAJISiH, a i e(peKTUBHUM 1HCTPYMEHTOM MOMYJIsIpU3alii KyJbTypH, 11 Kpalix AOCSITHEHb,
cotiasizaiiii MoJIo/i 1 00’ €JHAHHS I'POMA/JISH JIOBKOJIA HAMBAKIUBIIINX I[IIHHOCTEH.

AKTHUBHO PO3BUBAETHCS TAKOXK CydacHa MY3HKa, CKJIaJIeHO TOI TypTiB JIHIMpONeTpoBChKa, JI0
axkoro motpanuwin Brunettes Shoot Blondes, I'paxxmanun TomunamOyp, U [pyr Moit ['py3oBuk,
Kimuara I'perxen, Plus Band, Gamardah Fungus, Tape Holder, Jungleman, MEOW ta Forgotten
Lizzard.

Y wmicTi posramoBaHi YOTHpH My3ei. IcTopuuyHmii My3eld omepye OyIMHKOM CBOTO
HaiiBitoMimoro HaykoBus — JMutpa SIBopHuibproro. Myseii BxoauTs 10 yucia 100 kpamux my3eiB
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CBITY 1 y HpOMY 3i0paHa yHIKaJIbHa KOJEKIliS apXCOJIOTIYHHMX TaM’ SITOK, JOKYMEHTIB, IMPUMipHUKIB
MHUCTEIITBA, TIPEIMETIB JaBHUHU — TMOHAT 23 THC. €KCIIOHATIB, 6arathoM 3 skux Oimpmre HiK 3 000
pPOKiB. VHIKQJIbHUMHU €KCIIOHATAMHU € TIOJOBEIbKI «0abu», KepHOCIBCBKHIT 170JT1 Ta KOJEKIIis
KO3aIIbKUX CTaPOKUTHOCTEW. [HIIMMU TiApO3aiiaMu € My3el MiCIIeBOTO CaMOBDPSAAYBaHHS Ta AiopaMa
«butBa 3a JlHimpo», HaibinbpIma miopamMa B YKpaiHi, Ipyra 3a miomelo B €Bpomi. B manuit wac
Jliopama TpaIroe TakoX SK BHCTAaBKOBHH IeHTp. Ha rmmomii mepem miopaMoro po3MilleHa KOJIEKITis
pansHCBKOI BilicbkoBOi TexHikM 1940-X pokiB.

Micro — me TOJOBHHUH JIiTepaTypHU ocepenok perioHy. I3 HuM moB’s3ani Onech ['oHuap,
Jleonin baumnchkuit, €xu CHmKeeBud, [laBmo 3arpebenvHuii, Anpian Kamenko, Banep’sH
[Migmormnenuii, Biktop IlerpoB Ta iH. Y TtpaBHi 1998 p. y oOnacHOMYy IIEHTPiI BiIKpUTO MYy3e€i
«Jlitreparypue Ilpuaninpos’si». B 3i0paHHi JiTepaTypHOrO My3€l0 — PYKONHMCH XYJOXHIX TBOPIB,
KHHATH, JOKYMEHTH, OCOOHUCTI pedl BHIATHUX NMHChMEHHHKIB, (pONBKIOpUCTIB, misviB TeaTpy X VIII-
XX cT., fIKi BIATBOPIOIOTH PO3BUTOK JITEpaTypH Ta KynbTypu [IpuaHInpoB’s B KOHTEKCTI BITYU3HIHOT
ictopii. Marepianu My3el0 poO3MOBiAar0Th Mpo 3B’s30K 3 kpaem T. IlleBuenka, O. [lymkina, M.
T'orons, M. KponuBaumpekoro, 1. bynina, O. I'orgapa, I1. 3arpebensHoro; mpo tBopuy momo OneHu
I'an, Muxonmu Miska, Bomomumupa €narina, Iana Mamxypu, SkoBa HoBumpkoro, Bamepiana
[TinmorunpHoOrO. ICHYIOUMH TpPH HBOMY KIyO-BiTalbHS € OCEPEIKOM CIUIKYBaHHS I1HTENIreHIIil,
MICIIEM TIpOBENIEHHS TeaTpadbHUX, MY3WYHHX Ta KIiHO-BEYOpiB, JEKIil, YpOKIB Ta TBOPYUX
MaKCTepEHb.

VY obnacHOMY IIeHTpi Takox mpairoe My3seit «My3eitauii ieHTp O. braBaTchkoi Ta 11 poauHm».

HermonaeHo Biakputo my3selt «['pomansHchkuii noasur JHinponeTpoBiuan B oaisax ATO».

Bimomuit  xymoxHili My3ed Oepeke  KOJNEKIIIO  YKpailHCBKOTO, pOCIHCBKOTO ¥
3aximHoeBpomnelricekoro mucrentsa XVII — mowyarky XX cr. (ikoHM, MapCyHH, HapoOJHI KapTHHH,
MOPTPETH, KPAEBHUIH, KAHPOBI KAPTUHH), PAJSTHCHKOTO 1 Cy4acHOTO YKPailHChKOTO MUCTEITBA.

JuinpoBcrka obmacHa yHiBepcallbHa HayKoBa 0i0mioTeka imeri [lepBoydnTeniB cloB’ SHCHKHAX
Kupuna i Medopnist — Hanibinpma HaykoBa Oibmioreka J[Himponerposmuau. Takox mie LleHTpansHa
JepkaBHA HAYKOBO-TEXHi4HA 0i0J1i0TEKa TipHUYO-METATypPTriiHOTO KOMIUIEKCY YKpaiHu.

Council of Europe/ERICarts, “Compendium of Cultural Policies and Trends in Europe, 19" edition*, 2017 UKR-89



Ukraine

4.2.2 CnaauuHa: npoodJjemMHu i mojituka

OnHuM 3 MPIOPUTETHUX HAMpPsIMIB KyJIbTYPHOI MOMITHKK JIHIMPOMETPOBIIMHU € MOJITHKA B
chepi oxopoHM KynbTypHOI cmammuHu. KynbTypHa cnaammna J{HIIPONETPOBIIMHU BXOAWUTH 0
3arajpbHOl CcragmuHu JoAcTBa. Y «KOHBEHINT 3 OXOpPOHH BCECBITHBOI KYNBTYpHOI Ta MPHUPOIHOI
cnaamuamy (Ilapmwk, 1972 p.), mo patudikoBana Ykpainoio y 1988 p., Haromomeno: «Koxkna
nepxkaBa — ctopoHa KonBeHmii BH3Hae, 1m0 3000B’s3aHHS 3a0e3ledyBaTH BHABJICHHS, OXOPOHY,
30epexeHHs, TMOMYJSIpU3alif0 W Tepenady MaiOyTHIM TOKOJIHHAM KyJIbTYPHOI Ta TPHPOIHOT
CITAIIIIMHY, KA 3HAXOIUTKLCS Ha 11 TEPUTOPIi, MOKIadaeThCs HacaMIiepe ] Ha Heiy.

€Bporneiichkka KOHBEHLiSI 3 OXOPOHM apxeoyoriynoi cmagmuHu 1992 p. (patudikoBana
3akoHoM Ykpainm Big 10.12.2003 p. Ne 1369-1V) BuzHauae apxeosioriyHy CHAALIMHY SIK IKEPENo
CIiTBHOT TaM’ATi €BpOIH, HATOJIONIY€e Ha BCTAHOBIEHHI KOXKHOIO JEP>KaBOIO 3aKOHOABYOI CHCTEMH
3aXHCTY apXeO0JIOTiYHOI CHaIINHH.

MiXHapOIHOIO XapTi€l0 3 OXOPOHU Ta BUKOPUCTAHHS apxeojoriuyHoi cnammuHu (JlozaHcbka
xaptig, 1990 p.) HarojgomeHO HAa TPIOPUTETI OXOPOHHM APXCOJNIOTIYHOI CHAAIIAHA TIepen
roCHOJapChbKUM BUKOPUCTAHHSM 3€MEllb.

3akoHoM Ykpaiau «[Ipo 0XopoHy KyJnbTypHOI cnaamuHu» (CT. 3) AepikaBHE YMpPaBIiHHS Y
cdepl OXOpoHH KyIbTYpHOI cHaAmuHu mokiageHe Ha Kabimer MinicTpiB YkpaiHu Ta crheriaibHO
YIIOBHOBA)XEH1 OPraHu OXOPOHH KYJIBTYPHOI CHIAALIMHY, 10 SIKUX HaJIeKaTh:

—  UeHTpaJbHI OpraHv BHKOHABYOI BIaIH, IO 3a0e3MeuyioTh (OpPMYBaHHS Ta pealizyloTh
JepKaBHY MOJITHKY Y chepi OXOPOHU KyJIbTYpPHOI CTIaAIIHI;

—  obnacHi, paiioHHI iepKaBHI aAMiHICTpalii;

—  BHUKOHAaBYI OPTaHU CLIBCHKOI, CEJIUIIHOI, MICbKOT pajIu.

Came mi oprann 3a0e3leduyloTh peaizalilo JiepKaBHOI TONITHKH Yy cdepi 0XOpoHU
KYJIBTYPHOI CIIaJIIMHH, KOXKEH BIAMOBIAHO 10 CBOIX MOBHOBa)XEHb, BU3HAYECHUX Y CT. CT. 5, 6 3aKoHYy
Vkpaiau «IIpo 0XOpoHY KyJIBTYpHOI CIIAIIIIMHI.

€1uHoI0 (axoBOI0 HAYKOBO-METOJIUYHOI0 YCTAHOBOIO 00J1acTi y maM’ ITKOOXOPOHHIH cdepi €
JuinponeTpoBCcbKUi OOJAaCHUH LEHTP 3 OXOPOHHM ICTOPHKO-KYJIBTYPHMX LIHHOCTEH, CTBOpEHMI
PO3MOPSAKEHHAM T0J10BH obsiaepkaaminicTparnii Bix 08.04.1998 p. Ne 114-p.

Ha Tenepimniii yac Ha nepkaBHOMY 00uiKy B JIHinmponeTpoBchKiii obOmacti nepebysae 11 797
mam’sITOK (BPaxOBYIOUH Ti, IO BXOJAATH 10 CKJIaly KOMIUIEKCIB):

— 7 870 mam’SITOK apXeoJorii;

— 3457 nam’saToK icTopii,

— 125 naM’sITOK MOHYMEHTaIbHOI'O MUCTELITBA;

— 345 nmam’ATOK apXiTeKTypH Ta MiCTOOYAyBaHHS.

52 mam’aTku 00J7aCTi MAIOTh CTATYyC MaM’ ITOK HAI[IOHATPHOTO 3HAYECHHSI:

— 13 mam’sTOK apxeoorii;

— 10 mam’siTOK icTOpIi;

— 29 maM’sTOK apXiTEeKTypH.

KinpkicTh TaM’sITOK HE € CTaliolo, OCKUIbKKM TpuBae (OpMyBaHHS Jlep)KaBHOTO pPeeCTpy
HEpYXOMHX TaM sTOK Ykpainu (ct. cr. 13, 14, 15 3akony Ykpainu «I[Ipo oxopoHY KymIbTypHOL
CHaJIlIMHU») — BUABJICHHS Ta JiepKaBHA pEeCTpallis paHime HeoONiKOBaHMX 00 €KTIB KyJIbTYpHOL
CHaJIIIMHU, a TAKOXK 3HATTS 3 JIePKaBHOIO OOJIKY 00’€KTiB, IO BTPATUIIM MPEJAMET OXOPOHH Ta HE
BIJIMIOBIIal0TH 3aKOHOJIABYO BU3HAYEHUM KPUTEPISIM MaM’SITKH.

Ha oGnacHoMy piBHI OCHOBHI 3ax041 1070 30€peKeHHs KyJIbTYPHOI CTIaAIIMHNA BKUBAIOTHCS
B paMKax JIBOX 00JaCHUX MpOrpam, KOOpAMHALII0 BUKOHAHHS SIKUX 3A1MCHIOE YIPaBIiHHS KYJIbTYpH,
HallloHaJIbHOCTEH 1 pediriii: PerioHansHOi mporpaMu 30epekeHHs 1am’iTOK OOpIsIM 3 HAIU3MOM Ta
[Iporpamu po3BUTKY KyJIbTypH B JJHINIponeTpoBChKil 00IacTi.

3 2002 p. B obnacti mpamtoe [HinponeTpoBchka 00JacHa PEIKOJIETis M0 CTBOPEHHIO TOMY
SHIMKJIONEANYHOr0 BUIAHHS «3Bijl IMaM’sITOK ICTOpii Ta KyJnbTypu. JHIIpOmeTpoBCchbKa 00JaCThY.
OpranizoBaHa Ta mpoBeneHa pobora go3Bomwia y 2015 p. po3novatd BUIYCK CepiiHMX Marepiajis
npo mam’aTKd paifoHiB Ta micT [IHimpomeTrpoBchkoi oOmacti 3a marepiamamu 3Boxy. llepmoro

KonBeHLisl PO OXOpOHY BCECBITHBOI KYJBTYPHOI 1 NMpPUPOIHOI CHAAUIMHM, paTH(dikoBaHa YKa3oM
Ipesunii Bepxoeuoi Pagu YPCP Ne 6673-XI (6673-11) Bim 4 kBiT.1988 p. — Pexum nocrymy:
http://zakon2.rada.gov.ua/laws/show/995 089
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30ipKor0 cTano iUmocTpoBane BUmaHHS «llam’sTKH icTOpii Ta KynbTypu TOMakiBCBKOTO paiioHy». Y
2016 p. roTyeThes 10 IpyKy 30ipka cTareil 1o maM’ATkax AITOCTOJIIBCBKOTO palioHy

[Tpu duinponerpoBcskoMy obnacHoMy LIeHTpi 3 OXOpPOHH iCTOPUKO-KYJIBTYPHHX LIHHOCTEH
CTBOpPEHI Ta aKTHBHO [if0Thb HaykoBo-meTonuuHa paja 3 MUTaHb OXOPOHH KYJIbTYPHOI CHaIIIMHU Ta
MeronuuHa pajia 3 TUTaHb YBIYHEHHS MaM AT KEePTB BIHU Ta MOJITHIHUX PENPECiH, 10 CKIIAAY STKAX
yBIAIIIM axiBmi mMam’ SITKOOXOPOHHOI pPOOOTH, MPOBIAHI ICTOPHKH, apXeoJjorH, apXiTEKTOpH,
MOLTYKOBIII Ta MUCTELTBO3HABLI J[HINpomeTpoBchKoi 0bmacTi.

Opranizartis JisUTbHOCTI X AOPAIYNX OPTaHiB JO3BOJISE IPHAMATH BUBAKCHI PIIISHHS 00
30epekeHHST 00’€KTIB  KyJNbTypHOI CHAAIIMHU 00jacTi Ta  3amodiratu MOPYIIEHHIM
nam’ ITKOOXOPOHHOT'O 3aKOHO/IABCTBA.

OpranizoBaHo e€()eKTUBHY B3a€MOJiI0 TMaM SITKOOXOPOHIIIB, OPTraHiB BIAAM Ta MOLIYKOBHX
Oprasizariiil o0 BUPIIeHHs MUTaHb 3 TOIIYKY, €KCTyMaIlii Ta ypOYHUCTOTO TIOXOBAaHHS HETIOXOBAaHUX
OCTaHKIiB 0cCi0, sIKi 3arMHyNHU y BiifHaX, BHACIIAOK JENOPTALiil Ta MOJITHYHUX PETIPECIH.

I[Iporpama po3BUTKY KyabTypH B JIHinponerpoBchkii o0acTi 10 2016 poky.

VY pamkax mi€i mporpamu 3IiHCHIOIOTECS OCHOBHI 3aXO0/IM 3 OXOPOHHU KyJIBTYPHOI CHaIIIIHH,
Ha peamizariiro skux y 2015 p. 6ymno BumgineHo 3 obmacHoro 6romkety 400 THC. TpH.:

1. InBeHTapum3zamisi mam’STOK apXeoJorii, apXiTeKTypHu, iCTOpii Ta MOHYMEHTAJIHLHOTO
MHUCTENTBa, IO TNepeOyBalOTh Ha JepXKAaBHOMY OONIKy, IJl 4Yac SKOI BCTaHOBIIOETHCS CTaH
30epekeHHs, YTOYHIOITHhCA OOJIKOBI JaHi, 3MIACHIOETBCA QoTodikcarliss 00’€KTIB KyIbTypHOI
CHa/IIHH.

Y 2015 p. npoinBeHTapu3oBaHo 1 162 mam’sTku. 30Kkpema, 3JiliCHEHa CYI[JIbHA
IHBEHTApU3allis IMaM SITOK apXiTeKTypu Ta MicToOymyBaHHS M. HOBOMOCKOBCHKa, IMaM’sITOK icTOpii
HoBOMOCKOBCBKOTO paiioHy.

2. BuzHaueHHsI MEX Ta KOOPJMHAT PO3MILICHHS MaM’ ATOK apXxeosorii. POGOTH BUKOHYIOTHCS
JIEH30BaHUMH 3€MJICBIIOPSTHUMH ITiIIIPUEMCTBAME y CyNpoBoi (axiBuiB-apxeornoris. [lompoBruMu
BUMipaMH BU3HAYaIOTHCS MapaMeTPH I1aM’ SITOK apXeoJIorii Ta KOOpAUHATa LIEHTPY KOKHOI ITaM SITKH B
JepKaBHil cucTeMi KoopauHat 1963 poky.

VY 2015 p. 3akoopauHOoBaHo 124 Kypranu Ha TepuTopii BepXHBOAHIMPOBCHKOTO paiioHy, 3a
pe3ynbTaTaMH CKIIa/ICHI TEXHIYHI 3BITH 110 KOXKHIM CUThCHKIN/CENMUIIHIN pai.

3arasoM, mounHarouu 3 2002 p. BU3HAYCHO MEXKI Ta KOOPAUHATH PO3MIILICHHS MOHAJ 14 THC.
KypraHiB o0JIacTi.

3. IlacnopTu3amisi mamM’sTOK HAIllOHAJIHHOTO 3Ha4YeHHs. Ha KOoXXHY maM’sTKy CKIIaIaeThCs
MacrhopT, 00JIiKOBa KapTKa Ta aKT TEXHIYHOTO CTaHY Y YOTUPHOX MPUMIPHUKAX BIAMIOBIAHO IO YHHHUX
HopMaTtuBiB. OJIMH 3 PUMIPHHKIB MEpeIacThcs Ha MOCTiiHE 30epiraHas 1o MiHicTepcTBa KyJIbTypH
VYkpainu.

VY 2015 p. naciopTH30BaHO 5 aM’STOK HAI[lOHAJILHOTO 3HAYeHHS (2 maM’SITKH apXiTeKTypH, 2
nam’sTKU ictopii Ta 1 mam’atky apxeosorii). 3aramoM B paMkax [Iporpamu po3BUTKY KyJIbTypH B
JuinponeTpoBchKiii 001acTi MPOWIITY MACIOPTU3aIiio 14 maM’ITOK HalliOHATBHOTO 3HAYEHHS.

4. TlimroroBka OOJACHOTO TOMY EHIMKJIONEAMYHOTO BHIAHHS «3BiJ maM’sSTOK icTopii Ta
KYJbTYpHU YKpaiHu».

3arajioM Ha ChOTOJIHI MIATOTOBJIEHO CcTaTTi HA 6 968 maM’sToK obnacti: 5 756 apXeoNOTiYHUX,
1134 icropuyHHX Ta MOHYMEHTAJBHOTO MHUCTELTBA, 78 apXiTEKTypH Ta MicTOOyIyBaHHSI; a TaKOX
Mmatepianu Gorodikcamnii KOKHOI HaM’ ITKH, CXEMH PO3TalllyBaHH:, TOBEPXOBI IUTaHU Oy/IiBElb.

PerionajbHa nmporpama 30epeskeHHsI maM’ATOK OOpUsIM 3 HAIU3MOM Ha nepioa ao 2020
POKY.

[Iporpamoro mepenbaveHe 1mopiuHe ¢iHaHCyBaHHS 3 oOnacHoro OwmkeTy poOiT 3
VIOPSIJIKYBaHHS BICBKOBUX MEMOpialliB, OpaTChKHX, 1HJHMBIIyalbHUX MOTHMJI Ta MOHYMEHTIB Ha
MICISIX HaWOIMBIIMX BIHCBKOBUX ormepariii mepiomy Jpyroi cBiToBoi BiliHM Ha TepUTOPIl
JuinponerpoBcekoi 00macTi.

3okpema, y 2015 p. 3 obiacHoro OwpkeTy Oyna BHIiJICHA CyOBEHIliss 00CIroM 2 MIIH. TPH.,
sika pO3MOo/IiieHa Ha peMOHT 33 mam’siTok Jpyroi cBiTOBOI BiiiHM y pailoHax 00JacTi.

Ha Bukonanns ct. 26 3akony Ykpainu «IIpo 0XOpoHY KyJbTypHOI CHaJIIMHN», PO3IIISIHYTO
Ta TMOTO/DKEHO €CKi3HI MPOEKTH PEMOHTHUX POOIT Ha TMaMm’ATKax, HaJaHO BIIMOBITHI JO3BOJIU Ha
MIPOBEICHHSI POOIT.

OxkpiM 3a3HAYEHOTO, BIAMOBIMHO OO0 BH3HAYCHHX ITOBHOBAXCHH Ha OO0JACHOMY piBHI
BXKHMBAIOTHCS 1HIII 3aX0H, CIIPSIMOBaHI Ha 3a0€3MeUeHHs] OXOPOHH KYJIBTYPHOI CHIaIINHU:

1. BusBienns 00’ €KTiB KyJIbTYypHOI CHIAAIINHY, 110 HE MepeO0yBaroTh Ha JAEPKAaBHOMY OOJIIKY.
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VY 2015 p. BusBneHO 68 00’ €KTIB KyJIBTYPHOI CITA IIITIHH.

2. BuroroBieHHS 00IKOBHX KapPTOK Ta aKTiB TEXHIYHOTO CTaHy Ha ITaM’sSITKH.

VY 2015 p. migroroBneHo 840 00iKOBUX KapTOK Ta aKTiB TEXHIYHOTO CTaHY.

3. Hampasnenns o0mikoBoi JokymeHTamii 70 MiHicTepcTBa KyJIbTypH YKpaiHH 3 METOIO
3aHECEHHs 00’ €KTiB KYJIbTYPHOI CIIaAIIMHA A0 J{ep>kaBHOTO peecTpy HEPYXOMUX MaM’ATOK YKpaiHW.

VY 2015 p. nogano 794 o0’ exTH Ut BKIFOUEHHS 110 [lepxpeecTpy.

4. ToromkeHHs! MPOEKTIB 3eMJICYCTPOIO LIOAO BiJBEACHHS 3€MEIbHHUX IUISHOK Ha TEPUTOPIi
1aM’ ITOK MICIIEBOT'O 3HAYCHHS, iX OXOPOHHHX 30H, B ICTOPHYIHHUX apeayiax HAaCEIICHUX MICITb.

[Iporsrom 2015 p. moromkeno 122 mpoeKTH 3eMIIeyCTPOIO.

5. 3niiicHeHHS apXEOoJIOTIYHUX PO3BiZOK Ha 00’ €KTaxX KyJIbTYPHOI CHaAIIMHU.

VY 2015 p. 3a BIANOBIZHMMH JAO3BIIBHUMH OKYMEHTaMH (BIIKPUTHM JHCTOM [HCTHTYTY
apxeororii HAH VYkpaiam Tta mo3zBomom MiHicTepcTBa KymbTypu YKpainw) [HIIpoOmeTpoBCHKUM
00JTaCHUM LIEHTPOM 3 OXOPOHHU iCTOPUKO-KYJIBTYPHUX LIHHOCTEW MPOBOAMINCS PO3BIAKH Ha TEPUTOPIT
HoBomockoBcbkoro, CuHensHUKIBCbKOTO Ta lleTponaBmiBchkoro paiioHiB. BusiBieHO KynbTypHHIR
[1ap YOTHPHOX PaHillle He BiJOMUX ITOCENIeHbh Ta HACHITA YOTHPHOX paHilie He 3a(pikCOBaHMX KypraHiB,
a Takox oOctexxeHO 15 KyprauiB, y3saTmx Ha 00mik. HaykoBui 3BIT NMpo pO3BIAKK HaTaHWN Ha
30epiranus no lacruryry apxeonorii HAH Ykpainu.

VY monmaneoMy IUIAHYEThCS TPOJOBXKEHHS peaizallii IepepaxoBaHOr0 BHIIE KOMIUIEKCY
3aXO0JliB 3 BHSBJICHHS, OOJIKY, HAYKOBOTO IOCITI/KEHHS Ta MOIMYJSApHU3allii KyJIbTYpPHOI CHAAIIAHI
Haioi 00JIacTi, BU3HAYCHHS MEX T1aM’SITOK apXeoJjorii 6e3 Ha3eMHUX 03HaK; MPOAOBKEHHs podoTH 3
¢dopmyBaHHs Jlep)KaBHOTO pPEECTPY HEPYXOMHUX IaM’SITOK, aKTUBHA po0OTa 3 MOMyJspU3allii
mam’sITOK: BUJAHHS 30IpOK 3a PI3HOI TEMAaTHKOK; IMiArOTOBKA MOCIOHWKIB, I1HCTPYKIH 3
mam’sITKOOXOPOHHOI pPOOOTH JUIsi OpraHiB JCp)KaBHOI BJAAM Ta MICIICBOIO CaMOBPSIyBaHHS,
MOUIYKOBIB 1 T.O.; PO3MMUPEHHS MNPAKTHYHUX HAYKOBO-IOCTIAHUX apXeoJNOTiYHHX POOiT;
KOHCYJIbTAaTUBHI TOCIYTHM OpraHaM BIagy 1 IHCTHTYLISIM T'POMAISHCHKOTO CYCIIUIBCTBA 3 IMTAaHb
mam’ ITKOOXOPOHHOI JisUTEHOCTI.
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4.2.3 KyabTypHi / TBOpYi iHaycTpii: mosiTuka i mporpamu

Cdepa kynbrypu [IHIOIPONETPOBIIMHU MAa€ BEIHMKY KUIBKICTh €JIEMEHTIB KyJIbTYPHOI
iHAycTpiil. 30KpeMa, perioH BU3HAYAETHCS PO3BUHYTOIO apXiTEKTypHOIO Taly33i0 (K iCTOPUYHOIO, TaK
1 3pa3kaMM CydJacHOi); TIOTY>KHUM TIOTEHIIaIoM y cdepi mporpamyBaHHS (B TOM YHCIi CTBOPEHHA
PO3BaXKATBHUX Ta IHTEPAKTHBHHUX MPOTPaM); 30€peKeHOI0 HEMATEePiaTbHOIO KYJIBTYPHOO CIIa IIIMHOI0
(pemecna, HapoZHE BUKOHABCHKE MHUCTEITBO TOIO); BUCOKHM PiBHEM MY3WYHOI KYJIbTYPH; y periosi
PO3BHHYTa BUJaBHHUYA CIPaBa, a TAKOXK TeJle-, paaio- Ta [HTepHeT- TpaHcmsmii.

KymprypHi iHAyCTpii, MmO pO3BHHEHI B pErioHi, OXOIUIIOIOTh TaKi BUAM MHiSUTBHOCTI, SIK:
npakTuku 'y chepi cmammuHu (My3sei, 0i0mioTeku, apxiBu); meppopMaTHBHI MHUCTENTBa (Teatp,
BUKOHABChKE MUCTEIITBO 1 TAHOK); Bi3yalbHI MUCTEITBA (Tajepei, apXiTeKTypa, AU3aiiH i peMecia).

[TinTprMka, pO3BUTOK 1 MPOMOIIisi BKa3aHUX €JIEMEHTIB KyJIbTypHOI IHAYCTpii BiIOyBa€ThHCS B
pamkax crnenianbHux nporpam (IIporpama po3BuTKy YkKpaiHCBKOTO Ko3auTBa B JIHIMpomeTpoBCHKii
obmacti Ha 20082017 pokwu; IIporpama po3Butky KynbTypu y JHimponerpoBchbKiili obxacti mo 2016
poKky).

TBopui iHIyCTpii perioHy TakoXX MOXKHAa YMOBHO TIIOAIIIMTH HA JBa BEIUKHAX HAMPSIMH:
TpagumiiHi Ta ypOanictuuHi. TpamuuiiHi TBOpYi iHAYCTpii MpPEACTaBICHI B ICTOPUYHHUX JIOKAIIAX
(cammbax). Lle, 30kpema, camuba «Kozampkmii xyTip ['amymikiBka» (peKOHCTPYHOBaHUN KOMIDIEKC
KO3aIlbKOTO XyTOpa, 3 yCiMa MpUTaMaHHUMH aTpUOyTaMu — KypeHi, Oropoxi, BeXi, MOOyT TOMIO.; TYT
MPOBOJATHCS KO3allbKi 3a0aBU, KaTaHHS Ha KOHSX, IIPEJICTABICHO TaKOX TPaAMIiiHy KyxHi0). Cannba
B erHocTmai «Mukonmud Xytip» (cmT. IlerpukiBka), e BigBigyBauaM HAJAE€THCS MOKIHBICTD
BJIACHOPYY MAJIOBATH TETPUKIBCBKUI PO3MUC, POOUTH JISUIBKM-MOTAHKH, PO3MHCYBATH MHCAHKH
TOIIIO.

VYpbanictuuHi — pi3HOMaHiTHI (opMH oOprasizamii KyJIbTYpHO-IO3BULIEBOI MisUIBHOCTI
rpoMajisiH y Mictax periony. I[Ipukiagamu € Myseii ykpaincbkoro sxuBonucy (Biakpuro y 2013 p.) —
CIIPaBXHIN eMeHTp KylIbTypHOTO *XHTTsA [[Hinpa. My3eiine 3i0panHs HuHI Hamigye Omm3pko 2 500
NpEJMETIB JKUBOMUCY, Tpadiku, CKyIbNTypH Ta MpPEAMETIB eMalbepHOro MucTentBa. B Myszei
NpPaIIOTh I[IKOJAa MHUCTEUTB, MAaiCTEpHS XyNOXKHBOI emaii, MaicTepHs IpyKoBaHOi rpadikwy,
MPOBOJSTHCS MUCTEIITBO3HABYI JIEKIi1, KIHOTIOKA3H.

Mix my3eeMm Ta TpoinpkuM cobopoM po3ramioBanuii My3elHHII NMPOBYJIOK, SIKHH 3B’sI3y€
ByJIMIIO Iiona YeproHa 3 1wiomieto ['epoiB Maiinany. [IpoByJoK — KyJNbTYpHHUH LEHTp MicTa, B
SKOMY BiATBOPEHO MHUCTELBKY arMocdepy. Y MpOBYJIKY NPAIIOIOTh OCTiHA BUCTaBKA CKYJIBITYP i
BIIKPUTUM HEOOM Ta 3MiHHA €KCHO3ulil KapTuH. MaligaHuuk My3efHOTO NMpPOBYJIKY € CBOEPIIHUM
IUIAIJIapMOM JUIsS peaizaiii KpPeaTUBHUX MPOCKTIB: CHMITO3iyMiB, (eCTHBAJiB Ta Ma0IiK-TOKIB
TBOpYOI MOJIOZI 3 yciel YkpaiHu.

B obGnacHOMY TIeHTpi TaKOX IMPAIOIOTh MOMYJSIPHI «TBOpYi Jadoparopii»: apT-lieHTp ApT-
KBaptupa; mucrenpka areHmis Apt-Bepren; antukade «AHApid Puba»; HHU3Ka KOBOPKIHTOBHX
LIEHTPIB 1 Xa0iB; ¢imian apr-uentpy [lasna ['ynimosa «S1-I"anepes» Toimo.

VY micTax 06sacTi TakOK OCTAaHHIM YacOM CTBOPIOIOTHCS LIEHTPU KyJIbTYPHUX 1HIYycTpid. Tak,
y M. Kpuswuii Pir y 2012 p. cTBOpeHO KOMyHallbHE YHiTapHE HEMPHUOYTKOBE MiANPUEMCTBO [HCTUTYT
po3Butky wmicta KpumBoro Pory — aHamiTW4HMU TIEHTp, JIiSUTBHICTH SIKOTO CIPSIMOBaHA Ha
oprasizailiiiHy, peCypcHy Ta MPOEKTHY IiITPUMKY CTaJIOr0 MICIIEBOIO PO3BUTKY, 3TiJTHO 3 HOBITHIMH
TEHISHIISIMA Ta 3 ypaxyBaHHAM motpe0d rpomanu. Meta OisuibHOCTI IHCTHTYTY pO3BUTKY MicTa —
aHaJi3, KOOPJWHYBAaHHS, peali3allisi Ta BIOPOBA/PKEHHS COIIAJbHUX, KYJIbTYPHHX, OCBITHIX Ta
E€KOHOMIYHHMX IMPOEKTIB, AaKTyaJbHICTh SKHX OOIPYHTOBaHa yCEOIYHUM JAOCHIIKEHHAM IOTPed
rpoMany MicTa.

4.2.4 KyabtypHe pisHOMaHiTTA [{HinponeTpoBIMHI

Hacenennss  /IHIOpONETPOBUIMHK  ICTOPMYHO  BIJ3HAYAETHCS  MOJIETHIYHICTIO  Ta
noJikoH¢eciinicTio. [lopsn 3 ykpaiHIsiMy, sIKi 32 JaHUMU MIEPENUCY HAaceNeHHs YKpaiHu CTaHOM Ha 5
rpynas 2001 p. cknapaiots 79,35 % HaceneHHs perioHy, MemkaroTh pocisau (17,62 %), 6inopycu
(0,83 %), eBpei (0,39 %), sipmenu (0,30 %), azepbaitmxanmi (0,16 %), monmoBanu (0,12 %), nuranm
(0,11 %), Tarapu (0,11 %), mimmi (0,11 %), rpy3unu (0,08 %), coxrapu (0,06 %), xopeiii (0,04 %),
y30eku (0,04 %), rpeku (0,03 %), a TakoX MONAKH, OONTAPH, YTOpLi Ta MPEICTABHUKH iHIIMX €THOCIB!
raraysw, 4yBallli, MOPJIBa, TypKH, TUTOBITI, KA3aXH, JIATHIII Ta 1HIIIL.

Council of Europe/ERICarts, “Compendium of Cultural Policies and Trends in Europe, 19" edition*, 2017 UKR-93



Ukraine

Btim, Ha JIHIIpONMETPOBIIMHI HEMAaE€ MICIlb KOMITAKTHOTO MPOXXWUBAHHS TPEICTAaBHUKIB
HaIlOHAJIbHUX MEHIIWH.

Huni Ha J[inponeTpoBuiuHi Aif0Th Taki HEHTPU KyIbTYpH HAliOHATBHIX MEHIINH:

- JuinponeTpoBchKUi 00JacHU HEHTP IPy3HHCHKOI KyIbTypH «CakapTBenoy;

- LenTp xynbTypH perioHanbHOI opraHizaiii Konrpecy azep6OaitkaniiiB Ykpainy;

- Hentp xynapTypu JlHimponeTpoBchbkoi o0macHOI TpomManchkoi opranizamii  «Jlira
azepOaiimkaniB JHimponeTpoBIIMHNY;

- HenTp kynbTypu JHIIPOIIETPOBCHKOTO 00JIACHOTO TOBAPUCTBA HIMIIIB «Bixepre0ypT»;

— «llepmmit perionansamii LleHTp HiMETBKOT KyIbTypu YKpaiHm»;

- LenTp monscekoi KynbTypH iMeHi Kapoms Botitwmm;

— BipMeHcrknii KynbTypHUI IeHTp «Bapayi»;

- HuinponerpoBcbka ¢imist Mi>KHapOAHOT TPOMAICHKOI OpraHi3aiii CIpUSHHSI PO3BHTKY
MDKHApOJHUX Ta TYMaHITapHUX 3B’ 53KiB Mixk YkpaiHoto Ta [liBrenHo-CxigHOIO A3i€I0;

- I'pomaaceke 00’eaHanHs JIHIMPONMETPOBCBKOTO HEHTPY BIPMEHCHKOI KYJIBTYpH
«Omxax»,

- KapaiMmcpke rpomanchke KynbTypHe TOBapucTBO «Kapaix;

- I'pomazchka MononixkHa opratizauis «ToBaprcTBO HiMeLbKOT Moo «JlaHmapiranT.

B M. /IlHinmpo mNpoBOASATBCS UYMCIACHHI 3aXOQU 3a IHIIIATHBOIO KYJbTYPHHX TOBapHCTB
HallloHaJbHUX MeHIIUH. IIposiBM HaumiOHAaJBHO-KYJIBTYPHO >KUTTS CTAIM CYCHUIBHHM KYyJIbTYPHUM
spuieM. BinOyBaeThCcs IpoIleC CTAHOBIEHHS 1 MOJANBIIOO PO3BHUTKY KYJIBTYPHHX OpraHizariit
HALlOHAJIBHUX MEHIIIVH.

KynbrypHE po3MaiTTs perioHy i MoMiTHKA IHKITIO3WBHOCTI BCi€1 €THIYHOI MANITPH B KYJIbTYPHE
JKUTTSI PEali3yIOThCSl TAaKOXK dYepe3 PO3MAiTTS KYJIbTYPHHX MOMIA 1 y4acTi y HHX pI3HHX TPyl
HaceneHHs.  [IpeAcTaBHMKH  HAliOHANBHO-KYJIBTYPHHX  TOBAapUCTB  BXOAATH 1O  CKIQay
KOHCYJIbTATUBHO-I0OPaAYMX OpraHiB rpu JHIMpomeTpoBChKiil 00nnepxaaMinicTparii.

ObnaepxamMiHICTpallis  CIUJIBPHO 3  HAMIOHAIBHO-KYJIBTYPHUMH  TOBapHUCTBAMHU
3a0e3MeYyI0Th KYJIBTYPHO-IIPOCBITHUIIBKY MisUIBHICTh TPOMAZCHKUX OpraHizalliii HalliOHaJIbHUX
MEHIIMH IIUIIXOM MPOBEIEHHS KyJIbTYPHO-MHUCTEIBKHX (DeCTHBaliB, KOHKYPCIB, KOHIIEPTIB,
BHCTaBOK, JIHIB KyJIbTYPH HalllOHAIFHUX MEHIWH. B oOmacti BuaHO cepiro kHUT «HarionanpHO-
KyJIBTYPHI TOBapucTBa JHIMPONETPOBIIMHU», MPUCBAYEHI a3zepOailKaHIsIM, BipMEHaM, rpeKam,
Tpy3HHaM, €BpPESM, HIMIISIM PETiOHY.

[IpencraBHUKM HAIIOHATBHO-KYJIBTYPHUX TOBAPUCTB BXOASTH JO KOHCYJbTAIlHO-
JOpaI4MX pajl Ipy MiCLIEBUX OpraHax Bialu.

Kondecilfinnii ckiiag perioHy CKIaIarTh JeKidbka KoH(]eCil, 30kpeMa, ¢ MNPeIACTaBHUKH
XPUCTHSHCTBA (Pi3HHUX IIEPKOB), 101ai3My, icnamy. CrocTepiraeTbesi TaKOX NMpUTaMaHHa BCilk YKpaiHi
aKTHBHICTh HETPATUIIIHUX PENiriil i pediriiHuxX Tedid, 110, OJHaK, He € 3HAYHOK YW BIUITMBOBOIO.
Cranom Ha 1 ciuns 2016 p. BiOMOBIAHO 10 3apeeCTPOBAaHUX CTATyTiB B JIHimpomeTpoBchbKiil 00macTi
nitoth 1 402 peniriiiai opranizanii, ki mpencTaBisioTh moHaa 40 BipOCTIOBiaHb, PENITIHHAX PYXiB Ta
Tediil; 30KkpemMa, MpaBOCIaBHA IIEPKBa Ipe/IcTaBiIeHa 827 oprasizalisamu, 645 3 SKUX MPEACTABISIOTh
YkpaiHCbKy mpaBociaBHy LEpkBy MOCKOBCHKOro mnarpiapxaty, 172 — VYKpaiHCbKYy IpaBOCIaBHY
uepkBy KuiBcbkoro marpiapxaty, 10 — YkpaiHcbky aBTOKedaibHy mpaBociaBHy nepkBy (Y AIILL).

3a pe3ynbTaTaMd ONHUTYBAaHHS, IPOBEJCHOTO Ha 3aMOBIEHHS MIDKHAPOJHOTO IEHTPY
NEePCHeKTUBHUX JociikeHs y 2014 — 2015 pp. donmom «JlemMokpaTuyHi iHILIATHBHY» CHIUIBHO 3
comionorignoto  cnyx6oro Ukraininan Sociology Service, po3mofin BipsH MiX OCHOBHUMH
KoH(]ecissMu Ha JIHIMPONETPOBIIMHI MPEICTABICHO TAKMM YHUHOM: YKpaiHChKa MpaBOClaBHA IIEPKBa
KuiBcbkoro nmatpiapxary (58 %), YkpaiHcbka mpaBociaBHa IiepkBa MockoBcekoro narpiaxary (17,1
%), Ykpainceka aBTOoKedanibHa mpaBociaBHa epksa (3,5 %), mporectaHcbki nepksu (3,8 %), icnmam
(0,3%), romaizm.’

[lormpu OaratomaHiTTss Qopm pemniriid, KOHQIIKTIB Ha pemiriiHoMy IpyHTI B oOjacTi He
crocTepiranocs. JHinponeTpoBIIMHA TpaaAULiiiHO, i 30KpeMa — y 3B’SI3Ky 3 HOBITHIMH CYCHJIBHO-
TOJIITHYHUMH BHUKIIMKaMH, IEMOHCTPYE BUCOKY pEIiriiiHy TosnepaHTHicTh. [Tk pokiB mpaitoe Pana

Kak BoiHa u3MeHHWJIA pEIMIHO3HbIC B3MNSABI yKpaunHueB. Mugorpaduka. — Haszea 3 ekpany
http://apostrophe.com.ua/article/society/2015-04-09/kak-voyna-povliyala-na-religioznyie-vzglyadyi-
ukraintsev/1557#.VSI7TnJuP7uY .vk
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XPHUCTUSHCHKHMX IEPKOB, M0 Hel BXOAATH MPAKTUYHO BC1 XPUCTUSHCBHKI KoH(ecii. MycyapMaHCEKO0
rpoMamoro Micta JlHimpormeTpoBchk «IMaH» Ta TPOMAICHKOIO oOpraHizamielo «Aib-MycTakOamby,
iHIIfOBaHO CTBOPEHHS pErioHalbHOI MiKKOH(eciiHOi KoopauHamiiHoi paau. Ha 3ampomieHHs
MyCyJIbMaH BiIryKHynHcs npenctaBHukd xpuctusuebkux (YIIL KIT Ta YIIL MII, YAIIL, YI'KL,
KaTOJMKH, TIPOTECTAHTH) Ta I0JEHCHKOI TpoMa MicTa.

AKTyauizamisi peiriifHOTO XUTTS 1 TyXOBHOI HOTO CKIIAZOBOI € BaKIMBUM KOMIIOHEHTOM
PO3BHTKY TEPUTOPIi.

MicrieBi OpraHu BHKOHABYOI BJIAIW TOCTIIHO 3alpONIyIOTh KEpPIBHHUKIB Ta TNPEICTABHUKIB
pi3HUX KOH(eciit obmacTi uId y4JacTi B MPEACTaBHHUIBKUX JEpP)KaBHUX Ta TPOMAICHKUX 3axofax,
CHPUSIOTH PENiriiHUM OpraHizalisiM y MPOBEACHH] pi3HOMAHITHUX ONaroAiiHULIBKUAX Ta KYJIbTypHO-
COLIiaNbHUX 3aXO0IiB.

ObnacHa aep)kaBHA aIMIHICTpaIlis TOCHIIJOBHO peajizye Aep)KaBHY MOJITHKY CTOCOBHO
3a0e3MeyYeH sl NpaB Ta CBOOOJ TIpOMaisiH Ha CBOOOMY CBITOTJISIAY W BIpOCHOBiAAaHHS, CTBOPEHHS
HaJIO)KHUX YMOB PEJNIriifHMM opraHi3auisM BCiX KoHQecil amns 3aiicHeHHs1 60rocayk00Boi Ta iHIIOL
CTaTyTHOI MiSIBHOCTI, BITHOBIEHHS AYXOBHUX I[IHHOCTEH YKpaiHCHKOTO CYCIIJILCTBA, YTBEPKEHHS
MDKKOH(ECIIHTHOTO MHPY Ta 3JIaro/Iu.

4.2.5. IIuTanHs MOBH i MOBHOI MOJIITUKH

Bignosigno no crarri 10 Koncrurynii Vkpainu, ykpaiHChka MOBa € €IMHOIO JEPKaBHOIO
MOBOIO YKpainm. B ocTtanHi pokn ykpaiHChka MOBa HaOyBae OINBIIOTO TPECTHKY, 30KpeMa Ha
JHinponeTpoBUIMHI BiJKPUBAIOTHCS OE3KOIITOBHI KYpcH YKpaiHCHKOI MOBH JUTS JOPOCIHMX B paMKax
3arajibHOHAIIOHAJILHHUX MTPOEKTIB.

BonHouac, 3a10BOJIBHIOTECS MOBHI IOTPEOH MPEACTABHUKIB IHITNX MOB, 30KpeMa depe3 3MI,
KHATOBHJABHUIITBO, 0i0JIOTEKH, OCBITY. B HACTYyIMHUX TaONUIIAX MPENCTABICHO 3aI0BOJICHHS OCBITHIX
notped HalioOHAILHUX MEHIIVH B perioHi cranoM Ha 01.01.2016 p.
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Tabm. 4.1. 3amoBoIEHHS OCBITHIX TOTPEO yV MOMKITFHUX 3aKIagaax JHIIpONeTpOBITHHY:

MoBa BUXOBaHHSA

KinskicTs 3axknagiB/rpyn

Kinbkicth aitei,

sIKi BHXOBYIOTBHCSI LIEI0 MOBOIO

Vkpainceka 791/3878 96769
Pociiicbka 52/392 9680
€BpelicbKa 1/2 46

Tabm. 4.2. 3ag0BoJICHHS OCBITHIX MOTPEO Y 3arajJbHOOCBITHIX HABYATIBHUX 3aKIIaaxX

JHinponeTpoBIIMHY:

Mogu KiabkicTb Kinbkicte yuHiB, ski | Kiibkicte yuHiB, | KiibKicTh y4HiB,

HaBYaHHS 3akJafis/ HABYAIOThCS Hi€l0 | IKi BUBYAOTH L0 | AKi BUBYAIOTH L0

abo KJIaciB i3 | MOBOIO MOBY SIK peIMeT | MOBY

BUBYEHHS HABYAHHIM (dakyJIbTATHBHO
1i€0 MOBOIO

Ykpainceka 844/11178 232667 56003 873

Pociiicbka 95/1833 49328 150672 15668

Jexinbka MOB 19/452 11827 54476 4287

pa3om 957/13503 293822 585527 20819

4.2.6

3MI: muiropanisM i 3MicTOBHe pi3HOMaHITTS

Ha JlnimponeTpoBmuHi 3apeectpoBano 1 241 mepioguune Bunanus (y 2008 p. — 6ins 900), 3
sxkux Outeie 1 000 — razeru. [lepeamnaruru MoxHa 92 CyCHiIbHO-TIOMITHYHUX BUAaHHA. 3 45 raser
KOMYHaJIbHOI ()OpPMH BJIACHOCTI 9 MarOTh CBOE BEO-TIPEICTABHUIITBO. TOUOK peaizaliii nmpecu — 596 (y
2008 pomi — Omu3pko 1200). B obmacHOMy WEHTpi Ta BENUKHX MICTax IpeacTaBieHi 35
iHQopMareHTCcTB i [HTEpHET-BUIaHB.

B IutepHer xuTeni o0yacTi BUXOMAATh, HAacaMIlepel, JUIS CHIIKYBaHHS B colMepexax. Y
JIPyTy 4epry — JUIsi BUKOPHCTaHHS €NeKTPOHHOI momTH. A BiiBimyBaHHs iH(OpMamiiHUX cailTiB
3HAXOJUThCS Ha 5 Miclli — [HTepHET He cTaB TOMOBHUM JKEpeNoM iHpopMaIlii Ui JHITPOTIETPOBITiB.
3a OXOIUIEHHSIM ayAuTOPii, SIK 1 paHiiie, Jigupye TenedadeHHs, a mpeca ta [HTepHET-BUJaHHS MalOTh
NpUOTU3HO OJJHAKOBY KIJIbKICTh YHTAUiB.

B o6xacromy mentpi i KpuBomy Po3i mitots mictieBi tenekanamu — 34-i, 11-it i «Pynana»
BinoBiiHO. Takok Ha TepuTopii 00JIacTi 3iHCHIOE MOBJICHHS J{HINTpOnIeTpOBChKa 001acHa JepKaBHa
tenepamiokomnanist (JJOJTPK) — 51-ii kana.
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427 MiKKYJbTYPHHH XiajIor: y4aCHMKH Ta CTpaTerii

3 MeTor0 mpoTuaii mposiBaM KceHo¢oOil, pacoBoi Ta €THIYHOT TUCKpUMIiHALIi Ha TepUTOPIi
JIHITTpOTIeTPOBCHKOI 00IacTi BXKWUBAETHCA HHU3KA TPODUTAKTHIHHX 1HPOPMAIIHHO-TIPOCBITHAIILKIX
3axoniB. Y 0i0mioTeYHHX ycTaHOBax OO0JACTI MOCTIHHO TPOBOIATHCS KyIbTYPHO-TIPOCBITHHUIIBKI
3aX0JU IIOJI0 33JI0BOJICHHS KYJbTYPHHX, MOBHO-OCBITHIX, iH(OpMaIiiHUX NOTpeOd HaIllOHATBHUX
MeHIIHH J[HIMpomeTpoBChKOI 00JacTi Ta HENOMyIIEHHS MIKHAIIOHAIBHOI Ta PacoBOi BOPOXKHEHI.
3okpema, MpoBeNeHHS «YPOKiB APYKOM» Ta KOHIIEPTIB 32 yYaCTIO HAITIOHATBHUX MEHIIUH Yy 3aKIaax
KyJIBTYPH Ta 3arajlbHOOCBITHIX 3aKiIaax.

Y JIHinmponeTpoBChKii 00acHii 010IioTei uTsl TiTeH MPOBOAATHCS TOAUHA JOOPO3UWINBOCTI
«MocTtH, O €THAIOTH OYyIIi»; puandHuil piaixor «lIpaBa mroanHu 1 cycminbcTBOY»; Oecima-mianor
«Mu pi3Hi — B IbOMY Halle 6araTrcTBO, MH Pa3oM — B LIbOMY Hallla CHJIay.

JuinponeTpoBchbka oOyiacHa YyHiBepcalibHa HaykoBa 0iOmioTeka imeHi I[lepBoyuuteni
cnoB’ssHCBKMX Kupmima 1 Medogis crmiBmpaifoe 3 JTHUTOBCBKHM — KYJIBTYPHO-TIPOCBITHHIIEKHM
toBapucTtBoM «l'iHTapac». Ha odimifiHoMy caiiti 0i0mioTekn po3MilIeHO TeMaTH4HI MyOmiKarmii
«/IHIMPOBCHKOTO T€HEATOTIYHOTO TOBAPUCTBAY, SKE Mpaloe Ha 0a3i Kpac3HaBYOTO BiALTY: «XTO MU,
3BigKM MoOi mpamlypu?» (Tpy3WHCbKa miacriopa B Ykpaini); «HamioHanpHi MEHIIUHHU
JHinponeTpoBIuHN BIIaHOBYIOTH KoO3apsiy».

VY JuinponerpoBcbkiit inapmonii imeni JI. b. Korana: y penepryapax aptuctiB QinapMoHii
NPUCYTHI HapoJHi (OJBKIOPHI My3W4Hi TBOpH. Bike Apyruil pik 3 ycHixoM HpPOXOJUTH My3HMYHA
BrcTaBa «OJeChKUI IBOPHUKY», Y CLIEHAPIH IKOI 3aKJIaJeHO HApOAHY €BPEHCHKY, IPEUbKY, OATKaHCHKY,
HIMEIbKY, MOJIIaBCbKY My3uKy. Corictu (pitapMOHii B KOHIIEPTHUX MPOrpaMax BUKOHYBaJlM HapOIHi
micHi kpain bankan, ['penii, ['py3ii, Itanii, @panuii Tomo.

VY BUIINMX MHUCTEUHKHX HABYAJIBHUX 3aKJIalaxX MPOXOAATh TEMAaTH4HI KJIACHI TOJUHHU, KPYIJi
CTOJIM Ta CEMiHApH; IHAUBIAyaIbHa POOOTA 31 CTyIEHTaMH, 03HAHOMJICHHS CTYIEHTIB i3 cT. 12 3akoHy
VYxpainn «[Ipo 3anobiraHHs Ta IpoTUAIl AUCKpUMiHAMii B YKpaiHi»; KHWKKOBI TEMaTHYHI BUCTaBKH,
BUXOBHI I'OJIUHH.

Indopmartiitni moTpeOu mpenCTaBHUKIB HAI[IOHAJBbHUX MEHIIUH OOJIACTI BHUCBITIIIOIOTH
oOmacHi TepiogWyHI BHJAHHSA, 3aCHOBHUKAMH SKHX € HaI[lOHAIbHO-KYJIbTYPHI TOBapHCTBa:
«Amnmepon», «ApPMIHCKUI 1ToMm», «OOmMHA ¥ Thl», BECTHUK Hay4HO- NMPOCBETUTEIILCKOTO IICHTpa
«Tkymay, «l'eymay», «Orau AsepOaiimkana», «CaBanany, «lllabar mamom», «llamom Kpusbacy,
«anom, xaBepum».

3axoau 3 YTBEPIKEHHS iJIeii MIKHAI[IOHAIBHOI 3J1ar0y, TOJEPAHTHOCTI Y BIJHOCHHAX MIiX
NpPEACTaBHUKAMH PI3HUX €THOCIB, MIATPUMKH HAI[lOHAIBHO-KYJIBTYPHUX TpaAMLid, 3BHYAiB
BUCBITJIIOIOTh 1HIII perioHajbHI APYKOBaHi 3acobu MacoBoi iHpopmauii. Y APYKOBaHMX BHIAHHAX
BEIYThCA PYOpPHKH, B SKHX pO3IOBIJalOTh NP0 OOJacHI opraHizaiii HalioHAIbHO-KYJIBTYPHUX
TOBAPHCTB Ta iXHI KyJbTYPHO-MHUCTEIbKI 3aX0/TH.

4.2.8 CouianbHa 3rypToBaHicTh i KyJbTypHa NOJITHKA

Cdepa KynbTypH B perioHi cTae Bce OUIBII MOTYKHHUM 1 3aTpe0yBaHUM 3aCO0OM T'ypTYBaHHS
cycrinbcTBa perioHy. Vnerbcs mpo 3aXoaMm KyIbTYpH i MHCTENTBa, (DECTHBANI, BijBiLyBaHHS
rpoMajsiHaMu 3aKJIadiB KyJdbTypu pi3Horo Tumy Tomo. Taka cycmineHa QYyHKLiS KyJIbTypH
peani3yeTbes, 30KpeMa, B Mexax «Crparerii po3BuTky JlHinmpomeTpoBcbkoi oOnacTi Ha mepion Ao
2020 poky» (Crpareriuna 1inb 4 «PO3BUTOK IIIOJICHKOIO KamiTamy», omepamiiHi mim 4.2.
«[lixBUIIICHHS IPOMAJICHKOT aKTUBHOCTI MEIIKaHIIIB» Ta 4.3. «PO3BUTOK rpoMay).

VY genyTaTchbKOMY KOpPIyCi  MICLIEBOIO  CaMOBpPSAYBaHHS OCTaHHBOTO  CKIIMKaHHS
npezcrasieHo 172 npaniBHuka chepu KyabTypH (y MOpiBHSAHHI 3 144 nemyraTaMu-npeICTAaBHUKAMU
chepu KyJIbTYpH Y MHHYJIOMY CKIHMKaHHI), II0 CBIIYHTH PO PIiBEHb JOBIpH CIIBrPOMAaJISTH 0
NPaLiBHUKIB KYJIbTYpH.

4.2.9 IloxiTuka 3aiiHATOCTI B cepi KyabTypHn
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VY 3aknagax KynbTypH obiacti ceoronHi mpamtoe 11 006 oci6, 3 Hux 2 014 (maiixe 18,3%)
0ci0 Jocsrim meHciiiHoro Biky. 3a piBHeM 3aiiHsaTOCTI: 9 943 (90,3%) mpaioloTh Ha MOBHY CTaBKY,
230 (2%) — ua 0,75 craBku, 678 (6,1%) —na 0,5 craeku, 155 (1,6%) — Ha 0,25 cTaBKH.

Jo mpauiBHUKIB cepH KyJIbTYpH B PETiOHI BUCYBAIOTHCS MIEBHI BUMOTH JI0 iX MpodeciiHux
KOMIIETeHIIA, M0 MaloTh OYyTH MiATBepIPKEeHI MOKYMEHTaMH JEp)KaBHOTO 3pa3ka. 3 dmHciIa
npamorounx 4 969 ocib, abo monan 45,1%, matoTs Bumly ocsity, me 281 (maitke 2,3%) mpariBHUK
HAaBYAETHCS B JIAHMH Yac 3a04YHO. 3aKiIafaMy BHILOi MUCTEIBKOI OCBITH MiAroToBieHo 495 daxiBuiB
JUTSL KyJIBTYPHO-MHCTEIHKOI cpepu Ta mpuiiHATO HAa HaBdaHHS 580 CTyHeHTIB.

PerynsipHo BimOyBaeThCsl aTecTamis MeNaroridyHuX TPaIiBHUKIB 3aKJIadiB OCBITH B cdepi
KYJIBTYPH, 3A1MCHIOETHCS MiIBUIIEHHS KBajiQikalii mpauiBHUKIB KyJIbTYpH 1 KEPiBHUKIB IIi€i Tamysi.
259 mpauiBHUKIB KyJbTYpH MiABHLIMIM CBOIO KBamiikamuito B JIHIMPOBCEKOMY KOJEIKi KYIbTYpH i
MHCTCIITB, IO 3a0e3Meunyio sKiCHE OHOBJICHHS pPOOOTH TBOPYMX KOJIGKTHBIB oOmacti. Ha
yOpOBa/KeHHsI €QeKTHBHOI poOOTH 00NacHMX KypciB MigBUIIEHHA KBamiikamii MpaliBHUKIB
KyneTypu y 2015 p. Oyno acuraoBano 150,0 tuc. rpa. [lenaroriuni npauiBHUKH 1 KEPIBHUKH 3aKIaiB
KyJIbTYypH IPU3HAYAIOTHCS HA TIOCAIH Ha KOHKYPCHII OCHOBI.

4.2.10 T'enaepHa piBHIiCTH i KyJbTypHA MOJITHKA

[Mpunnun rengepHoi piBHOCTI 3akpimennii B Koncrurynii Ykpainu. Ct. 3 Konctutymii
VYkpaiHu 3akpiIUTioe piBHICTh YOJOBIKIB Ta XIHOK B ycix cdepax >KuTTsa. OkpiM JaHOT HOPMH,
TeH/IEPHOI PIBHOCTI TOpKaroThecs CT. cT. 21, 24, 51. Yactuna Tpetst cr. 24 Koncrurymii YkpaiHwu,
0e3mocepeIHbO MPUCBSIYEHA MOI0JIAHHIO JUCKPUMIHAIT CTOCOBHO JKIHOK B YKpaiHa Ta HaroJjollye Ha
TOMY, 1[0 PiBHICTb MpaB >KiHOK 1 YOJIOBIKiB 3a0e3MeUy€eThCs: HaJaHHSIM JKiHKaM PiBHHX 3 YOJIOBIKAMH
MOXJIMBOCTEH Yy TPOMAJCHKO-TIONITUYHIM Ta KyJNbTypHIH MisUIBHOCTI, y 3M00YTTI OCBITH Ta
npodeciiHu MiAroTOBII, Y Tpalli Ta BHHArOPO/Ii 3a Hel TOIIo.

Ha JlninponieTpoBuuHi, K i B YKpaiHi y iloMy, ®iHOK y cepi KyIbTypH 3aiiHATO Oinblie, i
e MOKHa IOB’s3aTH 3 (peMiHi3alli€lo HU3bKOOIUIauyBaHUX Cdep 3alHATOCTI, J0 SIKUX TPaAWIIIHO
BigHOCHUTBCS chepa KynbTypu. Cepen NpaliBHUKIB KyJIBTYpH periony — 6 832 xiHku

4.2.11 Hosi TexHoJiorii i TUrNTaTU3aNis B cepi KyJIbTYpH i MUCTENTBA

Po3Butok iH(OpMALIHHOTO CYCHiJIbCTBA 13 3a0€3MEUCHHSIM MAaKCUMAJIBHOTO 3alydeHHS
MEIIKaHI[B 00JacTi 0 IBOTO MPOIECY, PIBHOCTI IPOMANsH HE3aJeKHO BiJl MICIsl MPOXKUBAaHHS B
JMIOTPUMaHHI iX KOHCTHTYIIIHHHUX TIpaB i3 3aCTOCYBaHHSM CyYacHUX iH(OpPMAIiiTHO-KOMIT FOTEPHHX
TEXHOJIOTIH Ta TEXHOJIOTIH eNeKTPOHHOTO YpsayBaHHs B o0nacTi 3abesrnedye perioHaipHa mporpaMa
inpopmaruzanii «Enekrponna AuinponerposimmHay Ha 2014 — 2016 pokw.

[lepeBarkHa OUTBIIICTh 3aKIAAIB KyIbTYPH PETIOHY MPECTABICHA B MEPEXKi IHTEPHET caliTaMu
Ta CTOPIHKAMH y COLIATbHUX MepekaxX. PO3BUTOK TEXHOJOTIH i 3alHTIB TPOMAJISIH CIIPHUSE PO3BUTKY
X CaWTIB: BiJl MPOCTHX CAMTIB-«BI3UTHUX KAPTOK» 3 OCHOBHUMH JaHUMH 3aKJay, 0 PecypciB, Ha
SKHX PO3MILICHO BIPTyalibHI BUCTAaBKH, €JIEKTPOHHI Karajoru 0i0iorek, nepeadayeHo iHTepakTHBHE
CHIJIKYBaHHS 3 KOPHCTyBadaMu, TOLLO.

[oryxHy iHpOpMariiiHy 06a3zy moao craHy i (yHKIIOHyBaHHS cdepu KyIbTypu o0iacri
3i0pano Ha mopTanmi JHinmpoBchkoi oOsacHOi yHiBepcanbHOi HaykoBoi OiOmioteku (JOYHB)
(Inpopmauiiine JIOCBE «ninponerpoBuinHa - KyJNbTypHUI perion»,
www.libr.dp.ua/Region/CultureRegion/index.htm); Tam jxe npencrasieHo «EnekTpoHHy 0i0mioTeKy
JIHINpONeTPOBIIMHNY Ta CICKTPOHHUM 1 Kpae3HaBUMiA Katajior «/lHinponerpoiiuHay (26 06101i0TEK).
Ha 6a3i BkazaHoro 3aknany ctBopeHo lIpuaHinpoBcbkuii KOPIOPAaTUBHUK KaTalor, Mo o0’ eanye 14
0i0mioTek oOiacTi. 3anmpoBa/KEHO EIIEKTPOHHUH KaTajor Ta eJICKTPOHHHMH YHTAIlbKUH KBUTOK
JOVYHbB. Komn’torepuzoBano Ta miakmodeHo jgo Mepexi Internet 100 % myOniunux 06i0miorex
JuinponerpoBcekoro paiiony obOsacti. Benerbcsi eNeKTpOHHHMH MOHITOPUHT  CTaTUCTHYHHX
MOKa3HMKIB 0i0ioTek obmacTi.

3anpoBapKeHo 0e3roTiBKOBI TEPMiHAIKM B KBUTKOBHX Kacax Ta ON-line mpoxax TeaTpanbHuX i
KOHIIGPTHUX KBHTKIB B OOJJACHUX TeaTpax 1 KOHIEPTHUX opraHizamisx. Lli mociyrm HaOyBarmOTh
MOITYJISIPHOCTI cepe]] MEIKAHIIIB PErioHy.

B my3esx Ta 610mioTekax perioHy 3ampoBampkerno QR-komau.
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B Mepexi IHTepHET mpencTaBieHO BipTyaldbHY €KCKypcito JIHIMPOBCHKUM HAaIllOHATBHIM
icropuaauM My3eeM iM. J1. 1. SAIBopHHIIBKOTO.

5. PIHAHCYBAHHSA KYJIbTYPHU B OBJIACTI

5.1 ArperoBani NOKa3HUKH

3aranpHi TeHAeHIIT ¢iHaHCyBaHHS cepu KynbTypHu [HIIpomeTpoBCchKoi 001acTi OB’ A3aH1
3 LIOPIYHUM BiTHOCHMM 30UTBLICHHSM BHUTpaT 00JacHOro OMOKETy Ha KynbTypy. [lokazHHKH
MPOIICHTHOTO CITiBBITHOIIECHHS 3MIHIOIOTHCS B 3JICKHOCTI BiJl BEIMYMHUA KOHCOJIIJJOBAHOTO OIOKETY
JHinmponeTpoBchKOi 007acTi, aje 3araJibHa TEHICHINS, TOB’s3aHa 31 30UIBIICHHAM BUTpAT Ha
KYJIBTYpY, 30€piraeThbes.

Tabmums BuTpaT 061acHOro O6r0mKeTy JHITPOIeTpOBCHKOI 00JIACcTi Ha KyJIbTypy 3a Mepiof
2009-2016 pp. :

HaliMeHyBaHHS ITOKa3HUKA OnuHuLs BUMipy 3HaueHHs
3/1 MOKa3HHKA
2009 pix
KoncomnigoBanwmii 6ro0/mket ramysi « Kynbrypay MJTH.TPH. 312,66
1
KoncomigoBanuii Oromker 001acTi (BUAATKHA OFOKETY MJTH.TPH 8072,7
2 00J1aCTi, BpaxOBYIOUH MiXOI0KETHI TpaHC)epTH)
Yacrka ramysi B KOHCOJNIJOBAHOMY OFOJIKETi 00JacTi % 3,9
3
2010 pix
KoncomninoBanuii Oromker ramysi « KymsTypay MJTH.TPH. 385,05
1
KoncomigoBanuii OropkeT 001acTi (BUAATKY OFOIKETY MJIH.TPH 9809,2
2 00J1acTi, BpaxOBYIOUH MiXOIJKETHI TpaHCepTH)
YacTka ramy3i B KOHCOJIIOBAHOMY OFOKETi 001acTi % 4,0
3
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2011 pix

KoncouninoBanwuii 610 ket ramysi « KynbTypay MJTH.TPH. 391,8
1

KoncomninoBanuii OropkeT 001acTi (BUAATKYA OFOIKETY MJTH.TPH 13261,6
2 00acTi, BpaxoBYIOYH MDXKOIOKETHI TpaHchepTH)

Yacrka ramy3i B KOHCOJIJJOBAHOMY OFOJIKETi 00J1acTi % 3,0
3

2012 pix

KoncouninoBanwmii 610 ket ramysi « KynbTypay MJTH.TPH. 390,1
1

KoncomninoBanuii Oropket 001acTi (BUAATKY OFOIKETY MJTH.TPH 16326,9
2 00JacTi, BpaxoBYIOYH MDXKOIODKETHI TpaHchepTH)

YacTka ramy3i B KOHCOJIIOBAHOMY OFOKETI 00acTi % 2,9
3

2013 pix

KoncominoBanuii Oromker ramysi « KymsTypay MJIH. TPH. 491,3
1

KoncominoBanuii Oromker o01acTi (BUAATKHA OFOKETY MJIH. TPH 16243,6
2 00J1acTi, BpaxOBYIOUYH MDXKOIODKETHI TparchepTH)

YacTtka rajry3i B KOHCOJIIIOBAHOMY OFOKETI 00J1acTi % 3,1
3

2014 pix

KoncomnigoBanwmii 6ro0/mket ramysi « Kynbrypay MJIH. TPH. 530,8
1

KoncomninoBanuii Oromker o01acTi (BUAATKHA OFOKETY MJIH. TPH 17591,8
2 00J1acTi, BpaxOBYIOYH MDXKOFODKETHI TparchepTH)

YacTtka rajry3i B KOHCOJIIOBAaHOMY OrOKETI 00J1acTi % 3,1
3

2015 pik

Koncominosanuii Oropxet ramysi « KynsTypay MJTH. TPH. 696,6
1

KoncomninoBanuii Oromket 001acTi (BUAATKHA OFOKETY MJIH. TPH 18956,5
2 00J1acTi, BpaxOBYIOYH MDXKOFODKETHI TparchepTH)

YacTtka rajry3i B KOHCOJIIOBAaHOMY OrOKETI 00J1acTi % 5,6
3

2016 pix

Koncomnigosanuii Oropket ranysi « KynsTypay MJIH. TPH. 861,8
1

KonconigoBanwuii 6r0pkeT 0bnacTi (BUIATKH OI0JDKETY MJIH. TPH 28502,5
2 001aCTi, BpaxOBYIOUH MiXOI0DKETHI TpaHcepTH)

YacTtka rajy3i B KOHCOJIIOBAaHOMY OrOKETI 00J1acTi % 5,0
3

Ob6nacHuil O0KeT BUTpaT Ha KynsTypy B 2016 p. cranoButh 234 694,3 tuc. TpH., Ha
KOXKHOTO JKHTelst 00nacti npunanae 72,21 rpH.

4.3 Buaarku Ha KyJbTYpy 3a PiBHSIMM OI01KETHOI CHCTEMH
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VY JHinponeTpoBChKili 001acTi OCHOBO iH(GPACcTPYKTypHu chepH KyJIbTypu € 0a30Ba Mepeka
3aKIadiB KyJbTypHu obOmacti. bazoBa Mepeka (piHaHCYEThCS 3 OIOKETIB pi3HHX PiBHIB (00IacHOTO,
pallOHHUX, MICHKHX, CUIBCHKHX, CEJMIIHHMX) BiJOBIHO HAJEKHOCTI JIO0 KOMYHAJIBHOI BIACHOCTI
NEBHOI TepHUTOpiaibHOI rpomMamu abo ix 00’emnHanb. OOnacHuil OlpKeT mepeadadae BUTPATH Ha
3aKIagy  KyJNbTypd OONACHOTO MIAMOpSAAKYBaHHA. Bumatkm mnepexbavyeni Ha (QiHaHCYBaHHS
BIMOBIMHUX (DYHKIIOHATFHUX HANpPSIMIiB y cdepi KyJIbTypH, MHUCTENTBA, MHUCTEIBKOI OCBITH W
OXOPOHHM KYJIBTYPHOI CIIaJIIIUHY.

KoHcomimoBanmii OMOKET BKJIIOYA€ OOJIACHWH, palOHHI, MICBKi, CUTBCHKI Ta CENHIIHI
OIOIKETH.

5.3 CTpykTypa BUAATKIB Ha KYJbTYPY
CtpykTypa BHIATKiB Ha KynbTypy y 2016 p. Bu3HayeHa pimeHHsIM J[HIMpOmeTpOBCHKOI

obmacuoi pamm Big 04.12.2015 p. Ne 705-35/VI «lIpo obacamii OromkeT Ha 2016 pik» Ta pilICHHAIMEI
BiJITOBITHUX JI0 PIBHIB OFOJKETIB pai;

HaiimenyBaHHS BUIATKIB CymMma, Twuc. oci6 Bunarku na | Kareropii otpuMyBauiB
THUC. TPH. oJHY 0c00y | (THC. 0Ci0)
(Tuc. rpH.)
BCbOI'O BumatkiB Ha KyJIBTYPY B 861800,0 3250,1 265,16 Hacenenns
3BEICHOMY OFO/KETI J{HITIpOIe TPOBCHKOI
obyacTi (Trc.ocio)
BCbOI'O BumatkiB Ha KyJIBTYPY B 234694,3 3250,1 72,21 Hacenenns
ob0racHOMY OFOKETI JlHimpomeTpoBCHKOI

obacri (Trc.ocio)

Hanaxnas mocnyr yeiMm sxutensM J{HinmporneTpoBchkoi o0acTi (man 2016 pik)

HanmaHHS maTHUX MTOCTYT B 5204,2 3250,1 1,6 Hacenenns

3aKJajax KyJbTypH 00JIacHOrO JIHIIpOTIETPOBCHKOT

i ATOPSIIKYBaHHS o0acri (Trc.ocid)

IIpoBeneHHs 00IaCHUX 3aX0IiB Ta 3862,1 3250,1 1,2 Hacenenns

(hecTuBamis JHinponeTpoBCchKOi
obracri (Trc.ocid)

3axomu, 10 MPOBOAATHCS B paMKax 1202,4 3250,1 0,4 Hacenenns

peauizanii 06JacHUX UTEOBUX JHinponeTpoBchKoi

nporpam obuacTi (THc.ocif)

BymiBHUIITBO 1 pEKOHCTPYKIIist 6046,8 3250,1 1,9 Hacenenus

00’ €KTIB KyJbTYPHOT'O 3HAYCHHS JIHInpOneTpOBCHKOT

00J1aCHOTO PiBHS o0JacTi (Trc.oci0)

JninponerpoBckkoi 00macTi

HamaHHs mocnyr oKpeMHUM KaTeropisiM rpoMajisiH JIHIMponeTpoBehKoi obuiacTi 3a 5 mic. 2016 poky(dakr)

[IpoBenenHs 001aCHUX 3aX0/IiB Ta 37,6 15,8 2,3 [Minbrosi kareropii

(decTuBaiiB rpoMaisiH (YOPHOOHIIBII],
IHBaJIi 1, BOTHH —
adraHIl, BUMYyIIEHI
MePECEeICHIIl, YYaCHUKH
ATO Ta uwienw ix cimeit
(THc.ocib)

3axomu, o MPOBOAATHCS B paMKax 371.,8 16,1 23,1 [Tinerosi xareropii

peautizaiii HiJbOBUX 1 BIIIOMYNX
mporpam

rpomMaisiH (YOpHOOUIIBIII,
IHBaJIi 1, BOTHH —
adraHIl, BUMYyIIEHI
MePECEesICHIIl, YYaCHUKH
ATO Tta unenu ix cimeit
(THC.0¢i0))
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Hananust corianbHOT MiATPUMKH 95,2 |04 0,2 [IpoxuBaHHS B
OKpPEMUM KaTeropisiM TpoOMajsTH Ha TYPTOXHUTKY (THC. 0Ci0)
OIJIaTy XKUTIOBOTO MPUMIILIEHHS Ta
KOMYHAJIbHUX MOCITYT

Butpartn Ha yrpaBiHHS TaTy3310 KYJIBTYPH Ta OXOPOHY KYJIBTYPHOI CITAIIIIHK 3 001acHoro 0romkeTy Ha 2016
pik (T1aH)

Yrpumanus JIHIIPOIIETPOBCHKOTO 988,6 3250,1 0,3 Hacenenns
00J1aCHOTO IICHTPY 3 OXOPOHHU JlHimpomeTpoBCHKOI
ICTOPHUKO-KYIBTYPHUX IIHHOCTEH 3 obmacri (THc. ocio)

OXOPOHHU 00’ €KTIB KyJIbTYPHOI
cnammuHu JIHImponeTpoBChKOl

obmacTi
Yrpumanus Ynpasiiaas Kynetypy, | 1160,5 3250,1 0,4 Hacenenns
HaIllOHATBHOCTEH 1 peririi JIHITpomIe TpOBCHKOT

obacri (Tuc. ocio)

5.4 lonaTkoBi q1kepesia GpiHAHCYBaHHA KYJbTYPH: TeHIEHIIl Ta NOKa3HUKH

3a ocranHHi pokm B JIHIMPOMETPOBCHKIA 007acTi — IMO3WTHBHA JWHAMIKa MPUBATHOTO
¢diHaHCYyBaHHS Ta TPOEKTHOTO MEHEKMEHTY B cdepi KyIbTypH, sIKi MpPEACTaBICHO B Pi3HUX
BapiaHTax. 3 METOI0 peaizalii mporpamMu cHiBQiHAHCYBAaHHS KYJBTYPHHX MPOEKTIB 1 3alydeHHs
(hiHAHCOBHX pecypciB BigOYyBa€ThCS HHU3KAa KPYTIUX CTONIB, KOH(PEPEHIiN 32 y4acTI0 MiXKHApPOIHUX
€KCIIePTiB B Tally3i KyJIbTYpH, SIKi CIIPSIMOBaHI Ha BKJIFOUEHHS pecypcy OJaromiiHuX i CIIOHCOPCHKUX
nporpaM, y TOMY YHCHi i MapTHEPCBKUX MpOrpaM, Y paMKax MiATPUMKH KOHKPETHHX IPOEKTIB i
IHCTUTYIIH.

Y JlHinponeTpoBChKili 00nacTi B MaHWH Yac AaKTUBHO NPAKTHKYETHCS CIOHCOPCHKA
MiATPEMKa OKpPEeMHUX KyJIbTYpPHHUX TpOEKTiB. Hampukman, y 3akmagax KyJdbTypd OOJACHOTO
nianopsakyBanas 3a 2015 p. HagilIUTM KOIITH Biji JapyBanbHUKIB y Gibmiorexax — 393,9 tuc. rpH.,
3aknagax ocBité — 30,3 tuc. rpH. Ta'y 2016 p. 32 6 micsmiB y 6i6miorekax — 115,4 tuc. rpH., 3aKiagax
ocBith — 17,6 Trc. rpH. Bin rpanronasuis y 2015 p. orpumano 270,4 Tuc. rpH. Ta 3a 6 micsuis 2016 p.
—124,3 tuc. rpu.

6. JEP)KABHI YCTAHOBHU B IHOPACTPYKTYPI KYJbTYPU
6.1 IndpacTpykrypa cepu KyIbTypHu: TeHAeHIIi i cTpaTerii

Sk i B YkpaiHi B miniomy, B JIHinmponeTpoBchKil o0nacTi icHytoda iHppacTpyKTypa KyJabTypH B
OCHOBHOMY Oyna copmoBana B poku PansHcpkoro Corozy. IcHyroua B J[HinponeTpoBcbkiil obnacti
iH(pPacTPyKTypa KyJIbTYypPH € MPEAMETOM CIIJILHOI pecypcHOi MiATPUMKH OIOIKETIB ycixX piBHIB. Y Hilt
3aifHsATO Onmm3bko 11 THc. oci6. Illopoky 3abe3neuyeTbesi MOHITOPUHT 32JI0BOJICHHSI MOCTYraMu
OyAMHKIB KyInbTypHW, KiIy0OiB, 0i0mioTek, My3eiB, IIKIJI €CTETUYHOTO BHXOBAHHS, KYJIBETYPHO-
MUCTEIIPKUMH 3aKJIaJlaMi HaceJIeHHs o0iacTi. AHani3 3i0paHoi iHQopMarii € mArpyHTIM po3poOKH
NPOEKTIB, MPOrpaM Ta MOCTYIIOBHX KpOKIB JJIsI MOJEpHI3alii Mepexi 3akladiB KyJIbTypH Ta
30UIBIICHHS KIJIBKOCTI 1 IKOCTI TIOCIYT HACEICHHIO.

Ha JninponerpoBmuHi mpamiorore 1 3 7 Oneprux teatpiB Ykpainu, 1 3 13 Byaunkis
OpraHHOI Ta KAMEpHOI MYy3WKH, €JIMHUI B YKpaiHi TeaTp My3UYHO-TUTACTHYHUX MuCTeNTB (M. KpuBuit
Pir), 2 3 7 nep»aBHUX cTalllOHAPHUX IHUPKIB. [IpUKPAcCOI0 KyITBTYPHOTO KHUTTS 00JACHOTO LIEHTPY €
€IMHUA Teatp omHoro aktopa «Kpuk» (M. JHinpo), equnnii B YkpaiHi KOMyHaJIbHHNA My3eH, IKUil Mae
CTaTyCc «HalioHanbHUi». B perioni mnpamooTh 10 TBOpPYMX KOJIEKTHBIB, IO MAalOTh CTaTyC
«akaneMiyHul», 139 HapOJIHUX aMaTOPCHKUX KOJEKTUBIB, 75 3pa3KoBUX aMaTOPCHKHUX KOJEKTHUBIB, 36
My3eiB Ha TPOMAACHKMX 3acajax, SKi MalTh 3BaHHA «HAPOAHUN My3ei», 13 opranizamiit
HarmionansHuX TBOpYMX CIIOK YKpaiHH.

V ramy3i 3a6e3meayeThes peanizarmis 3 00JacHUX Mporpam:

— Ilporpama po3BHUTKY KyIbTypH B J{HinponeTpoBchKiit oomacti 1o 2016 poky
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— Ilporpama 30epexeHHS Ta PO3BUTKY OO €KTIB KYJIBTYpHOI 1 TPHPOMHOI CHAAIINHH,
po3TamioBaHux Ha Teputopii JHimpomnerpoBcrkoi obmacTi, Ha 2014-2019 poku

— PerionansHa mporpama 30epekeHHs aM’IToK 0opIipaM 3 Hamm3sMoM (1941-1945 pokw) Ha
niepiox g0 2020 poky.

6.2 OcCHOBHI JaHHI, 10 XapaKTepPU3YIOTh JAep:KaBHI YCTaHOBM cepHn KyIbTypH

[adpacTpykTypa Aep>kaBHUX 1 KOMyHAIBHUX 3aKIadiB cepH KyJIbTYpU PErioHy CKIAIAaeThes 3
545 xmy0iB, 674 6ibmiorek, 14 Tearpis, 24 my3eiB, 2 IUpPKiB, 2 KOHIEPTHUX OpraHizamiid, 87 mMIKin
€CTETUYHOTO BHXOBAaHHS, 6 BHUIIMX MHCTEIBPKMX HABYAJIBHUX 3aKiafiB, 14 HapKiB KyIbTypH Ta
BiamounHKy. KiHomepeka perioHy CKJIafaeTbes 3 8 3aKiajiB, cepell IKHX 5 KiHOTeaTpiB KOMyHaJIbHOI
(dhopMH BIACHOCTI.

6.3. MicueBi 3akjaau KyJIbTypH: CTATYC i MAPTHEPCTBO

3akyaan KyabTypH PerioHy MaloTh Pi3HUH CTaTyc, 3aJIe)KHO BiJl piBHS MiAIOPIIKOBAHOCTI:

—  3aKjIaJM KYyJIbTYPH 3arajbHOJCPXAaBHOI BJIACHOCTI, MIAMOPSIKOBaHI 0e3mocepeIHbo
MiHICTEPCTBY KyJIbTYpH;

—  3aKJaJ¥ KyJIbTypy 00JACHOTO MAMOPSIKYBAHHS, SIKi BITHOCATHCS O CHIIBHOT BIIACHOCTI
TEePUTOPiaTbHUX TpoMas J[HITponeTpoBCHKOi 00JIacTi;

— 3aKjaJM KOMYHaJIbHOI (OpMH BJIACHOCTI, MiAMOPSIKOBaHI OpraHaM MIiCIIEBOTO
CaMOBPSIyBaHHS;

—  3aKJIaJIM TAIy3eBOIr0O HiIMOPSIKYBaHHS;

— puBaTHI 3aKiafd KyJIbTypH (IpeACTaBiCHI pI3HOMaHITHUMH (GOpMaMu 1 THUIAMH
oprasizarliif, 1110 HaJalOTh IMOCIYTH JO3BIUIEBOTO XapakTepy (opraHisallisi Mojii, CBAT, Maictep-
KJIaCiB TOIO) Ha 3aMOBJIEHHS MPHUBATHHUX OCi0, Oi3HEC-CTPYKTYp Ta iH. Bce OLIbIIOTro mommpeHHs
HaOyBalOTh 1BEHT-areHCTBA, IUTSIYi PO3BAKAIBHI MaWIaHYWKW, ITuled-eHan (irpoBi 30HH) Yy
TOPTiBEJBHUX IICHTpaX, IO BHPOOISIOTH MPOMYKT Y CErMEHTI Mac-KyJabTypd 1 € JIOCHTh
3aTpeOyBaHUMHU Y HACEJTICHHS).

Koopaunamito X gisutbHOCTI Ta  cmiBmpamio 3a0e3nedye  YHpaBiiHHS — KyJbTYpH,
HallioHaJIbHOCTEH 1 peniriid J{HimpomneTpoBchKoi o0naepkaaMiHicTpalii Sk opraH BUKOHABYOI BJIaIH
rajgy3eBoi KOMIIETEHIIi1, SKHil Ma€ MOJBiHE MiAMOPsAAKYBaHHs (MiHICTEpPCTBY KyJNbTypH YKpaiHu Ta
JHinponerpoBcbKiii o0nacHIA Jep)kaBHINA aiMiHIiCTparii) 1 BiAMOBiTae 3a pealizaiiio Jep:KaBHOI
KYJILTYPHOI MOJIITHKH. B HOBUX €KOHOMIYHUX YMOBAaX CTa€ aKTyalbHUM MapTHEPCTBO PEriOHATBHHUX
3aKJIaiB KyJIbTYpH 1 HEypsSJIOBHX TI'pOMaJChKMX opranizamiid. HemocratHicTs OOHKETHOTO
(iHaHCYBaHHS 3MYyIIy€e JepXKaBHI 3aKIaJud KyJIbTypH BHOYIOBYBAaTH CTOCYHKH 3 IHIIMMH
CTPYKTYpaMH, 30KpeMa 0i3HeC-CTPYKTYpaMH, 1[0 CIIPSIMOBaHI Ha MATPUMKY KYJIBTYPHHX ITPOEKTIB.
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6.4 Hanpsimu perioHaJbHOI MOJITHKH B raay3i KyabTypu Ha 2016 pik

— mpodink perioHanbHOI KynsTypHOi nomituku s ERICarts

—  cTpaTteris po3BHUTKY KylbTypHd B JJHinponeTpoBekkiii obnacti — 2025;

—  Iporpama po3BUTKY KyJabTypH B J{HinmponeTpoBchKiit obnacti 1o 2020 poky;

—  TpaHTH AJS KyJAbTYPHO-MUCTELBKUX MIPOCKTIB;

—  PO3LIMPEHHs MepesiKy MUIaTHUX MOCTYT 3aKIaliB KyIbTypH;

—  3ampoBaJUKEHHS KOHTPAKTIB AJIsl apTUCTHYHOTO Ta XyAOKHBOTO MEPCOHATY;

—  3ampoBaJDKEHHS KOMIIEHCAII] 3a OE3KOIITOBHE BiJIBiyBaHHS 3aKJIaliB KYJIbTYpH;

—  3ampoBaUKECHHS B TeaTpalbHO-KOHIEPTHUX MiANPHUEMCTBAX MEPCOHATBLHUX HAaJ0ABOK IS
BUIaTHUX MUTIIIB.

7 NIATPUMKA TBOPUYOCTI I KYJIBTYPHOI YYACTI

7.1 IlinTpuMKa XyI0KHUKIB, ADTHCTIB Ta IHIIUX TBOPYUX NPaliBHUKIB

7.1.1 Orasa crpareriii, mporpam, NnpsAMHX i HenpAMUX (GOpPM MiIATPUMKHU

TBopui Ta KynbTYpHI TPpAamiBHUKH PEriOHy [UIsi BHPIIICHHA 1 BPETyIMIOBaHHS HU3KH
npoecifHUX 1 COIiaTbHAX MPOIIECiB, BXOAATH /10 MPodeciifHuX CHIIOK Ta opranizamiii. Lle, 30kpema:
JuinponerpoBchke MikoOiacHe BiamineHHs HaiioHanbHOI CHiJKM TeaTpalbHUX Mis4iB YKpaiHu;
JuinponerpoBcbka opranizanis HamioHanbHOT crinku XyIoXHHKIB YKpainu; KpuBopizbka Michka
opranizarnis HamioHanpHOT CHiNKM XymOKHUKIB YKpainu; JIHimpormeTpoBchka oOllacHa OpraHi3amis
HarmionansHoi cminkn mmcbMeHHUKIB YKpainu; [lHinpomnerpoBcbke Bimminenas HarmionanpHOT
xopeorpadiunoi cminku Ykpainu; JlHimponerpoBchka opranizamiss HamioHanbHOT BceykpaiHCBKOT
MY3U4HOI criyiku Y kpainu; KpuBopisbka opranizauis HanioHaasHOT BceyKpaiHChKOi My3UYHOT CIIUIKH
VYkpainn; JlHimponeTpoBChbKH obOnmacHuUM ocepenok HarionaneHOi coinku KiHematorpadictiB
VYkpainu; JlHimponeTpoBchbka perioHajbHa oOprasizaimis HallioHaJbHOI CHUIKKM  KOMITO3UTOPIB;
JuinponerpoBcbke oOmacHe BiamgineHHs HarioHanbHOi crinku  QOTOXYHOXKHUKIB — YKpaiHu;
HuinponerpoBceka obnacHa  opradizamiss HamionanpHOI  coikm  KypHamicTiB - YKpaiHy;
JuinponerpoBcbka obnacHa opranizaiist Bceykpaincekoi TBopuoi cminku «KoHrpec miteparopi
VYkpainu»; JIHinporneTpoBchbka 001acHa oprasizaiiist HarioHanbHOIT CIIiIKY Kpa€e3HaBIiB Y KpaiHH.

VYnpaBniHHS KYJIBTYpH, HallOHAJIBHOCTEN i pedniriit JHinporeTpoBChKOi
obnepkagMiHiCTpallil akTUBHO 3alydae iX 10 TMPOBEJCHHS Pi3HOMAHITHUX KYJIbTYPHO-MHUCTEIIBKUX
3ax0/1iB, KOHKYPCIiB, (pecTUBaIiB, KOH(EpeHIiil Tollo, Ha poBeeHHs akux y 2015 p. Oyno BUAiICHO
1 673,6 tuc. rpH.

dopmoto aep KaBHOI MiATPUMKHA MUTIIIB y PETIOHI € TAKOXK MPUCBOEHHS HAHOUTBIN BUAATHUM
3 HUX [OYECHHUX 3BaHb, 1110 3a0e3Meuye iM 10IaTKOBY MIATPUMKY 1 J€sKi COLiaabHI MUIbIH: 24 MHUTIISA
B 00JlacTi MaroTh 3BaHHS «HapoIHWi» 1 117 — 3BaHHA «3aciyxeHui». DiHAHCOBY MIATPUMKY
OoTpUMYIOTH 139 HapOJHUX aMaTOPCHKUX KOJIEKTHBIB, 75 3pa3KOBUX aMaTOPCHKUX KOJEKTUBIB.

OpraHn BHUKOHAaBUOi BJIQJM Ta MICIEBOTO CAMOBPSIYBaHHS 3aMOBJSIIOTH MHTISM
CTIOPY/IKEHHS T1aM’THHUKIB, MEMOpIaIbHUX 3HAKIB, BUALISIOTh My3€HHUM 3aKiajiaM o0JIacTi KOIITH
Ha npuAOaHHS TBOPIB CYYaCHOTO MHCTENTBA, JONOMAraioTh B OpraHizamii BHCTaBOK, IUICHEPIB,
peadizauii KapTuH, MPeIMETIB IEKOPATUBHO-Y>KUTKOBOTO MUCTELTBA TOLIO.

Bararo TBOpuYMX TIpaIliBHUKIB pETiOHY HArOPOKEHI OpJICHaMH, BIJI3HAKOIO TOJIOBU
JuinponerpoBcekoi ob0naepkaaMiHiCTpanii — HAarpyIHMM 3HAaKOM «3a pO3BHTOK pErioHy» Ta
[louecHrmu BinzHaKaMu ToJI0BH JHITPONEeTpOBCHKOT 001acHOT pajaH.

VY cydacHux ymMoBax YTpaBIiHHS KyJbTypH, HalliOHaJIbHOCTEH 1 peniriid J{HimpormeTpoBchKoi
obnnepxkaaMinicTpaliii 6a4nTh CBOE 3aBJaHHS B CIIPUSHHI PO3BHTKY Y TBOPUYMX MPAIliBHUKIB HABUUOK
MPOEKTHOI JisUIbHOCTI, MOKJIABIIN B OCHOBY Pi3HHUX (DOPM MiATPUMKH KOHKYPCHI IPOLIEAYPH.
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7.1.2 T'panrtn, npemii, crunenaii

Ha JIHimpomeTpoBIIHMHI iCHyE CUCTEMa JICpXKABHUX 1 MICIEBUX, a TaKOXK HEIEPKaBHUX
npeMiil, TpaHiB, CTUICH[IM, ska HaOyBae 3HAYCHHA I1HCTPYMEHTY KyJIbTYpHOI NOJNIiTHKH. Tak,
IIporpama po3BuUTKYy KynbTypu y JHimpomeTpoBcbkiit obmacti 1o 2016 poxy mepeabadae mopidHo:
MpU3HAYEHHS Ta BUIUIATY PETIOHAIBHUX IMPeMii y raimy3i KyJIbTypH 1 MHCTETBA; MpPU3HAYCHHI Ta
BUIUIATY CTUNCHIIN y Taly3i KyJAbTypHM 1 MHUCTENTBA; NpPU3HAUYEHHS DETiOHaJbHUX TPaHTIB IS
CTBOPEHHSI MUCTEL[LKUX MPOEKTIB y paMKaxX JepKaBHO-NPUBATHOTO MapTHEPCTBA. 30KpeMa, y perioHi
MPHUCYIKYIOTHCS TIpeMii

—  JisyaMm KyAbpTypd Ta MuCTeUTB JlHimpomeTpoBIIWHH (perioHaJbHUN KOHKypc «CBiTOY
[Tpuaninpos’s»);

—  Jisfyam TeaTpiB: aKTopaMm, peKucepam, OaneTMeicTepam, XyZOKHHUKaM, MY3WKaHTaMm
(dbecruBanb-koukype «CivecnaBHay Ta «Hanis CiuecnaBHu»);

— 1mpodeciiiHuM, aMaTOPChbKUM TBOPUUM KOJIEKTHBAM, 3aKJIafaM KyJIbTYpH, IX KOJIEKTHBaM
Ta IpaliBHUKaM, OKPEMHM BHUKOHABLSAM, BHKJIaJadaM II0YaTKOBHUX CIIELIai30BAHUX MHCTEIBKUX
HABUAJIBHHUX 3aKJIajiB, OKpeMHM ocobam (MichbKa TIpeMiss B Taiy3i KYIBTYpPH, MHCTEITBA Ta
JiTeparypu);

— HHU3Ka MICHKHX IMEHHHUX MHUCTEIBKHX MpeMiid y ramy3i o0pa30oTBOPYOTO MHCTEITBA
(kmBommcIsIM 1 TpadikaM; CKYIBINTOpaM; XyJOXXKHUKaM-TU3aifHEpaM Ta MaicTpaMm JIeKOPaTHBHO-
MPUKJIATHOTO  MHUCTENTBA;  XYJOXKHHKAM, IO 3IIHMCHIOIOTh NENaroriyHy  IisUIbHICTH — Ta
MUCTEIITBO3HABIISIM);

— HU3Ka MICBKHX IMEHHHX MpeMili y raiy3i TeaTpalibHOTO MHUCTEUTBa (pexucepam-
MOCTAaHOBHUKAM; aKTPUCaM; aKTOpPaM; TeaTPaIbHUM XyAOKHUKAM Ta XyJI0KHUKaM-TI0CTAHOBHUKAM);

—  MiChKa iMEHHa MUCTEIbKa MPeMisl y Taiy3i ay/lioBi3yallbHOTO MUCTEITBA (IisTdaM KiHO Ta
TeneOaueHH);

—  MiChbKa IMEHHA MHUCTELbKa MpEeMisl y Taixy3i My3UYHOTO MHUCTEUTBA (KOMIIO3UTOpaM Ta
MY3HKO3HABISIM; BHKOHABI[SIM Ta OpraHi3aTopaM MHCTEUBKHAX aKIiii; BUKOHABISIM Ta MUTISIM,
TBOPYICTh SKHX TIOB’s13aHa 3 €CTPAIHUM MUCTEIITBOM);

—  MichKa IMEHHA TIpeMis y Tairy3i JitepaTypH (IToeTaM Ta mpo3aikam);

—  MICBKHH KOHKYpC mpodeciitHol MaiicTepHOCTI 0i10J1i0TEeYHHX MPaIliBHUKIB;

— crumeHAil Micbkoro TosoBM M. JlHimpa oO0mapoBaHWM [iTSAM; aMaTopaM HapOIHOI
TBOPYOCTI;

—  TpeMis MichKoro rojioBu M. [{Hinpa ans o0napoBaHUX AiTel;

— paiioHi KOHKypcu Ta (QectuBaii, Hampukinan: «OOmapoBana autuHa KpuBopizpkoro
paiiony»; paiioHHHI KOHKYpC «JItomunaa poky» («Kpaiili mpamiBHUK KyJABTYPH»); pallOHHHI KOHKYpC
«KpuBOpIXOKS Mae TamaHT»;

—  BigsHaka KpuBOpi3pKOTO MICHKOTO TOJIOBH JUIS 00IapOBaHUX JiTEH y Taimy3i KYJIbTypH Ta
MHCTELTBA.

Bumi HaB4anmbHI MECTEIBKI 3aKiIagyl MOPIYHO TAKOX NPU3HAYAIOTh IMEHHI CTHIIEH[IT 3a
pi3HUMH HampsMaM#, 3 METOI BH3HAYeHHS OCOOUCTHX JIOCSTHEHb, CTHUMYJIOBAHHS TBOPYHX
3100yTKiB, TepeMor y MikHaponHuX, BceykpaiHChKHX, perioHalbHMX KOHKypcaX, (ecTuBaisx
cryzaenTiB. 3okpema, y JIHinpoBcekilt akagemii My3uku iM. M. I'lliHKuM, 3aCHOBaHO iMEHHI CTUIICHII:
crurieHais  iM. M. I'miakun  (IpU3HAYaeThess  KpalUM  CTYJCHTAM-BUKOHABIISIM);  CTHUIICHIIS
iM. A. IllTorapenka (HamaeTbesi 3a JOCSATHEHHS KOMIIO3UTOPCHKAX HABUYOK Y CTYJICHTIB); CTUTICHIIS
iMm. JI. Korana (mpu3HadaeTbcsi HalOinbpml 00ZapoBaHMM CTyneHTaM cremiaiizamii «OpkecTpoBi
CTPYHHI IHCTPYMEHTH»); cTUIeHAis iM. [. [laTop>KuHCBEKOTO (HalaeThes 32 aKTUBHY TBOPUY AisIIbHICTh
Ta SCKpaBl HACHIKH BUKOHABCHKOI Ta KOHIIEPTHOI MAaHCTEPHOCTI CTYJCHTIB Cremiaai3arii
«Axkanemiunuii cmiB», «EcTtpamnuil cmiB»); ctumenais iM. ['appi JlorBina (HamaeTbcs Kpalium
CTyAE€HTaM MY3W4YHOTO (QakynpTeTy akagemii My3ukdu croeniamizamii «OpKecTpoBi CTpyHHI
THCTPYMEHTI» 110 KJIacy CKpUIKW. BumaTa 3aidcHioeThest 3 ocoducToro Goumy JImurpa Jlorina). Y
JIHIMPOBCHKOMY TeaTpaibHO-XYI0KHROMY KOJIE/KI BBEJICHI IMEHHI CTHUIIEH]IIT CTyJIeHTaM, SIKi MalOTh
BIIMiHHI YCHIXM Y HaBYaHHI Ta NPUHMAaIOTh aKTUBHY y4acTh Y TPOMaJICHKiH 1 TBOpUil poOOTi.

7.2 KyJbTypHe CIOKMBAHHS TA Y4aCTh
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KyneTypHe CHoKMBaHHS B PETiOHI MOXE OYTH OCMHCIICHE Yy IEKUTbKOX IutomuHax. I[lo-
mepie, HeThCS PO PeryisipHi CTATHCTHYHI BUMIPIOBAHHS® 3a0E3IICUCHOCTI HACEICHHS THMH UM
IHIIMMH  KYJIbTYPHUMH OJlaraMu: 3aKjiajaMy KyJIbTYPH, KYJIBTYPHUMHU TOJiSIMU, BHUMIPIOBaHHS
BiJIBilyBaHHS HACEICHHIM 3aKJIa/iB KyJbTYpH Ta MUCTELTBA TOIIO.

[Mo-npyre, HaeThcss TPO 3pYyNICHHS B KYJGTYPHOMY CIIOXKMBaHHI HACENCHHS PETioHy B
KOHTEKCT1 TpaHchopMarlii miHHICHOI MEHTAIIFHOCTI COIiyMY, COIIadhbHO-eKOHOMIYHUX YMOBaX XKHUTTA
TpOMaJsiH 1 3MiHaX y iX JO3BULIEBUX MPAKTUKAaX (rajy3eBa CTATUCTHKA HE OXOIUTIOE BCiX AO3BIJUIEBHX
MTPaKTHK)

[lo-Tpere, nmUCKyCiiiHIM € THTaHHS 3MICTYy CaMOro CTaHAAPTY KyJIbTYPHOI MOCIYTH 1
BU3HAYCHHS 11 3a0€3MEUCHOCTI B KOHTEKCTI JCIICHTpaJTi3alliiHUX MPOLECiB y CydacHiil Ykpaini. Amxe,
HaceJieHHs J|HinpOoneTpoBIIHH, TIEPEBAXKHO € MICBKIM, a JICBOBa YaCTHHA MEPEXKi 3aKIaiB KyIbTypH
pO3TaIoBaHa y CiTbChKIN MiCIIEBOCTI.

7.3 OcsgiTa B raiysi KyJbTypH Ta MHCTEUTBA

7.3.1 Orasa iHcTUTYUiiiHOT CTPYKTYpH

OcgiTa B raiy3i KyIbTypH Ta MUCTENTBAa B PETiOHI MpEACTaBlIeHA CTPYKTYPOIO HaBUAIHHUX
3aKIaJiB Pi3HOTO piBHs. B mporpami 6a30Boi cepeaHbOi OCBITH TpeACTaBleHi 000B’I3KOBI €IeMEHTH
MUCTEIBKOI OCBITH, IKi OyAYTh PO3KPUTH HIDKYE.

B perioni nie posranyxeHa Mepeka MUCTCLIBKUAX HIKII, B SKAX JITH OTPUMYIOTh CIIEIialbHY
MUCTEIbKY OCBITY (XYHOXHIO, My3U4HY, Xopeorpadiday). MucTenbki IIKOIH BHKOHYIOTh Ba)KITHBE
3aBJaHHSl €CTCTUYHOTO BUXOBaHHS 1 comiaiizamii IIKOJNSAPIB; BOHH, SIK MPaBWIIO, TNependaydaroTh B
CBOili CTPYKTypi KilbKa BimmineHs ((dopTemiaHHe, CTPYHHHUX iHCTPYMEHTIB, HYXOBHX Ta YAapHHX
IHCTPYMEHTIB, HApOAHHUX IHCTPYMEHTIB, BOKAIBHO-XOPOBI BiIiTIeHHS). Pe3ympTaT i MOCATHEHHS
BHUXOBAHIIIB MUCTEIPKUX IIKLT PEryJSPHO MPEICTABIAIOTHCS IIUPOKIHA ayTuTOpii, MPaIfoI0Th AATAYI
TBOpYi KOJIEKTUBH. ChOTOJJHI MUCTEIBKI IIKOJIM PETiOHy CTalOTh HABYAIBHUMH 3aKIaJaMHd HOBOTO
TUIY, B SKUX TapMOHIHHO MOEAHYIOTBbCS TPAAUIII 1 CydacHI METOJWMKH BHKJIAJIAHHS, BUCOKWH
MOTEHI[ia)I BUKJIAAa4iB i 001apOBaHICTh YUHIB.

B perioni € HM3Ka 3aKyIaIiB, IO HAJIAIOTH CIEliadbHy MUCTEILKY OCBITY B pycii npodeciiiHoi
MiJrOTOBKK. | HapemTi, B PerioHi € HaBuajbHI 3aKjajd, 1[0 HATAIOTh BUIIY XYIOXHIO OCBITY 3a
JIEKiTbKOMa HaIPsIMaMU 1 CTIeiaTbHOCTSIMH.

7.3.2 MmucreuTBo B IIKOJIi

3aiydeHHsl NiT€H O CBITY MHCTENTBAa B pErioHi MOYMHAETHCS 31 mkomu. Y 1-4 kiacax
IIKOJISAPI BUBYAKOTH Npeamer «MucTenTBo». Y HOro 3MicTi iHTErpOBaHI My3uuHa, 00pa30oTBOpUa Ta
MUCTEI[bKO-CUHTETHYHA 3MicTOBI JiHii. [lporpama cmnpsiMoBaHa Ha TMOJIXYIOKHE BHXOBaHHS
ocobucTocti, (hopMyBaHHS OCHOB I[UTICHOT XyI0KHBOT KAPTUHU CBITY. YUYHI MOJIOAIINX KIIACIB i/ Yac
OTIaHyBaHHS PI3HUX BUJIB MHCTEITBA HABYAIOTHCS BHUSBISATH €CTETHYHE CTaBICHHS JO CBITY,
€CTETHYHO OI[IHIOBATH MPEIMETH Ta SBHUINA Y PI3HUX cdepax KUTTEMISIILHOCTI, 110 GOopMy€eThes Ta
ixHBOi B3aemoyii. B pe3ynbTari BUBYEHHS TipeaMeTy «MUCTEITBOY, y YUHIB (JOPMYIOTHCS MUCTEIBKI
KOMIIETEHTHOCTI: 3aTHICTh OCOOMCTOCTI JI0 Mi3HABABHOI MisIIBHOCTI Ta TBOPUOTO CAMOBUPAKEHHS Y
NEBHOMY BHJII MHCTENTBA (My3HYHOMY, 0Opa30oTBOPUOMY, TEATPAIbHOMY Ta iH.). 3MiCT HaBYAIHLHOTO
npemMeTa moOyI0BaHO 3a MOJIEIUIIO MOJIIEHTPHYHOT 1HTeTpallii MUCTEIbKUX 3HaHb, IO Mepeadavae
IHTErpyBaHHS JTOMIHAHTHUX 3MICTOBHX JiHIM — My3u4HOI Ta 0Opa30TBOPUOI, SIKi MOETHYIOTHCS B
€IMHUN TEeMaTHYHMHA LUK 1 30arauyroThCs eJeMEeHTaMu Xxopeorpadii, Tearpy i kino. [Iporpama
nepeadayae HaCTYIHICTh MO0 JOMIKIIBHOI Ta 3arajbHOI CEPEIHbOI0 OCBITH, a TAKOXK 3aCTOCYBaHHS
MIMPOKUX MIKTaITy3€BHX 3B’ SI3KiB B KOHTEKCTI €CTeTU3allii OCBITHBOTO CEPEIOBHINA IIIKOJIH.

JluB. Hanpukiaa: 3akiIaau KyJIbTypH, MUCTENTBa, (Di3KyJIbTYpH Ta criopTy y JIHinponerpoBchKiii obnacti
y 2013 poui. Craructuunuii OronereHs. — JIHinponeTposerk, 2014 .
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YuHi cepeIHbOI HIKOJM TOTYIAIOTHCS 10 MUCTEITBA B XO/II BUBYCHHS NpeAMETiB «My3ndaHe
MHCTENTBO», «O0pa30TBOpYEe MHUCTEHTBO», «XyIOXKHA KyJIbTypa» Ta IO3aKIacHOI TBOpYOi i
MI3HABAJIBHOI JISUIBHOCTI.

My31n4HEe MUCTELTBO PO3TISAAETHCS SIK IHTOHALIKHO-00pa3Ha MOJIeNlb BXOKEHHSI TIOIUHH Y
CBIT KyJbTYpPH 3aBISK{ Mi3HAHHIO 1 1HIWBIAyaJbHOMY eMOIIIHHOMY TMepeXuBaHHIO. B mporpami
nepeadadeHo iHTEepHpeTaIliio My3UYHAX TBOPIB 1 MOIIYK YYHAMHA B MY3HUIIl OCOOHCTICHO 3HAUYIIUX
CMHCIIIB, CHIB3ByYHHX BJIACHOMY IyXOBHOMY cBiToBi. [lix wac omaHyBaHHS MYy3WYHOTO MHCTELTBa
aKTHBI3YETHCS MOTEHIIIa] BHYTPIIIHBOI MPEIMETHOI iHTerparii eIeMeHTiB 3MICTy, a TaKOX 3B SI3KH
MY3HKH 3 yciMa MpeAMeTaMH i KypcaMmH, SKi BXOJSTh A0 OCBITHBOI ramysi «Ecrerndna KympTypa» Ta
CHOPITHEHNX T'YMaHIiTApHUX OCBITHIX Tary3ei.

Meta 3aranbHOi 00pa30TBOPYOi OCBITH B OCHOBHIM MIKOJI MOJSra€e B OCOOHCTICHOMY
PO3BUTKY Vy4YHIB 1 30aradeHHi iX eMOI[IHHO-€CTEeTHYHOTO JOCBiy [ dYac CIpHMaHHS
HaBKOJIMIIHBOTO CBITY 1 XyIOKHBO-TIPAKTHYHIA AiSJIBHOCTI, iHTEpIpeTamii Ta OLIHIOBaHHS TBOPIB
00pa30TBOPUOr0 MHCTENTBA, a TaKoX y (POpMyBaHHI WIHHICHHX Opi€HTUPIB, NOTpeOH B TBOPUil
camopearizaiii Ta JyXOBHO-€CTETUIHOMY CaMOBJIOCKOHAJICHHI.

Merta BHBYEHHS XYZOKHBOI KYJIbTYpPH B 3aralbHOOCBITHIX HAaBYAIBHUX 3aKJIAJAX MOJATAE B
0COOUCTICHOMY XYyIIO)KHBO-€CTETUYHOMY PO3BUTKY Y4HiB, ()OPMYBaHHI Yy HHUX CBIiTOTJISTHHX
Opi€eHTAIii 1 KOMIIETEHIIH y cdepi XymOoKHbOI KyIbTYpPH, BHXOBAaHHI IOTPEOW Yy TBOPYIH
camopeaiizamii Ta JyXOBHOMY CaMOBIOCKOHAJICHHI y TPOIECi OMaHyBaHHs IMIHHOCTSIMH YKPaiHCHKOI
Ta 3apyO01KHOI KyJIbTYPHO-MUCTELHKOT CIIaIMHH.

B 3aranbHOOCBITHIX HABYAIBHHUX 3aKiIaJaX PEriOHYy BUKOPHUCTOBYIOTH TAKOXK HIMPOKY MAJITPY
MO3aKJIACHUX aKTHBHOCTEH IS JOTYUCHHS IIKOJISPIB IO KYJIBTYPH i MUCTENTBA: TEMATUYHI €KCKYpCii,
BiJIBi/lyBaHHSI MYy3€iB M BHUCTAaBOK, JiSUTBHICTh XYI0XKHBO-TIPUKIAJHUX TYPTKiB, 3yCTPidi 3 MUTISIMH,
TOMIO.

7.3.3 MixKyJbTypHa OCBiTa

Cepen ocHOBHMX 3aBraHb HarioHanpHOI cTparterii po3BUTKY OCBITH B YKpaiHi Ha mepion 10
2021 poky BkazaHO MOOYIOBY €(QEKTHBHOI CHCTEMH HAI[lOHAILHOTO BHXOBaHHS Ha 3acajax
3arajibHOMIOJICHKHX, MOJIKYJIbTYPHUX, TPOMAJITHCHKHUX [IHHOCTEH.

JloBrocTpokoBa cTpaTeris PO3BHTKY YKpalHChKOI KynbTypu — crpareris pedopm (Big 1
mrotoro 2016 p.) BKasye Ha MDKKYJIbTYPHHUH Jiajlor K YAHHUK BU3HAHHS HALlIOHAIBHOI KYJIBTYPH y
CBITI 1 e()eKTUBHICTh KyJIbTYPHOTO PO3BUTKY, a TAaKOX, SIK Ha YMOBY JJIsi CTa0UILHOTO 1 MHPHOTO
icHyBaHHsI YKpaiHu.

EnemMeHTH MIXKYIBTYPHOI OCBITH peami3yrOThcsl Ha J{HIPOIIETPOBIIHHI, TOJOBHUMH YHHOM,
B JIsUTbHOCTI HABUAJIBHO-BHUXOBHHMX 3aKJIaJiB CepelHbOl OCBiTH. Tak, HM3Ka HaBYAJIBHUX 3aKJIaiB
BIIPOBAKYE Pe3yIbTaTH MIXHAPOAHOro MpoekTy «CminbHa ictopis. Kymbryphi miamoru» B 2012—
2015 pp., Axkuil cTaB pe3ydpTaToM cHiBOpami €Bporeiicbkoro 00’€nHaHHA acoliaumii BHKJIAAAadiB
icropii EUROCLIO. IlpoBinHi mnemaroriydi mnpamiBHUKK JIHIIPONETPOBIIMHU Opanud ydacTb y
PO3poO0IIi i BIPOBaKEHHI METOANMYHOTO KoMIutekcy «llepexpects KynbTyp. Kpainun YopHoMopchKkoro
perioHy Ta cycmibHO-TIONITHYHI 3MiHU B XIX—XX cT.». JlaHul migxin JEMOHCTPYE MOXIIUBOCTI
KYJIBTYPHOI, iCTOPUYHOI Ta IPOMaIsIHCHKOI OCBITH Ha TeMaX, MPUCBAYCHUX KYJIbTYpi Ta KyJbTYPHUM
TpaHchopmalism kpaiH YOpHOMOPCHKOTO PErioHy, MOEJHAHUX HE JIHUIIE reorpaiyHo0 OIU3BKICTIO, a
W CHUTBHUM MHHYJIMM. BHCBITIIIOIOTBCS TEMH KyJIbTYPHOI CIAJIIWHK, B3a€EMOJIl KyIbTYpH Ta
MIOJIITHKH, a TAKOX aKTyaJbHI IpoOJIeMH CyCHiIbHO-TIONITHYHHUX Ta KYJIbTYPHUX B3a€EMOJIIN.

7.3.4 Buma xynoxHsi ocBiTa i npodeciiiHa miaroropka

Buia XymosxHs ocBiTa 1 mpodeciiiHa miAroToBKa 3IMCHIOETHCS B PETiOHI CHeliaai30BaHUMH
HaBYaJILHUMH 3akiagamu. Lle, 3okpema, JIHinpoBchbka akaaeMis My3uku iM. M. 1. Tminku (1o Oepe
CBIil TIOYATOK BiJ My3W4yHOro yuwiniia KarepuHOCTaBCHKOTO BijiieHHs IMmepaTopchKoro
Pociiicekoro Mysuunoro ToBapuctsa), Kam’sHChke obnacHe My3wdHe yuwiuiie; KpuBopizbke
obnacHe My3W4HEe yauiuiie; /[HimpoBchka AepaBHa Xopeorpadidda mkona, JIHIIpOBChKE YUIIAIIE
KyneTypH, OOnacHU KOMYHaJbHHH BUIIMKA HaBYAJILHUM 3aknan <«JlHIMPOBCHKMI TeaTpalbHO-
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XynoxHi konmemk». Ha dakympreri mmcrentB KpuBOpi3pKoro mep)kaBHOTO —IEAArOTi9HOTO
YHIBEPCUTETY 3MIMCHIOETHCS MMiArOTOBKA BUCOKOKBami(pikoBaHux (axiBIiB Ha XyI0KHbO-TpahiduHOMY
Ta My3udHO-XopeorpadidyHOoMy BiamgineHHsSX ¢akyiabreTy MucTenTB. Y  JIHiOpoBcbKOMY
HallloHaJIbHOMY YHiBepcuteTi iMeHi Onecst 'oH4Yapa 371 CHIOETBCS MIATOTOBKA MUCTEITBO3HABIIB Ha
(akynbTeTi yKpaiHChKOi (DiJIONIOTiT Ta MUCTEIITBO3HABCTBA.

7.3.5 ba3oBa nozamkijJibHa oCcBiTa B rajy3i MUCTeUTBA i KyJIbTypH

BasoBa mozamikineHa OCBiTa B ramy3i MHUCTENTBA i KyJIbTYpH HaJa€ThCs B PETiOHI MIKOJIaMHU
€CTeTUYHOro BUXOBaHHS. Lle — muTS4Yl My3W4YHI IIKONMM, AMTAYI XYAOXKHI IIKOJH, AMUTSIYI IIKOJIU
MHCTEIITB 1 AUTs4i Xopeorpadivyni mkomu. Ha manuit MOMEHT iX YHCENbHICTh CTAHOBUTH 87 3aKiIadiB.
Crhix 3a3HaUWTH, 10 YHCENBHICTh INKIJI €CTETUYHOTO BUXOBAHHS B PETiOHI HE3HAYHUM YHHOM
3MEHIIWIIACH B OCTaHHIH Yac uepe3 AeMorpadidi MOKa3HUKH.

[To3amKiTEHOIO OCBITOIO 3aMAlOTHCS TaKOXK Oarato 3akiajliB KyJIbTypH, IEPEeryciM — KIIyon
(XOpOBIi, TaHIFOBAIBHI 1 BOKaIbHI KOJEKTHBH, KPYKKH AUTAYOI TBOPUOCTI TOIIO), My3ei i 0i0mioTexw,
a TaKoXX HeJlepKaBHi iHCTUTYIII. PO3BUBa€eThCS MPaKTUKa KYJIBTYPHO-OCBITHBOI pOOOTH 3 JUTAYOIO i
M UTITKOBOIO ayAUTOPi€lo (My3eliHa eIarorika).

7.4 AMaTopcbKe MUCTELTBO

AMaTopchke MHCTEUTBO B PETioHI MpPEACTaBICHO pi3HUMH >KaHpamu. [lmimHicTE poboTh
aMaTOPChKUX KOJIEKTHBIB 00J1acTi, BACOKHUI MpodeciiHmii piBeHbh BUKOHABIIIB 3aCBIIUYIOTh HATOPOJIH,
TUTUIOMH Ta BiJ3HAaKKM Ha MICIIEBUX, BCEYKPaiHCHKHUX, MIKHApPOAHHX (DECTHBAIAX Ta KOHKYpCax.
AMaTOpChKi KOJIEKTHBH Ta TYPTKH, IIOOUTEIHCHKI 00’ €THAHHS MPAIIOIOTh y PETiOHI CUCTeMaTHYHO. B
OCHOBHOMY II€ BOKaJbHO-XOPOBi, XopeorpadiuHi, OpKeCTpOBi Ta TeaTpaiibHi KOJEKTHUBH, SIKi IOCTIIHO
nepe0yBarOTh y TBOPYOMY HOIIYKY, PEali3yloud TaJaHTH CBOIX YYAaCHHKIB Ta 3HAXOASYM CBOIO
CTEXHHY JI0 TJISIJalbKUX Ty Ta Cep/Ielib.

JisuibHICTD  aMaTOPCBKUX KOJIEKTHBIB JO3BOJISIE 3aly4YUTH JO KYJIBTYPHO-IO3BLILIEBOT
JUSUTBHOCTI JIOCUTH HIMPOKWH 3arain HaceleHHs. Becboro y perioni aitots 3 722 kiyOHI popMyBaHHs, B
po0oTi skux OepyTh ydacTth 65 THC. 670 0cCib, cepen HUX 139 dopMyBaHb MalOTh 3BaHHS HAPOIHHX
aMaTOPChKUX KOJIEKTHBIB 1 75 — 3pa3KOBUX aMaTOPCHKHX KOJICKTHBIB.
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8 JI’)KEPEJIA I HOCUJIAHHSA
8.1 OcHOBHI IOKYMEHTH 3 IUTAHb KYJIbTYPHOI IOJITHKH
HopmaTtuBHO-TIpaBOBi aKTH:

JHepxkaBHa TOJITHKA MO0 30€peXeHHs iCTOPUYHOI mam’sTi B YKpaiHi: 30. JOKYMEHTIB i
MmatepianiB/ ymopsn. €. 1. bopoxin, JI. JI. IIpokomenko, IO. B. [Tmennuynmit. — JI. : Haykoso-
penakIiiaui 1meHTp JHimpomeTpoBchKoi 00aCHOT PEAKOIIETil 0 MiATOTOBII 1 BUAAHHIO TEMaTHIHOI
cepii kaur «PeabiniToBani icropietoy; Bua-Bo «Monomit», 2011. — 480 c.

[Ipo Ilporpamy 30epexeHHS Ta PO3BUTKY 00’ €KTIB KyJIbTYPHOI 1 TMPHUPOAHOI CHANIIIHH,
po3TamoBaHux Ha TepuTopii JHimpomerpoBckkoi obOmacti, Ha 2014 — 2019 poku : PimeHHs
JHinporneTpoBcbkoi obnacTHoi paau Bix 31.01.2014 p. Ne 524-25/V1

KouBeHtiss mpo 0XOpOHY BCECBITHBOI KyIBTYPHOI i NMPUPOAHOI CIaMIIUHU, paTtudikoBaHa
Vxazom Ipesumaii Bepxosuoi Pagu YPCP Ne 6673-X1 (6673-11) Bix 4 kBit.1988 p. — Pexxum gocTymy:
http://zakon2.rada.gov.ua/laws/show/995_089

IIpo kymerypy: 3akon VYkpainm Big 14.12.2010 Ne 2778-VI. — pexum goctymy
http://zakon2.rada.gov.ua/laws/show/2778-17

Cratuctuka

3aknaau KyabTypH, MUCTEUTBA, (i3KyJIbTYpH Ta copty y JHinponeTpoBebkiii oonacti 'y 2013
pomi. CtaTuctuyHmii 6ronereHs. — J{HimponeTpoBchk, 2014 .

Kak BoiiHa M3MeHMIa peIurno3Hble B3N ykpanHieB. MHdorpaduka. — Hasa 3 expany :
http://apostrophe.com.ua/article/society/2015-04-09/kak-voyna-povliyala-na-religioznyie-vzglyadyi-
ukraintsev/1557#.VSI7nJuP7uY .vk

8.2 OcHoBHi opranizauii i nopraan
Opranu Jiep)KaBHOT BJIaIM 1 1X 3aKJIaJIu:

JHinponeTpoBcbka obIacHa JepKaBHa aaMiHICTpallis

http://www.adm.dp.ua/
VYnpaBniHHS KYJIBTYpH, HallOHAJIBHOCTEN i peniriit JHinporneTpoBChKOi
obnnepxaamiHicTparii

adm.dp.ua/__c2257e83007a028b.nsf/b07122b559dbch50c22572ba0052a791/28d30e9c¢6fe350
8dc22578e100409e93

JHIMpONeTpOBChKUI  OONaCHUI LEHTP 3 OXOPOHU ICTOPUKO-KYJIBTYPHHX IIHHOCTEH
http://docop.dp.ua/

JlHinponeTpoBchKka obJlacHa paja
oblrada.dp.ua

TeaTpu

ObnacHe KOMyHallbHE  MIJIPUEMCTBO  KYJNbTYypH JIHINPONETPOBCHKMH  JepKaBHUH
aKaJeMiYHUH TeaTp onepu Ta Oanery

http://www.opera-ballet.com.ua/

Ob6nacHuil KOMyHalIbHUH 3aKnaj KyJabTypd JIHINpONETpOBCHKMH YKpaiHCHKHH MY3WYHO-
npamatnyauid Teatp im. T. I'. IlleBuenka
ukrdrama.dp.ua

ObnacHe KOMyHalbHE MIANPHEMCTBO  KyIbTypu JIHIMPONETPOBCHKUN  pOCIHCHKMIL
JIpamMaTHIHHHA Teatp iM. M. I'oppKkoro
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gorkiy-theatre.at.ua

Jutsuuit My3ndHuN TeaTp «3070TOH KITFOUHK
gold-key.com.ua

ObnacHe KOMyHaJIbHE MIANMPHEMCTBO KYIbTYpH JHIMPOTIETPOBCHKHNA aKaJAeMidHIi 00IacHUN
YKpaiHCBKUI MOJIOJIKHUM TeaTp
teatrmolodi.com

JHINponeTpoBChKUI MiCBKUI MOJIOAKHUI TeaTp-cTydis «Bepum!»
verim.dp.ua

JIHIpOoneTpOBChKUI YKPaiHChKHIA TeaTp 0JHOTro aktopa «Kpuk»
theater-krik.com

JHIIpOTeTpOBCHKUI MiCHKHI TeaTp JISITbOK

teatrkukol.dp.ua

ObmacHe KOMyHaBHE MM AIPUEMCTBO JHIporeTpoBchka o01acHa (hiTapMoOHis
dnepr-philharmonic.com

ObnacHe KOMyHaJIbHE MIAMPUEMCTBO J[HIMPONETPOBCHKUN OYJMHOK OpPraHHOi Ta KaMepHOI
MY3UKH

www.domorgan.dp.ua

Ipodeciiini opranizamii

JHinponeTpoBchKa opranizaiis HanioHanbHoi CIiJIKK MUCBMEHHUKIB YKpaiHu

T. (056)745-13-86

JHinponeTpoBchKa opranizailisi HarioHanbHOT CIIKHM XyI0KHUKIB YKpaiHH
778-18-54

JHinponeTpoBCchKa oprasizaiis HauioHanbHOI CHIJIKM KOMIIO3UTOPiB YKpaiHu

JHinponeTpoBChKa Oprasizaiis HauioHaIbHOT My3U4HOT ClIiIKK YKpaiHu
47-34-05

Mixo0nacHe BijijeHHs HallioHaapHOT CITUJIKY TeaTpajabHUX Ais4iB YKpaiHu
dmvnstdu@mail.ru

JHinponeTpoBchKe BimineHHs BeeykpaiHebkol xopeorpadivHol ciiku

JuinponeTrpoBchKuii 00nacHui ocepenok HamionansHoi ciinku KinemarorpadicTis
e-mail: Dnipro-cinema@ukr.net

JuinponerpoBchke obnacHe BiagineHHs HamionanbHo1 cinku (OTOXyIOKHHUKIB YKpaiHu
e-mail: shpakidze@yandex.ru

JlHinponerpoBcbka ob1acHa oprasizailis HamioHamsHOT CIUIKY KypHAITICTIB
e-mail: dnepr.nsju@gmail.com

JuinponeTrpoBchka obnacHa oprasizauis HamioHanbsHOT criiiku Kpae3HaBLiB Y KpaiHu
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